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Snapshot of 2012

—
MISSION
PICA’S MISSION IS TO SUPPORT INNOVATION,
EXPERIMENTATION, COLLABORATION
AND TRANSFORMATION BY CREATING
DEFINING MOMENTS FOR ARTISTS, ART
FORMS AND AUDIENCES.
—
PROGRAMS

ATTENDANCE

Exhibitions

12

Exhibitions onsite

Performances

19

Exhibitions touring

6,835

Performances

5,259

Residencies /
Creative Developments

6

Public programs

17

Education programs

22

793

Public programs
Education programs

4,132

TOTAL ATTENDEES

247,348

5

Publications
TOTAL PROGRAMS

230,329
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A BIT ABOUT OUR 2012 AUDIENCES:

—
PURPOSE
PICA’S PURPOSE IS TO FOSTER THE
DEVELOPMENT OF, AND ENGAGEMENT WITH,
CONTEMPORARY ARTS AND IDEAS.

They liked what they saw:

They speak highly of PICA:

83% described their visit as an
interesting or very interesting
experience.

96% said they would recommend
PICA to their friends.

—

They were young:

They were new:

58% were aged between 18 and
34 years.

44% said this was their first visit
to PICA.

—

—

Photo: Tony Nathan/
Imagelab.

—

They keep coming back:

They were from culturally diverse
backgrounds:

59% said they attend PICA 2–12
times per year.

27% spoke a language other than
English at home.

—
John Nixon, EPW:
Applied Paintings –
Project for a
Kindergarten I & II, 2012.
Exhibition view, PICA.

—

They saw PICA as a major
destination:
32% cited PICA as their main
reason for visiting the city.

Director’s Report 2012

2012 was a terrific year at PICA marked by a
renewed sense of purpose and optimism.
It was the first year of a new quadrennial funding agreement with our
major government partners and kicked off with the welcomed re-opening
of the PICA Bar & Café, a site that quickly became a popular meeting point
for Fringe World and Perth International Arts Festival audiences and which
continued to activate the Perth Cultural Centre throughout the year.
The power of partnerships was felt most strongly in a year that saw PICA deliver
two major international projects. Hijacked III: Contemporary Photography
from Australia and the UK involved the presentation of a large-scale exhibition
simultaneously and in partnership with QUAD Gallery in Derby in the UK.
This unique collaboration harnessed the editioned nature of photography and
new digitial communication methods to connect arts organisations, festivals,
curators, writers, publishers, artists and audiences across two countries in
ways that were strikingly innovative as well as environmentally sustainable.
Objects. Food. Rooms., an ambitious exhibition and set of commissions by
leading German artist Thomas Rentmeister, was the culmination of many years
of planning and discussion with the Kunstmuseum Bonn, one of the most
highly regarded art museums in Europe and with whom PICA partnered in the
development and presentation of this, the artist’s first major show in Australia.
PICA also enjoyed partnerships with 21 of the nation’s finest art schools in
the presentation of the 2012 Hatched National Graduate Show, The Blue
Room Theatre in the presentation of Summer Nights as part of Fringe World,
Mobile States in the presentation of Thrashing Without Looking and the
Democratic Set, STRUT Dance in the presentation of STRUTathon, Cheap
Lecture and The Cow Piece and MoveMe Mix, Gertrude Contemporary in
the presentation of First Amongst Equals, the Metropolitan Redevelopment
Authority in the presentation of Siren and Tura New Music in the presentation
of Time Crystals and Fractal Shale.
These valuable partnerships, together with a focus on projects that make
the most impact – for artists, art forms and audiences, saw PICA shrug off
a dual programming approach to instead present a series of contemporary
arts projects across a range of art forms and in a variety of spaces, both
within and beyond its walls.

Thomas Rentmeister,
Muda, 2012. Objects.
Food.Rooms.
Photo: Tony Nathan/
Imagelab.
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This has lead to artists being supported by PICA at a much deeper level in
terms of resource provision and creative guidance in both the development
and presentation of new work. Audiences too have responded positively
to our fresh and rigorous approach, with over 247,000 people of all ages
and backgrounds experiencing our programs in 2012.

Director’s Report 2012

Spark_Lab, PICA’s pilot education program aimed at developing new
audiences for contemporary arts and instilling innovation skills and
capacities in young people and their teachers, completed its 2nd year in
2012. More than 4,000 students and 100 teachers from over 50 schools
engaged with the program delivered with the assistance of 28 artists,
some of whom undertook ground-breaking residencies at two of the
Spark_Lab partner schools, Mt Lawley Senior High School and Roseworth
Primary School.
None of the successes of 2012 could have been achieved without the
support of our generous donors and sponsors. A growing number of
ART1000 donors as well as the introduction of an ART5000 program
helped us to increase our income from this area by 29% from the previous
year. Ambitious programs require commitment and the types of partnerships
that PICA is privileged to enjoy. I wholeheartedly thank each and every
one of PICA’s supporters for helping us to show that geographical isolation
is no barrier to innovative cultural leadership.
PICA is also blessed with a team of experienced and extremely dedicated
professionals, willing to take risks and go that extra mile in order to create
defining moments for artists and audiences. I congratulate and thank them
all for a wonderful year.
Having a strong and supportive board is vital for any arts organisation and
PICA is no exception. I must acknowledge and thank the tireless work of
Margaret Moore, PICA Chair since 2008, who retired from that role in May
2012. Tony Chong, previously PICA’s Treasurer, took over the role of Chair
in a most seamless fashion and has intelligently begun to guide us into a
new era of possibilities. Watch this space!

Amy Barrett-Lennard
Director

First Amongst Equals
(Part II), 2012.
Exhibition view, PICA.
9

Photo: Tony Nathan/
Imagelab.

Chairperson’s Report 2012

I am pleased to deliver my first report as Chair
of PICA, a role that I had the honour to take on
in May 2012, and as a result there were a few
changes to the board last year.

Regional Development and Lands regarding a new long-term lease over
its current premises in the Perth Cultural Centre. This lease is likely to be
finalized in mid 2013 and will go a long way to ensuring that PICA has a
strong, sustainable future and is able to continue to deliver outstanding
arts programs.
Lastly, I cannot say enough how amazed the Board and I have been at the
work done by the staff at PICA.  On behalf of the Board, I thank each of them
for their continuing efforts and I look forward to working with them to build
PICA for the next generation of audiences.

