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Vision

For PICA to be a leading local and national contemporary arts organisation with an international profile, which fosters artistic excellence, creativity and engagement in the 
contemporary arts.

PurPose

Our purpose is to:

•  Support and facilitate the work of contemporary Australian artists
•  Present quality and innovative art which engages, educates, takes risks and inspires
•  Build informed, lively, active audiences across the whole program
•  Provide a focus for artistic activity that encompasses local, national and international practice
•  Make contemporary art available to the widest possible audience throughout Western Australia

Values

In our work and relationships, we will be:

Innovative
Accessible
Critically and creatively engaging
Professional
Ethical
Supportive
Challenging
Informative

Key strategiC goals: 2005–2007

1. Build organisational capability and sustainability
2. Diversify and increase income
3. Increase access to and engagement with contemporary art
4. Enhance the profile and reputation of PICA
5. Develop and engage audiences
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the Board 

Brett Mattes   Chair
Tos Mahoney   Deputy Chair
Eric Sankey (resigned May 2006)  Treasurer
Michael Dulaney   
Domenico de Clario 
Cat Hope 
Annette Walker (resigned November 2006)
Sue Peacock (resigned May 2006)
Jill Thomas (co-opted November 2006)
Amy Barrett-Lennard (ex-officio from April 2006)

the staff 

Full-time Staff

Amy Barrett-Lennard  Director
Lisa Schreiber   Business Manager (from November 2006) 
Hannah Mathews  Curator
Mike Nanning   Production Manager
Jonathan Lane   Financial Manager (until October 2006) 
Brad Rummer   Marketing Manager (until April 2006)
David Fussell    Front of House Manager
Tom Mùller   Designer (from April 2006)

Casual Staff    

Gallery Attendants, 
Front of House Officers & Ushers
Steven Buckles
Consuelo Cavaniglia
Haylie Clark
Gemma Creighton
Katie Eyre
Bayoush Demissie
Kate Goff
Jason Hansma
Susan Hauri-Downing 
Claire Hodgson
Candice Jee
Katie Keady
Katie Lenanton
Emilie LeFebire 
Mark McPherson

Michelle Mansford
Andrea Myers
Mona Nueman
Rachel Ogle
Sally Richardson
Michelle Siciliano
Jacob Snell
Mio Takagi
Victoria Till
Sete Tele
Andrew Varano della Vergiliana
Joshua Webb
Laetitia Wilson
Emily Wong

Interns, Volunteers & Work Experience
Táne Andrews
Peter Cole
Crystal Cornelius
Chad Creighton
Bayoush Demissie
Michelle Emery
Stephanie Jones
Isabella Mattes-Harris 
Deni Muzaferovic
Anna Noble
Michael Redfern
Victoria Till

Installation
Eli Smith
Peter Blankley
Consuelo Cavaniglia
Stuart Clipston 
Brendan van Hek
Paul Kaptein
Amiel Lambert
Sean Mitchell
Tom Mùller
Briony Paul
Ben Riding
Mike Singe 
Ako Takashima
Rick Vermey

Technical
Matt Boaro
Andrew Chambers
Amanda Hayden
Daniel Hocking
Deidre Math 
Virginia Moore-Price
Victor O’Connor
Susan Ravine
James Robinson
Jonathan Sharpe
Aaron Stirk
Jason Thelwell
Todd Walsh

Bar
Maya Catts
Consuela Cavaniglia
Robert Griffin 
Brendan van Hek
David Layton
Tom Mùller
Rachel Ogle
Rochelle Phillips
Michelle Siciliano
Sete Tele
Victoria Till
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ChairPerson’s rePort

2006 was a year of change, transition and rebirth for PICA. The fundamental changes that have been initiated – changes in leadership; changes in personnel; 
changes to the way that we interact with our community; changes to business planning, processes and management; changes to programming strategy; and 
changes to the building are all designed to help to build and sustain PICA’s profile as one of the leading contemporary arts organisations in the city, state, 
nation and region well into the future.

In April, Sarah Miller left PICA after 12 years as Director. Sarah came to PICA when it was still in its raw infancy, and through flair, diligence, wit, connections 
and sheer hard work built PICA into one of the most highly respected arts institutions in Australia. She has moved on to a new life in Sydney, and Perth 
becomes a little poorer and a little less interesting for her departure. PICA will always be in Sarah’s debt, and everyone that ever knew and worked with her in 
Perth will miss her greatly. As a friend and admirer, and as the Chair of PICA, I wish Sarah and Derek god speed, and hope that they will stay in close contact 
with us.

Fortunately, we were also blessed in April by the return to Perth of Amy Barrett-Lennard to take over as the newly appointed Director. The Board was 
unanimous in its choice of Amy to take the helm at PICA, and was confident that she would be able to quickly translate her successful experiences in gallery 
management in Kalgoorlie and Melbourne into a new direction and sense of purpose for PICA. She has not disappointed. By combining energy levels, of 
which a Whirling Dervish would be in awe, with curatorial insight and prudent management, Amy has worked closely with the Board, her staff and the 
funding bodies to initiate fundamental change, and to restore PICA’s focus to delivery of excellent programming in all of the contemporary arts. Watch this 
space!

It was a year of change for the PICA Board as well. Two Directors, Eric Sankey and Sue Peacock, left the Board in May after serving their maximum of three 
terms – we applaud both of them for their devotion and contribution to PICA during their six years of service. A special thanks to Eric, who continued in his 
role as financial advisor to the Board throughout the year while we searched for his replacement. In November, Annette Walker resigned from the Board after 
one year due to the pressures associated with running her own business, and Jill Thomas was co-opted in the same month. Jill is an expert in government, 
media and community relations and has taken over stewardship of the Board’s marketing and development sub-committee.

In November, we were lucky to secure the services of Lisa Schreiber as Business Manager. Lisa has already brought an increased sense of order and 
professionalism to the management of PICA’s business processes and finances. Following the departure of Brad Rummer as Marketing Manager in April, 
marketing and communications tasks were taken up by other PICA staff – until December, when we were delighted to announce the appointment of Georgia 
Malone as Communications Manager. This is a critical role, as Georgia will have responsibility for applying the new marketing and communications strategies 
that the organisation is developing as part of its business planning for the next round of triennial funding that commences in 2008.

On the topic of funding – the Board has already begun the process of re-visioning the organisation and its strategies as a lead in to the 2008–2010 business 
planning/funding cycle. Two new sub-committees have been established (focussing on performance, and on marketing and development) and we plan to 
revitalise the facilities sub-committee to drive the establishment of a sustainable, compatible, revenue-generating outcome for the PICA Bar & Café. There 
is also a strong emerging focus on the ‘multi’ and ‘hybrid’ arts aspects of PICA’s mission – for example, we are determined to rebuild PICA’s strength in the 
development and delivery of contemporary performance, to supplement its existing role as a performance venue – and the organisation will be restructured 
and re-documented during 2007 to reflect this, to position us for new funding initiatives, and to prepare for the next round of funding submissions.

We have begun the process of generating a facilities master plan that will form the basis of capital funding submissions for air conditioning the PICA building, 
redesign of the entrance and some of the interior spaces and a redesigned exterior ‘face’. PICA is working closely with EPRA, the Department of Culture and 
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the Arts, the Perth City Council and our neighbours in the Northbridge arts precinct to position PICA appropriately as changes happen to the environment around 
us – the new performing arts venue on the corner of William and Roe Streets, alterations to the streetscape of William, Francis and James Streets, and the planned 
‘revitalisation’ of the arts precinct. During 2006, the chairs of the leading arts organisations in the city agreed to meet on a semi-regular basis, and this forum is 
helping to ensure that PICA has ongoing dialogue with its arts brethren, and that we deliver consistent messages to various levels of government development and 
infrastructure planning.

PICA finished the year well from a financial perspective, with a surplus of $19,358, reserves of $326,849 and working capital of $211,242. I am pleased to say that 
this was achieved without in any way diminishing our artistic programming or integrity, and without cutting back on the services that are offered to our members 
and the community, and is testimony to the artistry, skill, innovation and lateral thinking of the PICA staff. In fact, PICA’s audience increased by 15% in 2006, the 
volume of education and public programming increased almost by 40%, and most of its artistic programming received rave reviews in the local and national press.

Two areas that need further effort are corporate and philanthropic funding on the one hand, and memberships on the other. PICA’s interaction with potential 
corporate partners and individual benefactors has not met its full potential, but the Board and staff are determined to rectify this and build a new base of financial 
support during the next 12–18 months. Strategies are being put in place as I write to achieve this. Our membership and community outreach strategies will also be 
revisited and reinvigorated during the coming year.

A strong vote of thanks and hearty congratulations from the Board to our curatorial and production staff, who work with scant resources and under enormous 
pressure and never fail to deliver exhibitions, performances and seminars of exemplary quality. PICA’s reputation for artistic excellence is built on their work ethic, 
artistic judgement and technical flair. A special thanks to Hannah Mathews, who has had to fill numerous transitional roles and work to actively build strong 
relationships throughout the artistic community during 2006 while still successfully focusing on her main task as curator of challenging, well-documented shows.

Finally, a huge vote of thanks to our sponsors and our funding bodies, the State Government of Western Australia through ArtsWA and the Australian Government 
through the Australia council, upon whom we depend, and from whom we receive constructive and helpful commentary and feedback.

Bret Mattes
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direCtor’s rePort

2006 was a momentous year of change for PICA and one that saw it not only maintain but also deepen and expand its high quality program of exhibitions, 
performances and public programs. 

The departure of long-serving and inspired Director Sarah Miller in early April was a very emotional and at times unsettling experience for all concerned, and 
I have to admit that taking over the helm from someone who had steered this ship for twelve years with such verve, energy and wit was more than a little 
daunting. To be charged with such a legacy was, of course, a great privilege and honour and one that required serious consideration.

After a period of intense research, consultation and analysis the staff and I at PICA set about making a number of significant ‘behind the scenes’ changes 
that would enable the organisation to better present its programs and understand and communicate with its artists and audiences. These were by no means 
sexy, but definitely crucial, and included the upgrading of IT equipment and information storage systems, improvements to financial and human resource 
management and the collection of some useful data and feedback from our existing audiences, artists and the broader arts community.

Some departures and a slight staff restructure saw the team at PICA not only change a little in 2006 but also expand. Brad Rummer, PICA’s extremely hard 
working Marketing Manager for six years, left in early April to take up a position at UniCredit, while in October, Jonathan Lane, PICA’s meticulous Finance 
Manager since 2000, decided to return to his New Zealand homeland.

We were delighted to have three new staff members join us and be able to announce the appointment of a fourth later in the year. Tom Mùller came on board 
in April as PICA’s in-house Graphic Designer and has done some fantastic work on redefining our promotional, marketing and publication material while Eli 
Smith ably took over where Tom left off as the Gallery Technician. In November Lisa Schreiber joined us in the newly created position of Business Manager. 
Lisa, who had held a similar position at WAM, was thrown immediately into the time consuming task of attending to our end of year reporting and did so with 
great skill and efficiency.

After a thorough search we were extremely pleased to find an excellent candidate for another new and vital position, that of Communications Manager. 
Georgia Malone, who had been working as Marketing Coordinator at the Perth International Arts Festival was appointed late in 2006, agreeing to take up the 
position in March 2007.

The 15% increase in visitor numbers that PICA enjoyed in 2006 was due to some degree by new approaches to marketing but without doubt was the result of 
strong programming and some important new initiatives.

Sub-terrain curated by our own Hannah Mathews for the 2006 Perth International Arts Festival would have to have been one of the year’s highlights and the 
beginning of what we hope is an ongoing program of commissioning major new works by WA based artists. For this show Matthew Ngui created a forest 
of PVC pipes, marked with script and alive with audio that was projected in full in a secondary space. Sub-terrain was a response to the festival’s theme of 
‘earthly delights’ and included works by leading Western Australian contemporary artists in a range of media, linked by their interpretation of the urban and 
rural landscapes of our vast state and reflective of the often subconscious yet significant relationship the distinctly West Australian terrain demands of us all.

Other exhibition highlights for 2006 included: PICA’s 2006 HATCHED National Graduate Show (many commented that this year’s was one of the best ever!); 
Paper, an exhibition in which a number of Australian artists offered some great takes on a humble yet clearly underrated material; Beckon, a truly sensorial 
experience with sculpture and installation that made adventurous use of scale and drew audiences into elaborately constructed worlds; and Winners are 
Grinners, an exhibition of works by local and national emerging artists and curated by Hannah Mathews, that investigated the back-slapping spirit of winning 
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within Australian culture, while also revealing its darker complexities off the sporting field. This show, supported by the Australia Council, also formed part of the 
Commonwealth Games Visual Arts Program in Melbourne.

In 2006 we created the Screen Space together with a dedicated program aimed to provide PICA audiences with a curated engagement with the moving image. The 
program opened with an Australian premiere of Children of Veins, an animation work by Japanese artists Ryoko Aoki and Zon Ito. PICA was very pleased to receive 
Art on the Move funding to tour a selection of its 2006 Screen Space program throughout regional WA in 2007 and 2008.

PICA Performance highlights for 2006 must include two shows made possible by the Mobile States Touring Program. Mobile States, a consortium of Australia’s 
major independent contemporary performance presenters (including PICA), was established to provide touring opportunities for small companies and independent 
artists in contemporary practice, enabling audiences across the country to experience performance from outside their hometowns. 

In the first of these we saw an ensemble of five talented dancers perform Twelfth Floor, a piece devised by equally talented Choreographer Tanja Liedtke. To the 
background of moody electronica and sharing moments of tenderness and explosive physicality, characters emerged and unravelled in this dark and funny take on 
confinement in a nameless institution. Tanja, who has recently been named as new Artistic Director of the Sydney Dance Company, conducted a Dance Theatre 
workshop for local practitioners during her time in Perth, while Twelfth Floor went on to be nominated for a number of Green Room awards. 

The second Mobile States show, The Wages of Spin by version 1.0, took a timely and biting look at our modern political landscape through a blend of performance 
and electronic media. It explored the gap between marketing spin and reality, looking at Australia’s involvement in Iraq, the doomed career of Mark Latham and the 
2004 re-election of the Howard Government.

PICA also supported and presented the work of local independents, small companies and collectives. The annual Putting on an Act – Drug Aware Short Performance 
Festival, supported by Healthway, featured the work of over 40 individuals and groups in a rapid-fire performance season encompassing dance, spoken word 
performance, physical theatre, live and audio-visual art – with each performance lasting no longer that fifteen minutes.

PICA also supported pvi collective’s latest live and interactive performance. reform involved a live radio broadcast for small audiences who were taken on a 
night-time tour of the good and bad citizenry of nearby James Street. A radical vision of community watch gone awry, their ‘loyal citizens underground patrol’ 
attempted to implement their own special brand of patriotic conformity.

PICA continued its support of a broad range of contemporary arts practitioners via its Studio and Research & Development Funding programs. In 2006 we expanded 
the existing summer studio program to one that extended throughout the year. The program, that takes place in three studio spaces, involves a number of 
simultaneous residencies varying in duration from 2–12 weeks. Although not generally offering residential accommodation, it does provide artists with a dedicated 
space in which to work, the opportunity to form collegiate relationships with other PICA studio artists, access to visiting artists, curators and other arts professionals 
to PICA, and engagement with a diverse audience. Artists worked in their studios throughout the residency and provided artist talks and open studio days. Each 
residency resulted in a public outcome – from a short exhibition or performance to a web presence or publication.

Of particular note for 2006 was the Improlab hybrid residency supported by the Interarts Office of the Australia Council. This residency allowed musician Jim Denley, 
poet and vocalist Amanda Stewart, video artist Sam James and dancer Tess de Quincy the opportunity to come to Perth and spend two weeks together devoting 
their time to developing ways of working with media that can be utilised and triggered during a live performance as projected digital imagery or sound. They kindly 
presented memorable, and mesmerising, public outcomes of their research at Club Zho and in the Tower Studio at PICA.
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PICA also supported three projects in 2006 through its Research & Development Fund. These included a regional hybrid media performance project, a 
technologically ambitious and interactive live performance project and a multi-media and conceptual art project that combines voice activation software with 
the act of prayer.

2006 saw PICA more consistently present artist and curator floor talks throughout the year and consequently build a strong and loyal audience for these. 
Other public programs included the regular studio open days; the HATCHED Symposium and HATCHED for Schools program; a series of talks in conjunction 
with Artrage’s presentation of Matthew Barney’s Cremaster Cycle; a school txtA Mobile Phone Art Workshop in association with Awesome; and an origami 
workshop to coincide with the Paper exhibition.

PICA continued to support its exhibition and education program, artists and audiences with the production of high quality and free publications. A total of 
thirteen catalogues and room-sheets containing colour images, artists’ information and insightful essays were published and distributed widely to visitors, 
artists and national and international arts professionals.

The achievements of this year, and one in which there has been much change, is really due to many dedicated people committed to what PICA stands 
for. PICA’s outgoing Director Sarah Miller and permanent staff members: Hannah, Mike, Brad, Jonathan, David, Lisa, Eli and Tom deserve to be heartily 
congratulated as do the army of casual installation, invigilators, front of house and bar staff. 

PICA gratefully acknowledges the support of its funding bodies, the State Government of Western Australia through ArtsWA in association with Lotterywest 
and the Australian Government through the Australia Council, its arts funding and advisory body. I must also acknowledge the invaluable assistance provided 
by the Visual Arts and Craft Strategy, an initiative of the Australian, State and Territory Governments. 

This additional VACS funding which came into effect in 2005 has been crucial in allowing the ongoing viability of PICA. In 2006 it meant that we could 
improve the quality of our exhibitions, public programs, publications and marketing, deepen the support we provide to visual artists, increase our capacity to 
create partnerships with peer organisations nation-wide, improve staff conditions and expand the organisation’s skill base.

In addition to its funding bodies PICA relies on the support of its corporate and media partners, without whom we really could not have achieved all that we 
have in the past year. Our enormous thanks go to Grace Fine Art, Healthway, RTR FM, X-Press Magazine and monk media.

I would finally like to thank the PICA board for being patient, ever so supportive and always willing to offer their advice and assistance. A particular thanks 
must go to PICA Chair Bret Mattes who has guided myself and the board with such good humour and ease throughout the year!

Amy Barrett-Lennard



�0

9 feBruary – 19 MarCh
 
two worKs for wilhelM reiCh
Artists: David Haines (NSW) & Joyce Hinterding (NSW)
Working independently, but often in collaboration, Haines 
& Hinterding have brought sound and video together 
to explore the natural world and its seemingly invisible 
energies.

exhiBition 
PrograM

Juha Tolonen, Moonyoonooka (2005), digital inkjet print
from the exhibition Sub-terrain

Presented as part of the 2006 UWA Perth International Arts Festival

suB-terrain
Curator: Hannah Mathews
Artists: Paddy Bedford (WA), Julie Dowling (WA), Derek Kreckler (WA), Matthew Ngui (WA), Juha Tolonen (WA)
Sub-terrain brought together a selection of Western Australia’s leading contemporary artists under the 2006 Perth International Arts Festival theme of ‘earthly 
delights’. These artists, whose work drew on a diverse range of media, were linked by their interpretation of the urban and rural landscapes of our vast state.

Presented as part of the 2006 UWA Perth International Arts Festival

Children of Veins
Artists: Ryoko Aoki (JP) & Zon Ito (JP)
PICA launched its new Screen Space program with an animated work by leading Japanese artists Ryoko Aoki and Zon Ito. A psychedelic journey of life and 
transformation, this work explored ideas of the mind, body and the universe that binds us.

Presented as part of the 2006 UWA Perth International Arts Festival
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30 MarCh – 30 aPril 

Play: Portraiture + PerforManCe in Video art froM australia + new Zealand
Curators: Blair French & Sophie McIntyre
Artists: Mladen Bizumic (NZ), Steve Carr (NZ), David Cross (NZ), Emil Goh (NSW), Shaun Gladwell (NSW), Ronnie van Hout (NZ),   
Angelica Mesiti (NSW), Kate Murphy (NSW), Rachel Rakena (NZ), Tony Schwensen (NSW)
PLAY featured the work of ten leading Australasian video artists exploring the relationship between the documentary aspects of video and its formal, 
fluid qualities and capturing the performative elements of everyday life.