Special acknowledgement should be given to Margaret Moore, our previous
Chair for her vision and leadership of PICA over the last four years, and also
to Roshana Lewis who retired at the end of 2012 after nearly 6 years on the
board, 3 of which as Deputy Chair.
PICA continues to do great things under the management of our Director
Amy Barrett-Lennard. Programs continue to be innovative and edgy and it
comes without surprise that PICA has increased its audience through its
ambitious projects and deepened relationships with artists.

Tony Chong
Chair

Financially PICA is in a better shape than ever.  Total income for 2012 was
$1,654,573, giving us a surplus of $29,824.  There is no doubt, however, this
result could only be achieved by building on hard work that has been done
over the last several years and through increased support from many quarters.
Sponsorships and donations, for example, have increased by 29 per cent
to a total of $412,895.  Such a result could not be achieved without the
support of our generous ART1000 and ART5000 donors, the Fogarty and
Scanlon Foundations, our corporate partners Rio Tinto, Toyota WA, City
Toyota, Gresham Advisory Partners and Grace Fine Art and our many in-kind
supporters. I look forward to growing these important partnerships.
I also wish to specifically thank our government partners the Australia Council
for the Arts, the Department for Culture and Arts and Lotterywest for their
vital and ongoing support of PICA.
With my change in role as Chair came the board’s new commitment to
position PICA as the leading institute for contemporary arts not just in Perth
but across the country. New appointments to the board were made in
2012 and I had pleasure in welcoming Thea Costantino and Josephine
Wilson, both of whom bring deep knowledge of the arts sector to the
board, Joanne Farrell who brings expansive organisational experience,
and Ben Opie, our new Treasurer, who as a partner of KPMG brings
commercial as well as financial experience to the board. I have enjoyed
working with this energised team at PICA and believe it has the capacity
to make some significant advancements in the next few years.
I am also pleased to report that in late 2012 PICA had positive discussions
with the Metropolitan Redevelopment Authority and the Department of
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First Amongst Equals
(Part II), 2012. Opening
night documentation.
Photo: Toni Wilkinson.

Artistic Program

1 – 31 January

You Know the Way
BRENDAN VAN HEK
Based on the The Shark Net, the iconic novel by Robert Drewe, artist
Brendan Van Hek produced a series of text pieces rendered in yellow
neon, and exhibited these in the windows of PICA, the Art Gallery of WA,
the WA Museum and the State Library.
Part of the temporary and ephemeral art program in the Perth Cultural Centre presented by MRA in
conjunction with Department of Culture and the Arts.

—
ARTISTIC
PROGRAM

28 January

STRUTathon
BROOKE LEEDER, UNKEMPT DANCE, PATRICE SMITH, SETE TELE &
JOSH BOTT, BIANCA MARTIN, CLAUDIA ALESSI, REBECCA TAYLOR
& JOSH BOTT, EMMA FISHWICK, PARE RANDALL, RHIANNON NEWTON &
JO POLLITT, LAURA BOYNES & TRISTEN PARR, RACHEL OGLE, ISABELLA
STONE, HELLEN RUSSO & VAHRI MCKENZIE, SUE PEACOCK

—

Presented by Strut Dance in association with PICA and as part of
Fringe World 2012
PICA Performance Space
STRUT dance presented an exuberant and eclectic 10 hour dance
marathon event to mark the organisation’s 10 year anniversary.

From top: Brendan Van Hek, You Know the Way,
2012. Image courtesy the artist. Photo: Eva
Fernandez.
STRUTathon, 2012. Image courtesy STRUT Dance.
Photo: Christophe Canato.
Opposite: Skye Kelly, Creep, 2011-12. Hatched,
PICA. Photo: Todd Marsh.

31 January – 18 February

Artistic Program

Artistic Program

Summer Nights at PICA

Tilted Fawn

Presented by The Blue Room Theatre in association with PICA and as
part of Fringe World 2012

BY MELANIE LANE AND CLARK (DE/WA/UK)
Berlin-based dance artist Lane and UK electronic musician CLARK
created a solo dance work with low-fi sonic landscapes that propelled
the dancer along a luscious, melancholic, stark and utopian journey.

PICA Performance Space
—

—

The Day the Sky Turned Black

Standing Bird

WRITTEN/PERFORMED BY ALI KENNEDY SCOTT (NSW)

DIRECTED BY SALLY RICHARDSON (WA)

A story of courage and hope inspired by interviews with survivors of the
Black Saturday bushfires.

The Day the Sky Turned Black. Image courtesy the
artist and the Blue Room Theatre.

—

This dance/theatre/film work choreographed by WA Dance Award winner
Danielle Micich explored a shipwrecked woman’s experience of the Australian
landscape - submersion, dislocation, isolation and transformation.

Three Strikes

—
Hope is the Saddest. Image courtesy the artist and
the Blue Room Theatre.

WRITTEN/PERFORMED BY BRIAN FINKELSTEIN (US)
On his 39th birthday, this sometimes host of The Moth LA and Emmy
Award-nominated writer went on strike and for months ate lunches
delivered by Jay Leno.

Persians
BY LITTLE DAGGERS, A HAPPY DAGGER THEATRE INITIATIVE IN
ASSOCIATION WITH LITTLE Y THEATRE CO (WA)
An ensemble cast delivered history’s oldest surviving play; the story of
one man’s rashness, passion and fall from grace, told with the explosive
physicality of those for whom everything has been crushed.

—

Laryngectomy: Homilies and Parables on the
Freedom of Speech

—

…miskien

BY RENEGADE PRODUCTIONS (WA)

THE PINK COUCH (ZA)

The return of this heartfelt and controversial interactive performance attacks
the worms that have dined for too long on the ideals of free speech.
—

Hope is the Saddest

—

WRITTEN/DIRECTED BY JEFFREY JAY FOWLER (WA)

CONFRONTING,
ORIGINAL,
COLOURFUL

Dolly Parton, Death, Delusion and humour make “an exciting blend of
stylised performance, set in a world of magical eccentricity. It moves,
entertains and delights”

VISITOR QUOTE
15

—

Award-winning, intimate and controversial, this piece of “brave, original,
sexy South African theatre” saw two mates in dead end jobs, waiting for
Happy Hour at the end of each day to drag them into the next. A Summer
Nights exclusive Australian premiere.
—

Walk In Dirt
WRITTEN/PERFORMED BY STEPHEN HOUSE (SA)
A man walks into the urban underworld, meeting bizarre and beautiful
characters… and himself.

Artistic Program

18 February – 8 April

Artistic Program

Hijacked III: Contemporary Photography
from Australia and the UK

23 March – 18 April

Siren
THEA COSTANTINO (WA) AND TIM CUNNIFFE (WA) WITH THE
CHURCHLANDS CHORAL SOCIETY

TONY ALBERT (QLD), WARWICK BAKER (VIC), BINDI COLE (VIC),
CHRISTOPHER DAY (VIC), TONI GREAVES (AUS/USA), PETRINA HICKS
(NSW/GERMANY), ALIN HUMA (WA/JAPAN), DAVID MANLEY (NSW),
TRACEY MOFFAT (QLD/NSW/USA), JUSTIN SPIERS (WA/NZ),
CHRISTIAN THOMPSON (VIC), MICHAEL ZIEBARTH (SA), ADAM
BROOMBERG & OLIVER CHANARIN (UK), NATASHA CARUANA (UK),
MACIEJ DAKOWICZ (UK), MELINDA GIBSON (UK), SEBA KURTIS (UK),
TRISH MORRISSEY (UK), LAURA PANNACK (UK), SARAH PICKERING
(UK), ZHAO RENHUI (UK), SIMON ROBERTS (UK), HELEN SEARS
(UK), LUKE STEPHENSON (UK), TEREZA ZELENKOVA (UK)

PICA Clock Tower and Perth Cultural Centre Screen
Each evening for over three weeks, the aural landscape of the Perth Cultural
Centre was temporarily transformed by this unique, commissioned sound
and light installation.
Thea Costantino was a recipient of the 2011 Qantas Foundation Encouragement of Australian
Contemporary Art Award - the Siren project forms one component of the Award and was presented in
partnership with the Metropolitan Redevelopment Authority and the Department of Culture and the Arts.

Curators: Louise Clements (UK), Mark McPherson (AUS), Leigh Robb (AUS)
All PICA Galleries
Petrina Hicks, Emily the Strange, 2011. Courtesy
the artist and Stills Gallery, Sydney.

Hijacked III: Contemporary Photography from Australia and the UK was a
significant cross cultural project and exhibition which took visitors on a trip
into the fantastic and foreboding worlds of 26 artists from opposite sides
of the globe.
Hijacked III toured to Griffith University Art Museum, Brisbane (20 April
– 19 August 2012), and the Australian Centre for Photography, Sydney
(29 June – 19 August 2012).
This project was presented in partnership with Quad Gallery & The Silk Mill, assisted by the Australian
Government through the Australia Council for the Arts, its arts funding and advisory body, supported by
the Visual Arts Program Partner Wesfarmers Arts as part of the Perth International Arts Festival 2012
and presented as part of Fotofreo 2012.

—
SOMETIMES SHOCKING,
SOMETIMES HILARIOUS AND OFTEN
THOUGHT PROVOKING, THE ARTISTS IN
HIJACKED PUT A MAGNIFYING GLASS
UP TO THE WORLD THROUGH AN
ARRAY OF DIVERSE THEMES
– LYN DICIERO,
THE WEST AUSTRALIAN
—

Thea Constantino,
Siren, 2011-12. Image
courtesy the artist.
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Artistic Program

21 April – 10 June

HATCHED 2012: National Graduate Show
Curator: Leigh Robb
Selection Panel: Chris Bennie, Andrew Gaynor, Michelle Ho
All PICA Galleries
Hatched has been the launching pad for the professional careers of many
of the country’s most successful contemporary artists. The exhibition, now
in its 21st year, has been exclusively presented by PICA since 1992.

Adelaide Central School of Art
Claire Marsh

—

The Australian National University
Hardy Lohse

…THE WORKS IN
THE EXHIBITION ARE
SOPHISTICATED AND
CONCEPTUALLY
RIGOROUS…
TED SNELL, THE
AUSTRALIAN

Central Institute of Technology
Nathan Brooker, Ian Williams

—

Griffith University, Queensland
College of Art
Shanna Muston, Dominic Reidy,
Raphaela Rosella

Charles Darwin University
Amina McConvell
Curtin University of Technology
David Attwood, Michelle Williamson
Edith Cowan University
Louisa Hansal

Monash University
Ysabelle Dauguet, Lachlan Petras
(2012 Dr Harold Schenberg Art
Prize Recipient), Jacqui Shelton
Queensland University of
Technology
Anastasia Booth, Brianne Mackinnon
RMIT University
Skye Kelly, Wendy Korol, Johann
Rashid
Southern Cross University
Karen Stone

TAFE SA, Adelaide College of
the Arts
Jesse Price
University of Ballarat
Kelly Brett
The University of Melbourne,
Victorian College of the Arts
Minna Gilligan, Jethro Harcourt,
Sarah Jane Haywood
The University of Newcastle
Liam Power
College of Fine Arts, The
University of New South Wales
George-Alex Nagle, Ramesh
Nithiyendran
University of South Australia
CJ Taylor, Zoe Woods
The University of Sydney, Sydney
College of the Arts
Spike Deans, Amanda-jane Newing
The University of Tasmania
Lydia Evangelou-Oost, Pip Stafford
The University of Western
Australia
Rob Davies
University of Woolongong
Kimberley Cannon-Wilson

Minna Gilligan,
Stardust Memories,
2011. Image courtesy
the artist.