PLAY is a collaborative project developed by Performance Space (Sydney) and Adam Art Gallery (New Zealand).

Rachael Rakena, Pacific washup (2004), video still
from the exhibition Play: Portraiture + Performance in video art 
from Australia + New Zealand

dreaMing Painting
Curator: Hannah Mathews
Artist: Shane Pickett (WA)
A solo exhibition of one of Western Australia’s leading Nyoongar Artists, displaying a variety of styles and motivations from the early watercolour 
landscapes to poignant works on canvas.

PhysiCal / Virtual sites
Artist: Nicola Kaye (WA)
This interactive exhibition marked the culmination of Kaye’s web residency at PICA and questioned civic participation within the public sphere and within 
the Internet.
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12 May – 25 June 

hatChed 06: national graduate show
The annual Hatched National Graduate Show is the most 
comprehensive national survey of emerging artists in Australia. 
In 2006, Twenty art schools from every state and territory 
were represented by fifty-eight of their leading graduates in 
an exhibition that has been a springboard for the professional 
careers of many contemporary Australian artists.

HATCHED 06 received assistance from Grace Fine Art, X-Press Magazine, RTRFM, 
monk media and reAKT!. 

School of Creative Arts and Humanities, Charles Darwin University, NT 
Aly de Groot, Sylvia Mavros, Katie Saunders
Queensland College of Art, Griffith University, QLD 
Paul Adair, Michelle Bowden, Zoe Porter, Andrew Rewald
School of Drama, Fine Art and Music, University of Newcastle, NSW 
Sandy Gray, Susan Hall-Thompson, Annemarie Murland
School of Art and Design, University of Woollongong, NSW 
Emma-Lee Crane, Emily Harris, Virginia Mawer
School of Arts and Social Sciences, Southern Cross University, NSW 
Alison Baily, Louise Irving, Kimberly Morgan-Smith
School of Communication Arts, University of Western Sydney, NSW 
Paul Greedy, Robin Hungerford, Svetlana Tancev
Sydney College of the Arts, The University of Sydney, NSW 
Tanya Bruckner, Justin Buchta
College of Fine Arts, University of New South Wales, NSW 
Anna Kristensen, Tanya Ljubic, Karolina Novak
School of Art, Australia National University, ACT 
James Campbell, Alison Dumbleton, Meg Roberts
School of Art, Victorian College of the Arts, The University of Melbourne, VIC 
Brook Gronow, Jenny Hall, Philippa Ryan
School of Art, RMIT University, VIC 
Scout Kozakiewicz, Emelie Plunkett, Kate Spencer
Arts Academy, University of Ballarat, VIC 
Terri Brooks, Ursula Calderone, Paul Mears
Tasmanian School of Art, University of Tasmania, TAS 
Melanie Breen, Benjamin Kluss, Tomoko Taira
Adelaide Central School of Art, SA Rachel Smyth
Adelaide Centre for the Arts, TAFE, SA 
Sarah Carey, Arlette Hunt, Gritta Walker
School of Art, University of South Australia, SA 
Karen Cunningham, Peter Fraser, Qi Zhang
Western Australian School of Art, Design and Media, Central TAFE, WA 
Emma Jane Hall, Angela McHarrie, Jacob Smith
Department of Art, Faculty of BEAD, Curtin University of Technology, WA 
Clyde McGill, Mark Parfitt, Kirstine Sadler
School of Communications and Contemporary Arts, Edith Cowan University, WA 
Dan Gladden, Kylie Ligertwood, Sarah Jane Pell
Faculty of Architecture, Landscape and Visual Arts, University of Western Australia, WA 
Helen Bodycoat, Chad Creighton, Chris Poole
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re-Planted: sMall songs unearthed By weeding
Curator: Kirsten Bradley
Artists: 1st Ave Machine (USA), Marek Brandt (GDR), Lycette Bros (AUS), Jakub Drovsky (CZE), Fredo Viola (USA) 
Re-planted explored the possible worlds beneath our feet, in our backyards and all the way to the bus stop. Five artists from across the globe re-planted their 
immediate environments with songs for the everyday.

Presented as part of the City Of Perth Winter Arts Festival

a BunCh of flowers
Artist: Louise Paramor (WA)
A solo exhibition for WA trained artist, Louise Paramor, comprising of two recent bodies 
of work; paper collages of glossy calendar girl images blown up to billboard size, and 
constructions of found plastic objects sourced from domestic and industrial sources.

Presented as part of the City Of Perth Winter Arts Festival

6 July – 6 august 2006

PaPer (Materials and teChniques series)
Curator: Hannah Mathews
Artists: Kate Cotching (VIC), Annabel Dixon (WA), Matthew Gardiner (VIC), 
Nicholas Jones (VIC), Tom Mùller (WA), Simon Pericich (WA), Koji Ryui (NSW), 
Sandra Selig (NSW)
This exhibition brought together artists from across Australia who work with paper in ways 
that are innovative, exciting and engaging.

Annabel Dixon, untitled (2006), mixed media
from the exhibition Paper (Materials and Techniques series)
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17 august – 24 sePteMBer 

BeCKon
Curators: Kate Just & Kate Stones
Artists: Mikala Dwyer (NSW), Natasha Johns Messenger (VIC), Kate Just (VIC), Horst Kiechle (NSW), Geoff Robinson (VIC), Kate Rohde (VIC), Kate Stones (VIC),
Josh Webb (WA)
An exhibition of installation works and sculpture that appealed to the senses of sound, touch, sight, and smell, and made adventurous use of scale, drawing the 
audience into the artists’ elaborately constructed worlds.

This exhibition was supported by Grace Fine Art and was part of the City of Perth Winter Arts Festival. 

new dystoPias
Artist: Richard Giblett (VIC)
Melbourne-based artist, Richard Giblett returned to Perth with a solo show of new 
and recent works.

This exhibition was supported by Grace Fine Art, Arts Victoria and the Victorian State Government and the 
Australian Government through the Australia Council. This exhibition was part of the City of Perth Winter Arts 
Festival. 

ProJeKt Video art arChiVes
Curator: Brendan Lee
Artists: Guy Benfield (VIC), Kathy Bossinakis (VIC), Philip Brophy (VIC), Peter Burke 
(VIC), Lane Cormick (VIC), Sue Dodd (VIC), Leslie Eastman (VIC), Alex Gawronski 
(NSW), Starlie Geikie (VIC), Shaun Gladwell (NSW), Emil Goh (NSW), Matthew Griffin 
(VIC),  Robin Hely (VIC), Rebecca Ann Hobbs (VIC), Stephen Honegger & Anthony 
Hunt (VIC), Lyndal Jones (VIC), Jarrad Kennedy (VIC), The Kingpins (NSW), Christopher 
Koller (VIC), Laresa Kosloff (VIC), Brendan Lee (VIC),  Aylsa McHugh (VIC), Angelica 
Mesiti (NSW), T.V Moore (NSW), Kate Murphy (NSW), David Noonan & Simon Trevaks 
(VIC), Sanja Pahoki (VIC), Dominic Redfern (VIC), Grant Stevens (QLD), Daniel von 
Sturmer & Meri Blazevski (VIC), Monika Tichacek (NSW), Gary Willis (VIC), Anne 
Wilson (VIC)        

The Projekt Video Art Archives was a snapshot of Australian video art works exhibited between 1998 and 2003 in commercial, public and artist-run galleries. By 
reading the reviews, accepting recommendations and getting out into the field, Brendan Lee established the Projekt Video Art Archives as a means for examining an 
important point in Australia’s cultural history, and charting the maturing of a medium.

This exhibition was part of the City of Perth Winter Arts Festival.

Richard Giblett, Subcity: While you were sleeping (2005), detail
from the exhibition New Dystopias 
Photo: Greg Elms
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4 sePteMBer – 24 sePteMBer 

raPt! 20 ConteMPorary artists froM JaPan
Artist: Shiro Takatani (JP)
PICA hosted the residency of Japanese artist Shiro Takatani in partnership with Central TAFE as part of the Rapt! project. Recent video works by the artist and his 
collaborations with performance group Dumbtype and artists, Sakamoto Ryuichi and Nakaya Fujiko, were screened in PICA’s Studios. The work made by Shiro 
Takatani while in residency in Perth was exhibited in October at West Space, Melbourne.

This exhibition was supported by the Japan Foundation, 2006 Australia-Japan Year of Exchange and Central TAFE

raPt! 20 ConteMPorary artists froM JaPan
Artist: Yutaka Sone (JP)
PICA Curator, Hannah Mathews participated in the Australian Curatorial Advisory Panel for this project and worked with Japanese artist Yutaka Sone towards a 
‘fictional’ PICA residency and ‘blind sculpture’, presented at RMIT Project Space in Melbourne in October. 

6 oCtoBer – 5 noVeMBer 

City of Perth PhotoMedia award 2006
Artists: Julia Alessandrini (WA), Greta Anderson (NSW), Tanya Baker (NSW), Sarah Brown (WA), Paula Grgurich Shewchuk (WA), Petrina Hicks (NSW), Ed Hughes 
(NSW), Benison Kilby (NSW), Mark Kimber (SA), Garth Knight (NSW), Paul Knight (VIC), Paula Mahoney (VIC), Mark Mawson (NSW), Mark McPherson (WA), Jennie 
Nayton (WA), Vanila Netto (NSW), Simon Obarzanek (VIC), Deborah Paauwe (SA), Concetta Petrillo (WA), Debra Phillips (NSW), Izabela Pluta (NSW), Susan Purdy 
(VIC), Matthew Sleeth (VIC), Walter Stahl (QLD), Ben Sullivan (NSW), Simon Terrill (VIC), Beverley Veasey (QLD), Lyndal Walker (VIC), Neil Wallace (WA), and Toni 
Wilkinson (WA)  
The City of Perth 2006 PhotoMedia Award exhibition showcased the work of 30 of Australia’s foremost professional creative practitioners working in photographic 
media. The exhibition encompassed a variety of media that explored both hi-tech contemporary use of photomedia, as well as conventional ways of using the 
artform. 
City of Perth Art Award for Excellence (acquisitive): Walter Stahl

Commendation Award (non-acquisitive): Toni Wilkinson

This exhibition was presented in partnership with the City of Perth and supported by Grace Fine Art and Vasse Felix

BanKwest ConteMPorary art PriZe
Artists: Merrick Belyea, Frances Blythe, Olga Cironis, Penny Coss, Adam Derums, Indra Geidans, Katherine Hall, Nick Horn, Michael Iwanoff, Jill Kempson, Jeremy 
Kirwan-Ward, Irwin Lewis, Loongkoonan, Sine MacPherson, Claire McFarlane, Serena McLaughlin, Frank Morris, Tom Mùller, Janis Nedela, Ngarra, Helen Smith, 
Paul Uhlmann, Vicki Wilson, Lisa Wolfgramm, Christopher Young 
In its sixth year, the BankWest Contemporary Art Prize brought together a selection of Western Australia’s finest contemporary artists for exhibition. A cross-section 
of painting styles and techniques were selected for showing and judging.
BankWest Contemporary Art Prize winner: Lisa Wolfgramm

This exhibition was presented by BankWest
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16 noVeMBer – 17 deCeMBer

winners are grinners
Curator: Hannah Mathews
Artists: Tony Albert (QLD), Marcus Canning (WA), David Griggs (NSW), Mark Hilton (VIC), Fiona McMonagle (VIC), Bennett Miller (WA), Wayne Youle (NZ)
This exhibition investigated the back-slapping spirit of winning within Australian culture, while also revealing its darker complexities off the sporting field. 
Developed in response to the 2006 Commonwealth Games in Melbourne, Winners are Grinners revealed that all that glitters is not gold, or silver, or even bronze! 

This project was assisted by NETS Victoria, the Australia Council for the Arts, Arts House, ArtsWA and the Next Wave Festival through its Kickstart Program.

oVer My shoulder
Artist: Nien Schwarz (WA)
Large-scale assemblages, installations and collages made of maps alluded to Nien Schwarz’s experiences of working alongside geoscientists and living a nomadic 
field camp existence. 

exPeriMenta’s Vanishing Point Video JuKeBox 
Artists: June Bum Park (KOR), Penny Cain (AUS), Daniel Crooks (AUS), Julie Fortier (FR), Grant Stevens (Aus), William Wegman (USA)
Experimenta’s Vanishing Point Video Jukebox offered an international selection of visual delights where absurdity lurks around every corner, taking you by surprise 
with an ironic, humorous and sometimes gently mocking representation of the world around us.

Experimenta’s Vanishing Point Video Jukebox was brought to PICA’s Screen Space as part of the 2006 AWESOME International Arts Festival for Bright Young Things, proudly presented by Woodside Energy Ltd.

hiJaCKed Video Zine
Curator: Mark McPherson
Artists: Dfuse (UK), Andy Simionato & Karen ann Donnachie (IT/AUS), Candice Jee (AUS), Tove 
Krabo (SWE), P.Nicolas Ledoux (FR), Mark McPherson & Stephen Drew (AUS), Jan Mathias 
Steinfort – mateuniverse (GER), Scott Pagano & Joseph Paap (USA/NDL), Pfadfinderei (GER), Pleix 
(FR), Sascha Pohflepp (GER), The Wilderness (NZ), Zeitguised (GER), Emile Zile (Aus)
Hijacked, a survey of contemporary experimental video works from international artists, was 
a response to the human condition as sustained in a visually overloaded society, affected and 
influenced by the moving image, mass media and communication.

Donnachie & Simionato, Holes in between (2005), video still
From the exhibition Hijacked Video Zine
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David Griggs, Gacy habitat (2005) synthetic polymer paint on canvas, installation view
from the exhibition Winners are Grinners
Courtesy the artist and Kaliman Gallery, Sydney
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18 MarCh – 8 aPril 

dealer’s ChoiCe
Playwright: Patrick Marber
Director: Emily Mclean
Producer: Alison Van Reeken
Scorer: Kingsley Reeve
Designer: Alison Brayford
Lighting: Lucy Birkinshaw
Actors: Benj D’Addario, Damon Lockwood, Nicholas McRobbie, 
Kingsley Reeve and Craig Weston

Presented by Red Ryder Productions in association with Perth 
Theatre Company

An adrenaline fuelled wise cracking drama, Dealer’s Choice 
uncovered the demons that drive compulsive gamblers.

PerforManCe 
PrograM

26 aPril – 6 May

airswiMMing
Playwright: Charlotte Jones
Director: Jenny McNae
Stage Manager: Anna Dymitr Hawkes
Lighting Design: Aaron Stirk
Sound Design: Simon Stokes
Set Construction: Four by Two Innovations
Costume: Maggie Anketell
Producer and Administration: Jenny Davis
Publicity and Marketing: Irene Jarzabek
Poster/flyer Design: E-type Design
Photography: Claudio Girardi & Robin Tunnicliffe
Performers: Caitlin Beresford Ord & Rebecca Davis
Presented by Agelink Theatre Inc 

An award-winning play by British playwright Charlotte Jones telling the unsentimental journey of a 50-year friendship between two women confined to a mental 
institution in the 1920s.

AirSwimming was presented by the Government of Western Australia and its funding body ArtsWA, alongside the City of Fremantle
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17 May – 20 May 
 
twelfth floor
Perth Institute of Contemporary Arts & Mobile States in association with the 
Adelaide Festival Centre iNSPACE program
Conceived and Directed by: Tanja Liedtke
Choreographer: Tanya Liedtke in collaboration with the performers
Creative Coordinator/Assistant to the director: Solon Ulbrich 
Performers: Anton, Kristina Chan, Julian Crotti, Amelia McQueen and Paul White
Design: Gaelle Mellis
Lighting Designer: Gus Macdonald
Sound Artist: DJ Trip
Video: Closer Productions
Script Development: Joshua Tyler
Consultant Dramaturg: Paschal Berry
Production Manager: Paul Cowley (Tour) David Gadsden (Pre-production)
Stage Manager: Solon Ulbrich (Tour) Lucie Balsamo (Pre-production)
Set Construction: GlennCo Set
Scenic Art: MG Scenic Art, Wendy Todd
Wardrobe: Yume Terai
Photography: Chris Herzfeld, Camlight Productions
Presented by Perth Institute of Contemporary Arts & Mobile States: Touring 
Contemporary Performance, Australia in association with the Adelaide Festival 
Centre iNSPACE program.

An ensemble of five dancers performed Tanje Liedtke’s Twelfth Floor to moody electronic sounds from DJ Trip. Characters emerge and unravel in this dark and funny 
contemporary take on youths confined on the 12th floor of a nameless institution, sharing moments of tenderness and explosive physicality.

Twelfth Floor was originally devised through a Choreographic Fellowship at the Australian Choreographic Centre, Canberra, and presented at the TACC Performing Space in March 2004. 

Original Cast: Anton, Kristina Chan, Amelia McQueen, Joshua Tyler, Sascha Budimski

The final development and tour was produced by Performing Lines for Mobile States: Touring Contemporary Performance, Australia, in association with the Adelaide Festival Centre’s iNSPACE Program and ArtsSA

Image from Twelfth Floor
Photo: Chris Herzfeld
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13 June – 17 June 

Putting on an aCt 06 – 
drug aware short PerforManCe festiVal
PICA’s annual rapid-fire performance season encompassing dance, spoken word 
performance, physical theatre, live and audio-visual art – all in bite-sized pieces.

Participating artists and groups: 
3 minutes.net, Rowland Benjamin, Black Cat Productions, Greg Burley, Clustar, 
Damage Theatre, Nate Doherty, Dreamscape Plays, Alison Driver, Flip Tease, Chris 
Floyd, Forbidden Fruit, Thomas Ford, Walter Hanna, Hayman Ensemble, Cat 
Hope, The Improv Collective, Dawn Jackson, Jen Jamieson, Frederick McAneney, 
Clyde McGill, Rachel Ogle, Samuel O’Sullivan, Ostentatious Musical Bumpkins, 
Mark Parfitt, Sarah Jane Pell, Perth Surface, Red Chair Theatre Co, Premala 
Sangarananda, Joseph Simons, SKOMPANY, Sete Tele, Molly Tipping, Mark 
Trenwith, Nicole Warren, Weeping Spoon Productions, Andrew White.

Produced and presented by PICA and sponsored by Healthway to promote the ‘drug aware’ message.

23 May – 4 June 

reforM
pvi collective (WA)
reform was a unique live performance combined with radio broadcast and the 
first in pvi collectives’ ‘future belongs to crowds’ series which investigates how 
different modes of collective behaviour can generate social change.  

This project is assisted by the Australian Government through the Australia Council, it starts funding 
and advisorary body. The State Government of Western Australia has made an investment in this project 
through ArtsWA in association with Lotterywest. Initial research was undertaken with the support of 
PICA’s R&D fund in association with ArtsWA.

Image from Putting on an Act 06 - Drug Aware Short Performance Festival
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Presented by Black Swan Theatre Company and the City of Perth

From Black Swan’s emerging artists program The HotBed; Woyzeck delved into the tortured mind of Franze Woyzeck, a working-class soldier who was forced to 
hold his tongue and sell his body to science while those around him abused him. Considered one of theatre’s first anti-heroes, Woyzeck straddled the thin line 
between madness and enlightenment.

This project was assisted by the Australian Government through the Australia Council, its arts funding and advisory body. It was presented as part of the City of Perth Winter Arts Festival, and was sponsored by 
the Sony Foundation, Be Active and Lotterywest.

 

16 august – 20 august

unCut geMs
Presented by Perth Theatre Company

Uncut Gems is the public face of Perth Theatre Company’s Writers’ Lab initiative. The Writers’ Lab consists of prominent and professional WA playwrights who meet 
regularly to discuss and critique their work. In 2006, two scripts were selected and performed as moved readings at the Perth Institute of Contemporary Arts. These 
readings were informal and relaxed, providing an opportunity to discuss the script with the writer, actors and director in the PICA bar after the reading.