—
FIRED UP
MY IMAGINATION.
I DIDN’T KNOW
I COULD GO
TO THOSE
PLACES
VISITOR QUOTE

—

Artistic Program

11 – 13 April

Artistic Program

Live & Loopy

21 July – 15 August

LINSEY POLLAK (QLD)
PICA Performance Space

THE GREATER ASIAN CO-PROSPERITY SPHERE (WA), ALEX
SPREMBERG (WA), ANDREW VARANO (WA), BENJAMIN FORSTER
(WA), BRIAN BLANCHFLOWER (WA), BRIAN MCKAY (WA), BROOK
ANDREW (VIC), CHRISTIAN THOMPSON (AUS/UK), CLAIRE HEALY
& SEAN CORDIERO (NSW), CLARE PEAKE (WA), CONOR O’BRIEN
(VIC), DAVID ROSETZKY (VIC), GABRIELLA AND SILVANA MARGANO
(VIC), HELEN SMITH (WA), IGNACIO URIARTE (GER), JOHN GERRARD
(IRE), JON TARRY (WA), JUREK WYBRANIEC (WA), MICHELE
THEUNISSEN (WA), OLGA CIRONIS (WA), PATRICK MILLER (WA),
PAUL CAPORN (WA), PETRINA HICKS (NSW), RENAE COLES IN
COLLABORATION WITH BLOOD MOON SUMP (WA), RICHARD
LEWER (WA), RYAN PRESLEY (QLD), SARAH PICKERING (UK), SIMON
PERECICH (VIC), SUSANNA CASTLEDEN (WA), TANYA SCHULTZ (WA),
TARRYN GILL & PILAR MATA DUPONT (WA), THE TISSUE CULTURE &
ART PROJECT (WA), THEA COSTANTINO (WA), THOMAS
RENTMEISTER (GER), TOM FREEMAN (WA), TONY NATHAN (WA)

In association with the Fairbridge Festival, musical genius Linsey Pollak
presented three shows in PICA’s Performance Space called Live & Loopy,
showcasing Linsey’s ability to make musical instruments out of objects.

Linsey Pollak, Live & Loopy. Image courtesy
the artist.

23 June – 15 August

Objects. Food. Rooms.

PICA Westend Gallery

THOMAS RENTMEISTER (GERMANY)
Curators: Leigh Robb and Amy Barrett-Lennard
PICA Main Gallery

Conor O’Brien, Untitled, 2009/2011 (#005), 2011.
Image courtesy the artist.

This first major Australian solo show by leading German artist Thomas
Rentmeister, whose work has been dubbed “dirty minimalism”, saw PICA’s
ground floor galleries filled with bulging, car-like sculptures, a wall-size
monochrome painting made of nutella and a vast white landscape of
sugar, cotton wool, polystyrene and linen from which a tower of over 40
fridges emerged.

18 July – 5 August

—
I WAS BOTH
TOUCHED TO TEARS
AND HAD A GOOD LAUGH

The Fremantle Candidate. Image courtesy
Deckchair Theatre.

VISITOR QUOTE

—

This prestigious annual fundraising event is a specially curated exhibition
of works by esteemed international and Australian artists who have
exhibited at PICA at some stage over the past three years.

The Fremantle Candidate
DECKCHAIR THEATRE
Director: Chris Bendall
Written By: Ingle Knight
Composer: Ash Gibson Greig
Designer: Fiona Bruce
Starring: Benj D’Addario, James Hagan, Geoff Kelso, Igor Sas, Christie
Sistrunk and Steve Turner
PICA Performance Space

The exhibition was developed in partnership with the Kunstmuseum Bonn, supported by the City of Perth,
Wesfarmers Arts, WA Salt Supply and Spotless and accompanied by a monograph published by Dumont.

Thomas Rentmeister, Objects.Food.Rooms. opening
night documentation, 2012. Photo: Todd Marsh.

PICA Salon 2012

21

From multi-award winning WA playwright Ingle Knight comes the previously
untold story of the toughest battle in the life of John Curtin, one of Australia’s
greatest Prime Ministers.

Artistic Program

22 – 25 August

Thrashing without Looking

Artistic Program

3 September

Music On A String – Jon Rose was 60

APHIDS (VIC): MARTYN COUTTS, ELIZABETH DUNN, TRISTAN
MEECHAM, LARA THOMS, WILLOH S.WEILAND
PICA Performance Space

DECIBEL NEW MUSIC ENSEMBLE
Presented by Decibel New Music Ensemble, Tura New Music and PICA
PICA Central Galleries

Thrashing Without Looking was an experiential work that combined
performance and live cinema. Created by the audience, for the audience,
it involved video goggles, champagne and a lot of loud music.

Music on a String celebrated Jon Rose’s 60th birthday and was both
dedicated to and inspired by him. Guest artists, guitarists Ant Gray and Bill
Darby, as well as Melbourne ensemble Golden Fur featured on the night
as well as several world premiere’s including Jon Rose’s The Auctioneer
Says and a tribute to American alt-rockers Low.

Toured by Performing Lines for Mobile States, with the support of the Australian Government through the
Australia Council, its arts funding and advisory body, and through the national performing arts touring
program, Playing Australia.

Thrashing Without Looking. Image courtesy Aphids.
Photo: Bryony Jackson.

28 August

Cheap Lecture and The Cow Piece
JONATHAN BURROWS (UK) AND MATTEO FARGION (GER)
Presented by STRUT Dance in association with PICA
PICA Performance Space

Decibel. Image courtesy the artists. Photo: Brad Serls.

8 September – 21 October

BACK TO BACK THEATRE (VIC)
PICA Central Galleries

Jonathan Burrows and Matteo Fargion returned to Perth for an exclusive
Australian premier of Cheap Lecture and The Cow Piece. A one-night
only performance and the first of the inaugural MoveMe dance festival.

Award-winning Back to Back Theatre
brought a visual soapbox to town: a
fifteen second timeframe and a
grand theme of democracy and
equality. Made with 84 of Perth’s
local community members, the
performances were edited together
to create a single tracking shot
through a series of identical rooms.

Cheap Lecture and The Cow Piece. Image courtesy
the artists. Photo: Herman Sorgeloos.