Reading 1: Marmalade & Egg by Melissa Cantwell
Reading 2: 21 Summers by Ingle Knight 

Presented as part of the Perth Theatre Company’s Writers Lab with the support of the Government of WA and their funding body ArtsWA

11 July – 29 July 

woyZeCK
Playwright: George Buchner
Translated by: John Mackendrick
Director: Matthew Lutton
Assistant Director: Michelle Sowden
Set and Costume Designer: Claude Marcos
Lighting Designer: Lucy Birkinshaw
Composer & Sound Operator: Ash Gibson Greig
Stage Manager and Lighting Board Operator: James Foster
Assistant Stage Managers: Natalie Davis, Natalie Moir
Wardrobe Supervisor: Michelle Hourigan

Publicity: NRC Communications
Photographer: Jon Green
Graphic Designer: Fiona Stokes
Photographer Marketing Material: Renay Gamble
Performers: Brendan Ewing, Wyatt Nixon Lloyd, Sarah Borg, Zoe Pepper, 
Nick Candy, Talei Howell-Price, Bryn Coldrick, Alison van Reeken, Sandra 
Umbagai-Clarke, Adriane Daff
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28 august – 2 sePteMBer 

stir
WAAPA Dance performances choreographed and performed by WAAPA students
Choreographers: Laura Boynes, Helen Duncan, Russell Leonard, David Lloyd, 
Josh Mu, Lauren Murray, Rhiannon Newton, Emma Powell, Joseph Simons, 
Sooraj Subramaniam, Charmene Yap
Designers: Holly Boyton, Emily Frederickson, Emma Loughridge, Kiri Moore
Lighting Designers: Blake Granston, Deidre Math, Ursula Andinach
Sound Designer: Nicholas Barnett
Production Manager: Jason Thelwell
Head Electrician: Daniel Witherspoon
Audio Operator: Julian Costa
Costume Supervisor: Julia Stain
Costume Crew: Brodie Simpson, Demmy Gilmour, Renee Kristensen, Penny 
Mazzachelli
Front of House Managers: Jenny Chandler, Sonya Nugent
Front of House Staff: Lauren Foreman, Sarah Jane Hansen, Tahnee Ironside, 
Lisa Wallace
Performers: Joseph Simons, Keith Chin, Stephanie Tulloch, Rebecca Dowell, 
Nantale Kivubiro, Arkady Bakenov, Hollie Armstrong, Natalie Allen, Sofie 
Burgoyne, Jessica Cook, Cassie Hart, Sally Hatch, Rhiannon Newton, Amy 
Wiseman, Tara Soh, Kylie Murray, Lucy Sedlacek, Kelly Fitt, Richard Cilli, Julian 
White, Sooraj Subramanium, Holly Bennett, Yahna Fookes, Steven Smith-Ince, 
Joshua Mu, Sophie Meklons, Jessica Lewis, Laura Boynes, Megan Berryman, 
Russell Leonard, Lachlan Bell, Blake Barratt, Nina Szraka, Victoria Maughan, 
Ela Markstein, Ben Kirkman, Sarah Sutcliffe, Larissa Cottis, Meg Parry, Bree 
Winton, Kristy Rickert, Leeke Griffin, Elizabeth Woods, Madeline Collopy, 
Abbey Mitchell, Alison Plevey, Lana Dodds, Timma Bushell, Carly Armstrong, 
Caitlin Crook, Kate Herron, Jehane Lindley, Elanor Webber, Quindell Orton, 
Gemma Urbini, Charmene Yap, Erin Kerr, Elyse Huxtable, Kate Gilbert, Jessica 
Morris, Jess Ioppolo, Claire McDonnell, Stephanie Mehrtens, Tahlia Senior, 
Emma Powell
Understudies: Serena Chalker, Ela Markstein, Alisha Porter, Holly Bennet, Cathy 
Young, Nantale Kivubiro, Emma Nichols, Nathan Wood, Sharon Backley

An assortment of hand picked newly choreographed student works that 
provoked, inspired and enchanted.

Stir was presented as part of the City of Perth Winter Arts Festival in association with ECU’s WAAPA.

20 sePteMBer – 30 sePteMBer 

wages of sPin: Version 1.0
Presented by the Perth Institute of Contemporary Arts & Mobile States: 
Touring Contemporary Performance, Australia

Devised by: Stephen Klinder, Deborah Pollard & David Williams
Performers: Stephen Klinder, Kym Vercoe & David Williams
Dramaturgy: Paul Dwyer
Outside Eye: Yana Taylor
Video: Sean Bacon
Lighting: Simon Wise
Sound Composition: Gail Priest

Staged as a live broadcast from a TV studio, Wages of Spin took a biting 
look at the modern political landscape through a blend of performance 
and electronic media. The play explores the gap between marketing spin 
and reality, looking at Australia’s involvement in Iraq, the doomed career 
of Mark Latham and the 2004 re-election of the Howard Government.

Mobile States is a national touring initiative of the Theatre Board of the Australia Council. It 
has received support from the Australian Government through the Theatre Board, Dance Board 
and Inter-Arts Office of the Australia Council, its arts funding and advisory body.

Image from Wages of Spin
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2 noVeMBer – 12 noVeMBer  

how to BeCoMe a Better Person
Devised by Jackson Castiglione, Pilar Mata Dupont, Mark Evans & Sanjiva Margio
Performers: Jackson Castiglione, Mark Evans and Pilar Mata Dupont
Director: Sanjiva Margio
Set Designer: Bryan William Woltjen
Costume Designer: Pilar Mata Dupont
Sound Designer & Composer: Steve Hearne
Lighting Design: Mike Nanning
Photography: Ashley de Prazer
Art Director, Poster Illustration & Props Maker: Michael Lightfoot
Props & Publicity: Mark Evans

In a world overcrowded with self-help gurus, could the answer to happiness simply be found in the wisdom of Paris Hilton, Governor Schwarzenegger and a 
lonely imp? In a modern tale of moral dilemmas, an imp named Scrinch discovers that fame and fortune doesn’t guarantee happiness. Told through physical 
comedy and dialogue, the show payed homage to Buster Keaton, Charlie Chaplin and Rowan Atkinson.

Presented as part of the 2006 Mini Artrage Festival in association with the Government of WA, ArtsWA and Lotterywest.

18 noVeMBer – 9 deCeMBer 

MarMalade & egg
Playwright: Melissa Cantewell
Director: Alan Becher
Performers: Naomi Hanbury, Bill McCluskey, Stuart Halusz & Sarah Borg
Costume and Set Design: Michelle Dado
Lighting Design: Graham Walne

Perth Theatre Company presented the world premiere of Melissa Cantwell’s Marmalade & Egg. This script was part of PTC’s Uncut Gems for 2006 and 
followed the desperate antics of a faded beauty queen married to a chicken farmer and the plans for their daughter’s nuptials.

Presented in association with the Perth Theatre Company, the Government of WA, ArtsWA and Lotterywest.
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23 January – 30 aPril

off the wall
Shannon Lyons (Studio 1)
A three-month residency at PICA with the intention of devising 
structural experiments in an attempt to shift artistic direction from 
wall based art to floor based art.

a little sense of it all
Tess McNamara (Studio 2)
McNamara used the idea of a simple diorama, something we are 
familiar with from primary school, as a tool of visual discussion to 
create a lavish explanation of the unexplainable. 

inViolate #3 (2005 PICA R&D Funding recipients)
Sam Fox, Matthew Boaro & Dave Primmer (Tower Studio)
Hydrapoiesis artists Sam Fox and Matthew Boaro developed studies 
in polemical performance, exploring themes of mediation and acts of 
physical re-construction of media events and information as part of 
their INVIOLATE #3 research and development project.

This residency was undertaken with the support of PICA’s Research and Development 
Fund, made possible by the State Government of Western Australia through ArtsWA. 

3 July – 3 sePteMBer 

still/liVe (2005 PICA R&D Funding recipients)
Paea Leach, David Corbett & Simon Ellis (Studio 2)
Through the R&D period, the artists explored ways of utilising their differing skills 
that move beyond traditional performance, towards a possible project exploring both 
a mediated and non-live performance space; an exploration of the ways in which 
movement practices might intersect with other media as well as the collision/collusion of 
diverse creative practices.

This residency was undertaken with the support of PICA’s Research and Development Fund, made possible by the 
State Government of Western Australia through ArtsWA. 

iMPro-laB
Jim Denley, Amanda Stewart, Sam James & Tess de Quincey, (Tower Studio)
IMPRO-LAB at PICA was planned as an open ended investigation between musician 
Jim Denley, poet and vocalist Amanda Stewart, video artist Sam James and dancer Tess 
de Quincey. The residency aimed to develop ways of working with media that can be 
utilised and triggered during a live performance as projected digital image and possibly 
as sound material.

This residency was made possible by the support of the Australian Government through the Inter-Arts Office of 
the Australia Council, its arts funding and advisory body.

 
studio

PrograM
Brendan van Hek, City Building (2006) 
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City Building
Brendan van Hek (Studio 1)
City Building used Brendan Van Hek’s research on the history and events that 
have shaped and formed Perth, to devise possibilities for the way the city 
might have been, had events taken a different course. By re-arranging and 
altering the information collected, van Hek produces fictitious outcomes that 
question and offer possibilities for the way we look at cities.

MasKing taPe lines with PaPer Plane sKies
Laura Johnson (Studio 2)
Johnson’s work is about the city space and the corporate world. The large 
populations of white collared workers in Perth suggest we are a society 
fixated on the notions of status and material success. Using materials found 
within this space (staplers, paper, masking tape etc.) the artist created a 
map-like installation that commented on the nature of our contemporary 
society.

heart of gold ProJeCt 3
Pilar Mata Dupont & Tarryn Gill (Tower Studio)
Tarryn Gill and Pilar Mata Dupont transformed PICA’S Tower Studio into an 
elaborate stage for their latest work, Heart of Gold Project 3. This was the 
third stage of their research in preparation for a future production, The Heart 
of Gold,  (in collaboration with Thea Costantino), an original music theatre 
work set during a fictional Australian civil war, circa 1935.

9 oCtoBer – 17 deCeMBer 

Vade MeCuM
Perdita Phillips (Studio 1)
Perdita Phillip’s studio project was an open invitation to people interested in 
walking the streets of Perth with a view to the curious. It was an invitation 
for dialogue about place, displacement and locative media.

aniMosity
Matthew Doust (Studio 2)
During his PICA residency, Perth artist Matthew Doust focused on the 
‘stripping’ down of the female form by using extreme light and dense tone 
to explore the ‘original’ truth of individuality. Armed with charcoal, oil, 
paper and canvas, the artist hoped to reveal the reality of beauty behind the 
pressures of an extreme materialistic world.

first entry
Kylie Ligertwood (Tower Studio & Clock Tower)
New media and installation artist Kylie Ligertwood constructed a place within 
PICA to explore memory, space, time and the original exposure. The installed 
place was the stage for a series of five performances by invited artists in an 
improvised first response. 

These performances took place as part of the 10 Days on Artrage Festival .

Pilar Mata Dupont & Tarryn Gill, Heart of Gold Project 3 (2006) 
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hatChed for sChools 06
FREE Education program for primary and secondary schools and a 
contemporary art professional development session for teachers.

Saturday 28 May 
Teachers Professional Development Workshop for Hatched 06

Tuesday 30 May – Friday 16 June 
Free tours, workshops and education kits available for schools
  
hatChed 06 syMPosiuM
Saturday 13 May

Participating artists, educator/artists and writers from around 
Australia came together to discuss some of the compelling 
issues confronting the overlapping worlds of arts education and 
professional arts practice.

PuBliC & 
eduCation 

PrograM
sChools PrograM, 

floor talKs, worKshoPs 
and syMPosia

Session 1
Creative disciplines within our universities
Chair: Derek Kreckler (WA)
Speakers: Mark Titmarsh (NSW), Prof. Noel Frankham (TAS)
Student Panel: Kylie Ligertwood (WA), Kate Spencer (VIC), Benjamin Kluss (TAS), 
Chris Poole (WA)

Session 2
Creative Alternatives
Chair: Jasmin Stephens (NSW)
Speakers: Greg Creek (VIC), Amanda Herft (WA)

Hatched 06 Symposium was sponsored by Edith Cowan University.

Installation view, 2006 City of Perth Photomedia Award
Photo: Ross Swanborough
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txta MoBile Phone art worKshoPs
Monday 10 July – Friday 21 July

Presented in association with AWESOME, txtA was a new media arts project 
developed to encourage young people to engage with the arts by using a 
popular, everyday technology – the mobile phone. txtA encouraged young 
people to be creators, writers, and artists, instead of passive consumers of 
ever changing phone technology or the latest techno sales hype. 

origaMi worKshoP
Saturday 22 July 

The Perth Origami Group is a small, community-based collective whose aim 
is to promote a love of origami throughout the community for all abilities 
and age groups. 

Matthew Barney: sCreenings and talKs
Friday 22 October – Thursday 2 November

A series of talks that supported screenings of Matthew Barney’s films as 
part of the 10 Days on Artrage Festival. Held at RMAX Cinema, Lake Street, 
Northbridge.
Speakers: Clare Stewart, Artistic Director, Sydney Film Festival; Marcus 
Cannning, Director/CEO ARTAGE; Dr Andrew Montana, Lecturer, Art 
History, Australian National University; Cat Hope, Artis/Composer/Lecturer 
(Composition), Edith Cowan University

gallery floortalKs

1pm, Thursday 9 February
Two Works for Wilhelm Reich artists’ talk: David Haines (NSW) & Joyce 
Hinterding (NSW)

1pm, Thursday 16 February
Sub-terrain artist’s talk: Matthew Ngui (WA)

1pm, Thursday 23 February 
Sub-terrain artist’s talk: Julie Dowling (WA)

1pm, Thursday 2 March 
Sub-terrain artist’s talk: Derek Kreckler (WA)

1pm, Thursday 9 March
Sub-terrain artist’s talk: Juha Tolonen (WA)

1pm, Thursday 30 March 
PLAY – Portraiture + Performance in Video Art from Australia + New 
Zealand curator’s talk: Sophie McIntyre (NSW) 

1pm, Thursday 6 April
Dreaming Painting artist’s talk: Shane Pickett (WA)

1pm, Thursday 6 July 
Paper: Materials & Techniques Series artists’ talk: Kate Cotching (VIC), 
Annabel Dixon (WA), Matthew Gardiner (VIC), Nicholas Jones (VIC), Simon 
Pericich (WA), Koyi Ryui (NSW). Introduction by Hannah Mathews

2pm, Thursday 6 July
A Bunch of Flowers artist’s talk: Louise Paramor (WA)

1pm, Thursday 17 August 
Beckon artists’ talk: Kate Just (VIC), Horst Kiechle (NSW), Geoff Robinson 
(VIC), Kate Rohde (VIC), Kate Stones (VIC)

2pm, Thursday 17 August
New Dystopias artist’s talk: Richard Giblett (Vic)

1pm, Thursday 12 October 
Hijacked Video Zine curator’s talk: Mark McPherson (WA) 

1pm, Thursday 12 October 
City of Perth Photomedia Award artist’s talk: Walter Stahl (QLD)

1pm, Thursday 16 November 
Winners are Grinners artists’ talk: Bennett Miller (WA), Mark Hilton (VIC), 
Marcus Canning (WA). Introduction by Hannah Mathews

1pm, Thursday 23 November 
Over My Shoulder artist’s talk: Nien Schwarz (CA/AUS)
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suB-terrain
Various artists
Essay by Robert Cook
4 page A4 with colour images
ISBN 1875387013

two worKs for wilhelM reiCh
David Haines & Joyce Hinterding
Essay by David Haines & Joyce Hinterding
4 page A4 with colour images
ISBN 1875387021

dreaMing Painting
Shane Pickett
Essay by Dr Ian McLean
4 page A4 with colour images
ISBN 1875386645

Play: Portraiture + PerforManCe 
in Video art froM australia + new 
Zealand
Various Artists (in association with Performance 
Space, Sydney, and Adam Art Gallery, New 
Zealand) 
Catalogue produced by Adam Art Gallery, New 
Zealand
16 page A5 B&W text only

hatChed 06: national graduate show
Various Artists
Introduction by Amy Barrett-Lennard
52 page CD size catalogue with colour images
ISBN 1875386653

a BunCh of flowers
Louise Paramor
Essay by Jane O’Neill
4 page A4 with colour images
ISBN 187538667X 

PiCa Press
oVer My shoulder
Nien Schwarz
Introduction by Nien Schwarz
Essay by Domenico de Clario
4 page A4 with colour images
ISBN 1875386718

winners are grinners
Various Artists
Introduction by Hannah Mathews
Essay by Sarah Miller
Individual Short Essays by Robert Cook and 
Alex Austen
60 page A5 with colour images

PaPer
Various Artists
Essay by John Mateer
4 page A4 with colour images
ISBN 1875386661

BeCKon
Various Artists
Essay by Dan & Dominique Angeloro
6 page fold out with colour images
ISBN 1875386688

new dystoPias
Richard Giblett
Essay by Bec Dean
8 page A5 with colour images
ISBN 1875386696

2006 City of Perth 
PhotoMedia award
Various Artists
Introduction by Bec Dean
40 page 210 x 210 with colour images
ISBN 187538670X

BanKwest ConteMPorary 
art PriZe 2006
Various Artists
Introduction by Rodger McArthur
4 page A5 B&W with minimal colour print
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The PICA R&D funding panel met on 25 August 2006 to consider 15 applications from 
a range of practitioners and collectives within Western Australia. The panel was very 
pleased to be able to offer support to the following projects:

Tim Burns was awarded $12,415 towards the research and development of Sight 
Unseen, a hybrid media work, addressing the contentious issue of the history of the 
pioneer country town of York told through the interactive medium of the law courts.

Michelle Glaser was awarded $15,000 to undertake a workshop entitled Big Bunny with 
actors and a dramaturge. Exploring how ambitious technological aspects of the project 
can be best integrated into a live performance and develop the script to final draft 
stage.  

Rodney Glick was awarded $12,000 to research and develop several ground breaking 
areas of multi-media and conceptual art, including the role of Voice Activation software 
and the transliteration of an entire Orthodox Jewish prayer service. The work has been 
titled Master of Prayer.
 

Rodney Glick, Master of Prayer (2006)

researCh & 
deVeloPMent 

fund
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     2004    2005    2006

Exhibitions    25    21    25

Performances    12    13    11

Studio Residencies    3    9    11

Education & Public Programs  7    16    22

Publications    13    17    13

Research & Development Grants  3    4    3

Total     63    80    85

Attendance    2004    2005    2006 

Exhibition    38,700    39,599    51,132

Performance    5,732    10,160    5,010

Education & Public Program   1,412    1,332    2,144

Total     45,844    51,091    58,286

Installation view, City of Perth Photomedia Award 2006
Photo: Ross Swanborough

statistiCs
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Installation view, 2006 City of Perth Photomedia Award
Photo: Ross Swanborough
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direCtors’ rePort

The directors present their report on the company for the financial year ended 31 December, 2006.
The names of the directors in office at any time during or since the end of the year are:

Amy Barrett-Lennard
Domenico de Clario
Michael Dulaney
Cat Hope
Tos Mahoney
Bret Mattes

Directors have been in office since the start of the financial year to the date of this report unless otherwise stated.

Governance 
       Experience     Meetings  Attended
Director and Office Holders  Date Appointed  Special Responsibilities    held 	 	 	  

A Barrett-Lennard   April 2006  Director (from April 2006)    6  6
D de Clario   May 2003  Artist, Academic     9  3
M Dulaney   November 2005  Lawyer, Company Secretary (from October 2005) 9  8
C Hope    May 2004  Artist, Academic     9  8
T Mahoney   May 2004  Entrepreneur     9  7
B Mattes    May 2004  Marketing Director, Chairman (from May 2005) 9  7
S Miller    January 1994  Director      2  2
S Peacock   June 2000  Performer, Choreographer, Teacher   3  1
E Sankey    May 2000  Bookkeeper, Finance    9  8
L Schreiber   November 2006  Company Secretary (from November 2006)  1  1
J Thomas    November 2006  Marketing, Public Relations (from November 2006) 1  1
A Walker    September 2005  HR Consultant     8  2

There was a surplus for 2006 of $19,358.  The company continues to receive support from the state and federal governments in respect of its operations and will 
endeavour to seek additional revenues towards improved programming.