1 September

MoveMe Mix
BIANCA MARTIN (WA), SUE PEACOCK (WA), BROOKE LEEDER (WA),
EMMA FISHWICK (WA), LUDWIG (WA)
Presented by Strut Dance in association with PICA
PICA Performance Space
The MoveMe Dance Festival 2012 was held from 28 August – 2 September
and was presented by Ausdance WA and Strut Dance. Sampling a mix of
short pieces and excerpts from longer works featured in the festival, this
free group show was a must see for dance devotees and first-timers to
discover some of WA’s brightest contemporary dance artists.

MoveMe Mix, 2012. Image courtesy STRUT Dance.
Photo: Christophe Canato.

The Democratic Set

The Democratic Set was supported by the City of
Perth and Gresham Advisory Partners and toured
by Performing Lines for Mobile States, with the
support of the Australian Government through the
Australia Council, its arts funding and advisory
body, and through the national performing arts
touring program, Playing Australia

The Democratic Set opening night
documentation, 2012. Photo: Todd Marsh.

—
IT’S A
PRETTY
CALMING
PLACE TO
CHILL &
THINK
DEEP
VISITOR
QUOTE

—

Artistic Program

8 September – 21 October

—
OVERLAYING
THESE ‘PERIPHERAL’
NETWORKS ON A
DENSELY PACKED,
SPARELY ARRANGED
EXHIBITION WITH ITS
FEET ON THE GROUND
AND ITS EYES ON THE
HORIZON MEAN THAT
YONDER OFTEN FEELS
LIKE A PHYSICAL
MANIFESTATION
OF THE ELECTRIC
CONNECTIVITY
EXPERIENCED
ONLINE.
GEMMA WESTON, THE
DAILY SERVING.

Artistic Program

Yonder

3 November – 31 December

ARTISTS: ANDY BEST (VIC/WA), ERIN COATES (WA), HEMAN CHONG
(USA/SINGAPORE), SIMON FAITHFULL (UK/GER), BENJAMIN FORSTER
(WA), TONY GARIFALAKIS (VIC) AND RICHARD LEWER (WA), CHARLES
LIM YI YONG (SINGAPORE), CLARE PEAKE (WA), PERDITA PHILLIPS
(WA), HELEN SMITH (WA), KAI SYNG TAN (UK/SINGAPORE), WARREN
VANCE (SA) AND JUREK WYBRANIEC (WA)

ARTISTS: REBECCA BAUMANN (WA), LEN LYE (NZ), CHRISTIAN MARCLAY
(SWITZERLAND/USA), ELIZABETH MCALPINE (UK), PAUL PFEIFFER (USA)
Curator: Leigh Robb
PICA Central Galleries

—

Curator: Jasmin Stephens
PICA Westend Gallery
Yonder offered a contemporary perspective on the desire that artists have
always had to know ‘what’s over there’. With the notion of ‘mobility’ as the
exhibition’s central idea, Yonder considers some of the poetic and
pragmatic connotations associated with this strategy for investigating,
taking action and day dreaming about one’s place in the world.
Jasmin Stephens curated Yonder as a recipient of a Western Australian Government Creative Fellowship.

First Amongst Equals (Part II)

THE SHOW IS VERY
MUCH IN TUNE WITH
THE TIMES, HAVING
A FOOTHOLD IN
SOME OF THE BEST
IDEAS CIRCULATING
IN THE WORLD OF
CONTEMPORARY ART.
DARREN JORGENSEN,
THE WEST
AUSTRALIAN.

First Amongst Equals (Part II) presented a stellar line-up of Australian and
international artists who share an interest in film, kinetics, colour, sound
and time. It featured a focused selection of artworks that were boldly
distinct yet intrinsically related and which represented artistic practices
spanning from 1936 to 2012.
First Amongst Equals (Part II) was the second installment in a pair of connected shows, the first of which
premiered at Gertrude Contemporary in Melbourne in July as part of their annual Octopus program.

—

—

25

Yonder, 2012.
Exhibition view, PICA.

Rebecca Baumann,
Colour Clock, 2010.
Image courtesy the
artist.

Photo: Bewley Shaylor.

Photo: Jake Walker.

Artistic Program

8 – 20 October

Artistic Program

Back of the Bus

1 December

JAVA DANCE COMPANY
Presented by the AWESOME Festival in association with PICA
PICA Reading Room

CLOCKED OUT DUO (QLD)
Presented by Tura New Music in association with PICA
PICA Performance Space

This character-based performance stopped in at PICA on a mystery
bus tour, with dancers propelling themselves along bus aisles in
outrageous scenarios.

In their newest composition Clocked Out Duo explore perpetual motion,
pattern, and crystalline structures in musical form. In February of this year,
Nobel-Prize winning physicist Frank Wilczek posted an article proposing
the existence of “time crystals”, perpetually moving structures that repeat
periodically in the fourth dimension. Using an intricately designed
constellation of percussive and pianistic sounds, Erik Griswold and
Vanessa Tomlinson create a kaleidoscope of shifting sound colours.

Back of the Bus. Image courtesy the artists

3 November – 31 December

Clocked Out Duo. Image courtesy the artists.

Part of Tura New Music’s 25th Celebrations.

EPW: Applied Paintings Project For a
Kindergarten I & II
JOHN NIXON
Curator: Leigh Robb
PICA Westend Gallery

5 December

Live, dual projection, audio-visual performances from the
Australian master of combining sound and image, Robin Fox, and
his mentee, emerging artist Kynan Tan.
In 2012, Kynan Tan was mentored by Robin Fox through JUMP, the Australia Council’s national
mentoring program for young and emerging artists.

John Nixon, EPW: Applied Paintings – Project for
a Kindergarten I & II, 2012. Exhibition view, PICA.
Photo: Tony Nathan/Imagelab.

Part of Tura New Music’s 25th Celebrations.

One Night Echo
THE DUCK HOUSE (WA)
Director/Producer: Kathryn Osborne; Writer: Gita Bezard;
Dramaturg: Humphrey Bower; Composer/Musician: Elliott Hughes;
Sound Designer: Dean Hall; Performer/Devisors: Alissa Claessens,
Brendan Ewing, Fran Middleton, Will O’Mahony and Aaron Smeding;
Devised with Tim Watts

Kynan Tan, consciousness, 2012, video still. Image
courtesy the artist.

Party. 3am. Those who remain look for love in the dirt.
This project was supported by MAPS WA, the City of Perth, the Department of Culture and Arts and the
Australian Government through the Australia Council, its arts funding and advisory body.
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One Night Echo, 2012. Image courtesy The Duck
House. Photo: Christophe Canato.

Fractal Shale
ROBIN FOX (VIC) AND KYNAN TAN (WA)
Presented by Tura New Music in association with PICA
PICA Performance Space

John Nixon is one of Australia’s most celebrated and prolific artists. For
his solo exhibition at PICA, he presented a connected pair of projects
made in 2006 and 2011. The paintings, sketches and prints in this
exhibition, which numbered over 100, represented a catalogue of
images for potential placement throughout kindergarten buildings.

7 – 17 November

Time Crystals

PICA Publications

1.

Hijacked III: Australia/
United Kingdom

PICA SALON 2012

3.

4 page A4 with colour images
Design: Tonne Gramme

Editors: Louise Clements, Mark
McPherson, Leigh Robb
Design: Donnachie, Simionato & Son
Essays by David Bate, Louise Clements,
Robert Cook, Charlotte Cotton,
Anthony Luvera, Mark McPherson,
Daniel Palmer, Leigh Robb, Aaron
Schuman, Katrina Schwarz, Andy
Simionato, Christopher Stewart.
320pp full colour, hard cover
ISBN 978-0-9807878-4-9
Published in 2012 by Big City Press,
Perth and Kehrer Heidelberg Berlin

Yonder

4.
Yonder
Andy Best
Heman Chong
Erin Coates
Simon Faithfull
Benjamin Forster
Tony Garifalakis

Editor: Jasmin Stephens
Essays by: Jasmin Stephens, John
Mateer

Richard Lewer
Charles Lim Yi Yong
Clare Peake
Perdita Phillips
Helen Smith
Kai Syng Tan

2.

Warren Vance

Hatched 2012
National Graduate Show

Jurek Wybraniec

24pp, full colour
ISBN: 978-0-9871088-6-9
Design: Tonne Gramme

Curated by Jasmin Stephens
Perth Institute of Contemporary Arts
8 September – 21 October 2012

Cover: Andy Best, Our Thing (detail), 2010/12
Inside flap: Perdita Phillips, Shy (dissolution + exchange), 2012-14, Nadia Johnson pictured

Introduction by Leigh Robb
50 pp full colour
ISBN 978-0-9871088-4-5
Design: Tonne Gramme

5.

Objects. Food. Rooms
Editor: Christoph Schreier
Essays by: Amy Barrett-Lennard,
Stephan Berg, Hannes Böhringer,
Leigh Robb and Christoph Schreier
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168pp, full colour, hard cover
ISBN: 978-3-8321-9396-6
Published by DuMont Buchverlag on
the occasion of the exhibition that
took place at the Kunstmuseum Bonn
and the Perth Institute of
Contemporary Arts.

Creative Development

1 January – 31 December

23 January – 8 April

James Berlyn

25 June – 12 August

East Studio

Studio 1

James Berlyn was in residence for 12 months, using his studio as a research
and rehearsal space for Proximity Festival, as well as a production space
for Spark_Lab’s The Museum of Now. The space was also used to develop his
2012 AWESOME Festival work Splat! and his upcoming show Crash Course.

A drug fuelled vision; an impossible Frisbee catch or a fortuitous Wikipedia
stumble, these epiphanies and moments of inspiration perpetuate and
sustain the confusing premise of contemporary art practice. During his
residency at PICA, David Egan continued his participation and interrogation
into the role of the contemporary artist and explored ways of sustaining
and exploiting this position.

The Greater Asian Co-Prosperity Sphere
25 June – 13 August

Studio One
The Greater Asia Co-Prosperity Sphere is a collaborative project between
Perth-based artists Abdul Abdullah, Casey Ayres and Nathan Beard. During the
residency, the artists researched and queried the model of an embassy space
in order to fully explore, interrogate and critique notions of identity and cultural
sensitivity in a globalised age. The residency formed part of the development
toward a new work for the Next Wave Festival in Melbourne in 2012.
23 January – 8 April

Ben Kovacsy (WA)
Tower Studio
Ben Kovacsy’s practice intertwines craft, installation and sculpture. His
PICA studio space became a hub to document and display technical and
process-based experimentation with wood inlay, joinery, parquetry, reverse
engineering and rapid prototyping. Ben Kovacsy also used the studio to
make new work for the Here & Now 2012 exhibition at Lawrence Wilson
Art Gallery, Perth.

Robbie Karmel (ACT)
25 June – 13 August

Tower Studio
During his residency at PICA, Robbie Karmel extended his inquiries into
drawing on non- flat surfaces and working with static and animated
projection. Engaging with the total space of the studio, Karmel constructed
works using tiled sheets of paper, mirrors and projections. Karmel
experimented with drawing and mark-making on varied surfaces and
using mirrors to flex his optical muscles, work out his metacarpals and
motor skills to become a two- handed ambidextrous drawing athlete.
16 April – 2 May

David Egan (WA)

Jessie Mitchell (WA)
Clock Tower Studio
Jessie Mitchell’s work transgresses traditional boundaries of art/design and
art/craft to generate a range of objects from felt sculpture and mobile
macramé garments to drawings that carefully consider the value of the
handmade in both contemporary art and ‘life’. During her residency, Mitchell
extended her forays into the poetic adaptation and repetition of patterns
and motifs from neighbourhood gardens, translating collected fragments
of brick and ironwork into totemic structures and textiles.

Side Pony Productions
Wives of Hemingway Development
Side Pony Productions undertook a two and a half week development of a
new work about Ernest Hemingway and his many wives, looking at the
transition between lover and ex-lover and the demonization of the ex. The
narrative was influenced by two published accounts of Hemingway’s transition
from his first to his second wife and developed alongside lengthy discussions
about gender and gender equality.
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This project was supported through PICA’s ARCH program.