No significant changes in the company’s state of affairs occurred during the financial year.

Sarah Miller
Sue Peacock
Eric Sankey
Jill Thomas
Annette Walker

finanCial stateMents
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The principal activity of the company during the financial year was the promotion of contemporary arts within Western Australia.

No significant change in the nature of these activities occurred during the year.

No matters or circumstances have arisen since the end of the financial year which significantly affected or may significantly affect the operations of the company, 
the results of those operations, or the state of affairs of the company in future financial years.

Likely developments in the operations of the company and the expected results of those operations in future financial years have not been included in this report as 
the inclusion of such information is likely to result in unreasonable prejudice to the company.

The company’s operations are not regulated by any significant environmental regulation under a law of the Commonwealth or of a state or territory.

No indemnities have been given or insurance premiums paid, during or since the end of the financial year, for any person who is or has been an officer or auditor of 
the company.

No person has applied for leave of Court to bring proceedings on behalf of the company or intervene in any proceedings to which the company is a party for the 
purpose of taking responsibility on behalf of the company for all or any part of those proceedings.

The company was not a party to any such proceedings during the year.

Adoption of Australian Equivalents to IFRS

As a result of the introduction of Australian equivalents to International Financial Reporting Standards (IFRS), the company’s financial report has been prepared in 
accordance with those AIFRS standards as contained in Note 1 to this report.  

Auditor’s Independence Declaration

A copy of the auditor’s independence declaration as required under section 307C of the Corporations Act 2001 is set out on page 6.

Signed in accordance with a resolution of the Board of Directors:

Director __________________________________          
        
   AMY BARRETT-LENNARD

Director __________________________________
 
   MICHAEL DULANEY

Dated this day 28th of May 2007
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indePendent audit rePort to the MeMBers of Perth institute of ConteMPorary arts liMited

Scope

The financial report and directors’ responsibility
The financial report comprises the income statement, balance sheet, statement of changes in equity, cash flow statement, notes to the financial statements and 
directors’ declaration for the company for the year ended 31 December, 2006.

The Directors are responsible for the preparation and true and fair presentation of the financial report in accordance with the Corporations Act 2001. This includes 
responsibility for the maintenance of adequate accounting records and internal controls that are designed to prevent and detect fraud and error, and for the 
accounting policies and accounting estimates inherent in the financial report. 

Audit approach
We conducted an independent audit in order to express an opinion to the members of the company. Our audit was conducted in accordance with Australian 
Auditing Standards, in order to provide reasonable assurance as to whether the financial report is free of material misstatement. The nature of the audit is 
influenced by factors such as the use of professional judgement, selective testing, the inherent limitations of internal control and the availability of persuasive rather 
than conclusive evidence. Therefore, an audit cannot guarantee that all material misstatements have been detected.

We performed procedures to assess whether in all material respects the financial report presents fairly, in accordance with the Corporation Act 2001, Accounting 
standards and other mandatory financial reporting requirements in Australia, a view which is consistent with our understanding of the company’s financial position, 
and of its performance as represented by the results of it’s operations.

We formed our audit on the basis of these procedures, which included:

•     Examining, on a test basis, information to provide evidence supporting the amounts and disclosures in the financial report, and

•     Assessing the appropriateness of the accounting policies and disclosures used and the reasonableness of significant accounting estimates made by the   
       executive committee.

When this audit report is included in an Annual Report, our procedures include reading the other information in the Annual Report to determine whether it contains 
any material inconsistencies with the financial report.

While we consider the effectiveness of management’s internal controls over financial reporting when determining the nature and extent of our procedures, our 
audit was not designed to provide assurance on the internal controls.

Our audit did not involve analysis of the prudence of business decisions made by the executive committee or management.
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Independence
In conducting our audit, we followed applicable independence requirements of Australian professional ethical pronouncements and the Corporations Act 2001.

In accordance with ASIC Class Order 05/83, we declare to the best of our knowledge and belief that the auditor’s independence declaration set out on page 6 
of the financial report has not changed as at the date of providing our audit opinion.

Audit opinion

In our opinion, the financial report of Perth Institute of Contemporary Arts Limited

•     presents fairly, as required by the Corporations Act 2001 in Australia, the financial position of Perth Institute of Contemporary Arts Limited as at 31      
       December, 2006 and the results of its operations for the year ended on that date, and

•     is presented in accordance with the Corporations Act 2001, Accounting Standards and other mandatory financial reporting requirements in Australia, and   
       the Corporations Regulations 2001.

This opinion must be read in conjunction with the rest of our audit report.

COSSON & CO
Chartered Accountants

W D COSSON
Principal

Herdsman, WA, 28th  May, 2007 
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direCtors’ deClaration

The directors of the company declare that:

1. The financial report as set out on pages 1 to 18 are in accordance with the Corporations Act 2001 and:

(a) Comply with Accounting Standards
(b) give a true and fair view of the company’s financial position as at 31 December, 2006 and of its performance for the year ended on that date.

2. In the opinion of the directors, there are reasonable grounds to believe that the company will be able to pay its debts as and when they become due and payable.
This declaration is made in accordance with a resolution of the Board of Directors. 

Director __________________________________

   AMY BARRETT-LENNARD

Director __________________________________

   MICHAEL DULANEY

Dated this 28th day of May 2007
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auditor’s indePendenCe deClaration under seCtion 307C of the CorPorations aCt 2001

I declare that, to the best of my knowledge and belief, during the year ended 31 December, 2006 there have been:

(i) no contraventions of the auditor’s independence requirements as set out in the Corporations Act 2001 in relation to the audit; and

(ii) no contraventions of any applicable code of professional conduct in relation to the audit.

COSSON & CO
Chartered Accountants

W D COSSON
Principal

Herdsman, WA, 28th  May, 2007 
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inCoMe stateMent for the year ended 31 deCeMBer, 2006

       Note    2006  2005
             $    $

Revenue            3            971,497       1,000,497

Visual arts program expenses              (246,286)             (227,098)
Performance program expenses                (18,610)          (32,168)
Education expenses                   (7,733)            (8,390)
Marketing and promotion expenses                (54,952)          (54,799)
R & D devolved funding expenses                 (40,414)          (76,409)
Administration expenses               (196,149)             (181,984)
Salaries and wages expenses              (348,976)             (357,613)
Depreciation and amortisation expenses               (39,019)          (56,141)
Bad and doubtful debts                            0               (394)
     
Net surplus for the year                   19,358               5,501
     

The accompanying notes form part of these financial statements.
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BalanCe sheet as at 31 deCeMBer, 2006

       Note   2006  2005
            $    $
ASSETS CURRENT ASSETS
Cash and cash equivalents          5            262,394          326,806
Trade and other receivables          6              26,535            39,849
Inventories           7                1,602              1,590
Other current assets          8                7,004                 493
    
TOTAL CURRENT ASSETS                 297,535          368,738
    

NON-CURRENT ASSETS
Property, plant and equipment         9            115,607          127,655
    
TOTAL NON-CURRENT ASSETS                115,607          127,655
    
TOTAL ASSETS                  413,142          496,393
    

CURRENT LIABILITIES
Trade creditors and other payables       10              32,613          100,393 
Short-term provisions – other       11              21,283            55,140 
Other current liabilities                   32,397            33,369 
    
TOTAL CURRENT LIABILITIES                   86,293          188,902
    
TOTAL LIABILITIES                    86,293          188,902 
    
NET ASSETS                  326,849          307,491 
    
FUNDS
Reserves                     36,000            36,000
General Funds                  290,849          271,491
    
TOTAL FUNDS                  326,849          307,491

The accompanying notes form part of these financial statements.
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stateMent of Changes in funds for the year ended 31 deCeMBer, 2006

                    General            General 
                       Funds          Reserves  Total
                         $  $     $

Balance at 1 January, 2005                             265,989            36,000          301,989
Surplus attributable to operating activities                   5,502                  -                  5,502
      
Balance at 31 December, 2005                271,491            36,000          307,491
      

Surplus attributable to operating activities                 19,358                                   19,358
      
Balance at 31 December, 2006                290,849            36,000          326,849
      

The accompanying notes form part of these financial statements.
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Cash flow stateMent for the year ended 31 deCeMBer, 2006

          2006  2005
             $     $

CASH FLOWS FROM OPERATING ACTIVITIES
Receipts from members and customers                 32,970              7,803
Receipts from program operators                  66,644            60,823
Payments to suppliers and employees           (1,013,443)        (891,700)
Grants and sponsorships received                880,974          885,085
Interest received                    17,165              8,548
Rental received             -      -
GST paid                       9,278      -
Input tax credits received                      (31,029)             -  
     
Net cash (used in) operating activities                       (37,441)            70,559
     

CASH FLOWS FROM INVESTING ACTIVITIES
Payment for property, plant and equipment               (26,971)        (103,364)
     
Net cash (used in) investing activities                (26,971)        (103,364)
     

Net (decrease) in cash held                 (64,412)          (32,805)
Cash at beginning of year                 326,806          359,611
     
Cash at end of year                262,394          326,806

The accompanying notes form part of these financial statements.
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notes to the finanCial stateMents for the year ended 31 deCeMBer, 2006

Note 1: Statement of Significant Accounting Policies

This financial report is prepared in order to satisfy the financial reporting requirements of Australia Council who require the company to prepare financial 
statements, defined under Part 2M.3 of the Corporations Act 2001. Accordingly a general purpose financial report has been prepared.

The financial report is a general purpose financial report that has been prepared in accordance with Accounting Standards, Urgent Issues Group Interpretations, 
other authoritative pronouncements of the Australian Accounting Standards Board and the Corporations Act 2001

Perth Institute of Contemporary Arts Limited is a company limited by guarantee, incorporated and domiciled in Australia.