From top: James Berlyn, Crash Course development showing. Photo by Jarrad Seng. Image courtesy Performing Lines and the artist; Abdul Abdullah, Casey Ayres and Nathan
Beard, Study for The Greater Asian Co-Prosperity Sphere (Thailand), 2011. Courtesy of the artist. Photo: Tada Hengsapkul; Robbie Karmel, 2012. Image courtesy the artist;
Wives of Hemingway, 2012. Image courtesy Side Pony Productions. Photo: Skye Sobejko;

From top: David Egan, The unknown by the more unknown, 2012. Exhibition view, OK Gallery. Courtesy of the artist and OK Gallery, Perth; Ben Kovacsy, Taracea Twigs,
2011. Courtesy of the artist and OK Gallery, Perth; Jessie Mitchell, Lincoln, 2012. Courtesy of the artist and OK Gallery, Perth.

Audience Development Programs

18 February

23 June

Hijacked III Guided Tour

PICA Director Amy Barrett-Lennard led a discussion with German artist
Thomas Rentmeister, highlighting pivotal works in his career as shown in
his solo exhibition Objects. Food. Rooms.

Hijacked III curators Leigh Robb and Mark McPherson gave a free guided
tour of this survey of contemporary photography from Australia and the UK.
18 February – 30 March

Hijack the Street Photo Competition

7 August

To coincide with Hijacked III: Contemporary Photography from Australia &
the UK, PICA ran an online photo competition asking people to pick up
a camera and hijack the streets of Northbridge, responding to the idea
of oblique portraiture.
20 March

Illustrated Lecture with Louise Clements
28 August – 1 September

Open Studio: Robbie Karmel

Hatched: Yesterday and Today
A selection of interstate Hatched artists in conversation about their work
with a special jury of Hatched artists from generations past, including
Sohan Ariel Hayes, Shannon Lyons and Mark Parfitt.

25 May

8 September

Yonder Forum: Off the Map

Hatched: Family Portrait

Speakers: Susanna Castleden, Isobel Ching, John Mateer
and Jasmin Stephens
Chair: Dr Thea Costantino

Celebrated 21 years of emerging talent with some of the newest members
of the Hatched family. Drinks in the PICA Bar gave many the chance to
meet 2012’s alumni.

A panel discussion reflecting on questions of mobility and visibility for
artists living away from the art world’s major trade routes.
31 October

Hatched: Today and Tomorrow

Julie’s Bicycle Arts and Sustainability Forum
PICA and AbaF presented a special event with Alison Tickell, founder of
Julie’s Bicycle (UK), who spoke about the role of environmental sustainability
to the business and ethics of the arts and cultural industries.

Presented tomorrow’s artistic leaders as the local artists of Hatched shared
insight into their works.
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Ramesh Nithiyendran
with Shrine (Doodles),
from the series Phallic
Feuds, 2011. Artist
talks documentation.

Back to Back Theatre Residency
The Democratic Set
PICA and Back to Back Theatre invited members of the local community
to create video portraits for The Democratic Set. These video portraits
were edited together to create a film that was screened in PICA’s main
gallery space from 8 September to 21 October. Contributions were
neither restricted nor censored; solos, duets or group performances,
using movement, sound, costumes and props of any kind. A premiere
screening event of Perth’s version of The Democratic Set took place on 1
September for participants and their guests.

Studio residency artist, Robbie Karmel (ACT) shared a conversation with
local artist Benjamin Forster as they discussed Karmel’s residency and
approach to traditional and expanded contemporary drawing.
21 April

Studio Openings
Independent curator Katie Lenanton led a series of conversations with the
artists in residence in their spaces, opening up the studios of David Egan,
Ben Kovacsy and Jessie Mitchell to the public.

On her first visit to Australia, Hijacked III curator Louise Clements presented
an illustrated lecture on her experiences with photo festivals, such the
festival she founded in the UK, FORMAT.
23 March

Thomas Rentmeister: In Conversation

Studio openings
documentation, 2012.

Audience Development Programs

2 November

Art1000 Events

PICA Exhibition Openings & Open House Perth
Inaugural Launch

21 March

Venn Gallery
PICA and Venn Gallery were pleased to co-host an evening with Australian
artist Petrina Hicks, as she visited Perth on the occasion of her solo exhibition
at Venn and her inclusion in the photographic survey Hijacked III:
Contemporary Photography from Australia & the UK, at PICA. QUAD
Gallery Director and Hijacked III co-curator Louise Clements also led a
discussion with the artist.

PICA celebrated the opening of two new exhibitions together with the
launch of the inaugural Open House Perth festival in the Perth Cultural
Centre. Special guests included The Right Honourable the Lord Mayor of
Perth, Lisa-M. Scaffidi & Open House Founder Victoria Thornton.

3 November

Floor Talk – First Among Equals (Part II)
21 July

PICA Curator Leigh Robb highlighted the premises of her expanded
sequel exhibition, exploring notions of repetition, doubling and seriality
along with practices that share an interest in film, kinetics, colour, sound
and time, whilst also sharing a conversation with local artist Rebecca
Baumann about her works in the show.

PICA Salon Vernissage
PICA West End Gallery
Recalling the grandeur of the original 17th century French Salons, the third
annual PICA Salon Vernissage was hosted by Channel Ten News Presenter
Narelda Jacobs and featured live entertainment and a silent auction.

Floor Talk – John Nixon with Jenepher Duncan
Influential Australian painter John Nixon was in conversation with Jenepher
Duncan, Curator of Contemporary Australian Art, Art Gallery of Western
Australia, as they discussed his first major public gallery exhibition since 2007.

4 December

An Evening with Petrina Hicks

18 August

Meet the Ambassadors
PICA’s ART 1000 Donors and The Museum of Contemporary Art (MCA)
Ambassadors shared an afternoon together in the glamorous home of one
of our ART5000 donors, viewing their personal art collection and sharing
stories from either side of the continent.

Illustrated Lecture - Fielding Colour
Guest Speaker: Paul Green-Armytage
Adjunct Research Fellow, School of Design at Curtin University and
Chairman of the WA Division of the Colour Society of Australia
Responding to First Amongst Equals (Part II) and EPW: Applied Paintings
Project For A Kindergarten I & II 2006 & 2011, Paul Green-Armytage
revealed his insights into the study of colour in art and communication.