Basis of Preparation

The report has been prepared in accordance with the requirements of the Corporations Act 2001, and the following applicable Australian Accounting Standards 
and Urgent Issues Group Interpretations:

AASB 101: Presentation of Financial Statements;
AASB 107: Cash Flow Statements;
AASB 108: Accounting Policies, Changes in Accounting Estimates and Errors;
AASB 117: Leases;
AASB 1031: Materiality.

No other Accounting Standards, Urgent Issues Group Interpretations or other authoritative pronouncements of the Australian Accounting Standards Board have 
been applied.

Reporting Basis and Conventions

The financial report has been prepared on an accrual basis and is based on historic costs and does not take into account changing money values, except where 
specifically stated, or the current values of non-current assets.

Statement of Compliance

The financial report complies with Australian Accounting Standards, which include Australian equivalents to International Financial Reporting Standards (AIFRS).  A 
statement of compliance with International Financial Reporting Standards cannot be made due to the company applying not-for-profit sector specific requirements 
contained in AIFRS.
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Accounting Policies

The following is a summary of the material accounting policies adopted by the company in the preparation of the financial report.  The accounting policies have 
been consistently applied, unless otherwise stated.

 (a) Income Tax
 Income tax has not been provided in this financial report as the association is a non-profit organisation for the promotion of art and culture and as such is  
 exempt from income tax under section 50-45 of the Income Tax Assessment Act 1997.

(b) Inventories
 Inventories are measured at the lower of cost and net realisable value.  Costs are assigned on a first-in first-out basis.

(c) Property, Plant and Equipment
 Each class of property, plant and equipment is carried at cost or fair value, less, where applicable, any accumulated depreciation and impairment losses.

 Plant and equipment are measured on the cost basis less depreciation and impairment losses.

 The carrying amount of plant and equipment is reviewed annually by directors to ensure it is not in excess of the recoverable amount from these assets.   
 The recoverable amount is assessed on the basis of the expected net cash flows that will be received from the assets employment and subsequent disposal.   
 The expected net cash flows have been discounted to their present values in determining recoverable amounts.

 Depreciation
 The depreciable amount of all fixed assets, is depreciated on a straight-line basis over their useful lives to the economic entity commencing from the time  
 the asset is held ready for use.  Leasehold improvements are depreciated over the shorter of either the unexpired period of the lease or the estimated   
 useful lives of the improvements.

 The depreciation rates used for each class of depreciable assets are:

 Class of Fixed Asset   Depreciation Rate

 Plant and equipment     10-40%
 Motor vehicle           25%
 Leasehold improvements          30%

 The assets’ residual values and useful lives are reviewed, and adjusted if appropriate, at each balance sheet date.

 The assets’ carrying amount is written down immediately to its recoverable amount if the assets carrying amount is greater than its estimated recoverable  amount.

 Gains and losses on disposals are determined by comparing proceeds with the carrying amount.  These gains or losses are included in the income statement.  
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Note 1: Statement of Significant Accounting Policies (cont’d)

(d) Impairment of Assets
 The carrying values of the company’s tangible and intangible assets are reviewed for impairment at each reporting date, with the recoverable amount   
 being estimated when events or changes in circumstances indicate that the carrying value may be impaired. 

 The recoverable amount of the company’s tangible and intangible assets is the higher of fair value less costs to sell and value in use.  Depreciated   
 replacement cost is used to determine value in use.  Depreciated replacement cost is the current replacement cost of an item of the company’s tangible or  
 intangible assets less, where applicable, accumulated depreciation to date, calculated on the basis of such cost.

 Impairment exists when the carrying value of an asset exceeds its estimated recoverable amount.  The asset is then written down to its recoverable   
 amount.
 
 For the company’s tangible and intangible assets, impairment losses are recognised in the income statement.

(e) Leases
 Lease payments for operating leases, where substantially all the risks and benefits remain with the lessor, are charged as expenses in the periods in which  
 they are incurred.

 (f) Employee Benefits
 Provision is made for the company’s liability for employee benefits arising from services rendered by employees to balance date.  Employee benefits that  
 are expected to be settled within one year have been measured at the amounts expected to be paid when the liability is settled, plus related on-costs.   
 Employee benefits payable later than one year have been measured at the present value of the estimated future cash outflows to be made for those   
 benefits.

(g) Provisions
 Provisions are recognised when the company has a legal or constructive obligation, as a result of past events, for which it is probable that an outflow of  
 economic benefits will result and that outflow can be reliably measured.

 Operating grants, capital grants and sponsorship funds are recorded as revenues in the income statement to the extent that the funds have been   
 expended.  Unexpended grant monies at year end are recorded as Grants or Sponsorship in Advance. 

(h) Cash and Cash Equivalents
 Cash and cash equivalents includes cash on hand, deposits held at call with banks, other short-term high liquid investments with original maturities of  
 three months or less, and bank overdrafts.  Bank overdrafts are shown within short-term borrowings in current liabilities on the balance sheet.
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Note 1: Statement of Significant Accounting Policies (cont’d)

(i) Revenue
 Revenue from the sale of goods is recognised upon the delivery of goods to customers.

 Interest revenue is recognised on a proportional basis taking into account the interest rates applicable to the financial assets.

 Revenue from the rendering of a service is recognised upon the delivery of the service to the customers.

 All revenue is stated net of the amount of goods and services tax (GST).

(j) Goods and Services Tax (GST)
 Revenues, expenses and assets are recognised net of the amount of GST, except where the amount of GST incurred is not recoverable from the Australian  
 Taxation Office.  In these circumstances the GST is recognised as part of the cost of acquisition of the asset or as part of an item of the expense.    
 Receivables and payables in the balance sheet are shown inclusive of GST.

 Cash flows are presented in the cash flow statement on a gross basis, except for the GST component of investing and financing activities, which are   
 disclosed as operating cash flows.
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notes to the finanCial stateMents for the year ended 31 deCeMBer, 2006

Note 2: Grants
           Unexpended grants              Grants income                      Grants expenditure       Unexpended grants
            b/fwd from previous                       Received                     this year                            c/fwd to next
     financial year      this year     (Net Grant income)           financial year

Australia Council
  Visual Arts and Craft Board   -  102,300              102,300          -
  Visual Arts and Craft Strategy   -  150,000              150,000          -
  Other Australia Council    -                  20,000                20,000          -
         
Australian Council Total    -  272,300              272,300                  -
         
State Arts Funding
  ArtsWA Core Grant                                          17,297  336,813              349,793                4,317 
  ArtsWA VACs     -  226,031              226,031   
  ArtsWA Non-recurrent Grant                               13,968              -                13,968                              -
         
ArtsWA Total                                               31,265               562,844              589,792                4,317
         
Other
  Mobile States     -                   8,000                  8,000                       -
         
Other Total     -                   8,000                  8,000                       -
         
Total Grants                                                 31,265               843,144                            870,092                4,317
         

Note 3: Revenue          2006              2005
                 $                               $

Grants                      870,092            895,030
Sponsorship          11,273              28,000
Performance program income        31,148              24,269
Visual arts program income         36,546              36,654
Other             6,030                7,726
Interest           17,165                8,548
Bar and café trading                      (757)                   270
      
                      971,497         1,000,497
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Note 4: Profit from Ordinary Activities       2006              2005
                 $                               $
 (a) Expenses
 
 Depreciation of property, plant and equipment
 - Plant and equipment                  19,585              40,527
 - Motor vehicle                  7                4,398
 - Leasehold improvements                      19,426              11,216
     
 Total depreciation                       39,018              56,141
     
 Remuneration of auditor
 - audit or review         11,706   3,000
 - other services                                -                                     -
    
                        11,706                3,000
     
 Rental expense on operating leases
 - minimum lease payments                       3,960                             3,960

Note 5: Cash Assets

Cash on hand                             342                                  52
Cash at bank                      262,053            326,754
 
                       262,395            326,806
     
Reconciliation of cash
Cash at the end of the financial year
As shown in the statement of cash
Flows is reconciled to items in the
Balance Sheet as follows:
Cash and cash equivalents                     262,395            326,806
    
                       262,395            326,806

    



��

Note 6: Receivables         2006              2005
                 $                               $
  
CURRENT
Trade receivables          25,128             29,164
Other receivables                         1,407             10,685
    
                        26,535             39,849
     

Note 7: Inventories

CURRENT
Finished goods at cost                        1,602               1,590
    
                          1,602               1,590
    

Note 8: Other Current Assets

CURRENT
Prepayments                         7,004                   493
    
                          7,004                   493
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Note 9: Property, Plant and Equipment       2006              2005
                 $                               $

PLANT AND EQUIPMENT
Plant and equipment at cost                   451,660            426,863
Less accumulated depreciation                 (379,878)                       (362,466)
    
                                        71,782              64,397
    
MOTOR VEHICLE
Motor vehicle at cost         19,159                19,159
Less accumulated depreciation                   (19,159)           (19,152)
    
                                 0                      7
    
LEASEHOLD IMPROVEMENTS
Leasehold improvements at cost                                  122,552           122,552
Less accumulated amortisation                   (78,728)           (59,301)
    
                       43, 824                           63,251
    
Total property, plant and equipment                   115,607           127,655

Note 10: Payables

CURRENT
Trade creditors                                    22,758               45,604
Sundry payables and accrued expenses                      9,855                           54,789
    
                        32,613                         100,393
    

Note 11: Provisions

CURRENT
Employee benefits                       21,283             55,140
           
                         21,283             55,140
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Note 12: Reserves         
  
The general reserve was used in prior years to record amounts set aside to fund future equipment purchases and leasehold improvements.
 

Note 13: Capital and Leasing Commitments      2006              2005
                 $                               $
(a) Operating Lease Commitments
 Non-cancellable operating leases
 contracted for but not capitalised in
 the financial statements:

 Payable – minimum lease payments
 - not later than 12 months         3,960               3,960
 - between 12 months and 5 years                      3,300
 - greater than 5 years                               -                       -
    
                          3,960               7,260
     

Note 14: Lease of Premises

The company has entered into a lease of land and buildings with the Minister for Works for a period of 21 years commencing 1 August, 1991.  
The annual rental cost payable is $1.00 plus all outgoings as defined in the lease.  The leased land also includes all buildings and improvements 
on the land.

 