2 November – 30 December

23 October

The Mechanics Institute
Artists Elizabeth McAlpine (UK) and Rebecca Baumann (WA) joined
PICA’s ART1000 donors for an intimate gathering and chance to meet two
of the artists in PICA’s exhibition First Amongst Equals (PART II) at the
Mechanic’s Institute.

SWAP, DROP & ROLL
Andy Simionato
PICA Reading Room
Swap, Drop and Roll is a social experiment on the communities that form
where the complex pathways of the book intersect. The first edition of
Swap, Drop and Roll occurred in the PICA Reading Room. The public was
invited to participate by bringing a book they wish to swap or abandon.
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From top: First Amongst Equals (Part II) opening
night & Open House Perth launch, 2012. Photo:
Toni Wilkinson.
Andy Simionato, SWAP, DROP & ROLL, 2012.
Photo: Toni Wilkinson.

Drinks with the Artists

Meet the Ambassadors,
2012.

Spark_Lab Education Program

2012 saw the second year of Spark_Lab, PICA’s
three year education pilot program aimed at
instilling innovation skills and capacities in young
people and their teachers.
In this second year we engaged with more than 4,000 students and 100
teachers from over 50 schools and involved 28 artists in the delivery of the
program. This year also saw the first two Spark_Lab residencies undertaken
with Mt Lawley Senior High School and Roseworth Primary School.
Spark_Lab facilitated interactive exhibition tours, performances, hands-on
workshops at PICA and at schools, professional learning for teachers, school
holiday programs and special events.
The program allowed students and their teachers to directly engage with
professional artists and the latest in contemporary arts practices (including
those in dance, theatre, music, visual arts and new media). PICA partnered
with a cross section of WA schools, representative of primary and secondary
levels as well as the government and private sectors, however it worked
most closely with its Spark_Lab partner schools, made up of:
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Drew Alexander in
Museum of Now, 2012.
Mount Lawley SHS
Residency project,
PICA.
Photo: Toni Wilkinson.

1.

Roseworth Primary School

2.

Kingston Primary School (regional)

3.

Mount Lawley Senior High School

4.

Kalamunda Senior High School

5.

St Hilda’s Anglican School for Girls

Spark_Lab Education Program

18 February – 8 April

18 February – 16 May

Hijacked III Tours and Workshops

May 25

Jo Pollitt, Tara Daniel, Jacob Lehrer and Kynan Hughes, with sound
design by Kynan Tan.
PICA Central Galleries

Junior Extension for Talented Students (JETS) Course
Spark_Lab Education Studio

21 April – 10 June

16 –20 May

A new dance work in response to Hatched artist Pip Stafford’s All My
World is Scaffolding.

Hatched Tours and Workshops

June 1

Hatched Professional Learning: Michelle Williamson
Spark_Lab Education Studio

JETS Gets Hijacked Exhibition
Spark_Lab Education Studio

May 19

All My World is Scaffolding

14 March – 17 June

Mt Lawley Senior High School Residency
James Berlyn, Tristen Parr, Lloyd Godman and Josh Hogan

English Teachers’ Association WA Conference
Education Program Manager Tara Daniel presented a paper.

18 June – 19 June

The Museum of Now
Mt Lawley Senior High School Students
PICA Performance Space, Westend Gallery and all Studios
The Museum of Now was a Spark_Lab performance created during the
Mt Lawley Senior High School Residency and featured more than 60 students
from Mt Lawley Senior High School working in collaboration with artists
James Berlyn, Tristen Parr, Lloyd Godman and Josh Hogan.
Shortlisted for an Artshub Award in the Innovation category

23 June – 15 August

11 – 18 July

Objects. Food. Rooms Tours & Workshops
School Holiday Workshops: Bridget Waters
Spark_Lab Education Studio

10 – 12 August

Molecular Origami
PICA Reading Room
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Roseworth Residency,
2012.
Photo: Toni Wilkinson.

Spark_Lab partnered with Scitech for a Science Week public activity.

Spark_Lab Education Program

20 September – 22 November

Primary Extension for Talented Students (PEAC)
at PICA
Spark_Lab Education Studio

29 September – 15 October

School Holiday Workshops: Amber Harries
PICA Reading Room

8 September – 21 October

3 November – 31 December

13 – 15 November

Yonder & The Democratic Set Tours & Workshops
First Amongst Equals and Kindergarten
Tours & Workshops
Splat! Workshops with James Berlyn
Spark_Lab Education Studio

23 – 25 November

PEAC Student’s Exhibition
Spark_Lab Education Studio

28 August – 23 November

Roseworth Primary School Residency
Artists Graham Hay, Gill Treichel, Jessie Mitchell and Anneke De Rooij
worked with the entire school community, staff and families.

29 November – 31 December

Roseworth Primary School Residency Exhibition
Spark_Lab Education Studio & Studio Two
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Brodie, JETS Get
Hijacked, 2012.
Opening night
documentation.
Photo: Toni Wilkinson.

Financial Statements

Your directors present their report on Perth Institute of Contemporary Arts
Limited (PICA) for the financial year ended 31 December 2012.
GENERAL INFORMATION
Directors
The names of the Directors in office at any time during, or since the end
of, the year are:

Names

Appointed/Resigned

Amy Barrett‑Lennard
Tony Chong

PERTH INSTITUTE OF
CONTEMPORARY ARTS

Thea Costantino

Appointed 5 May 2012

Joanne Farrell

Appointed 12 June 2012

Franklin Gaffney

ABN: 49 009 372 927

Pamela Hass

FINANCIAL STATEMENTS

Matthew Howison

For The Year Ended 31 December 2012

Roshana Lewis

Resigned 31 December 2012

Margaret Moore

Resigned 22 May 2012

Ben Opie

Appointed 5 July 2012

Josephine Wilson

Appointed 5 May 2012

Principal activities
The principal activity of Perth Institute of Contemporary Arts Limited
during the financial year was the promotion, development and
presentation of contemporary arts within Western Australia.
No significant changes in the nature of the company’s activity occurred
during the financial year.
43
John Nixon, Untitled, 2006.
Courtesy of the artist and
Goddard de Fiddes Gallery,
Perth; Anna Schwartz Gallery,
Melbourne; Sarah Cottier Gallery,
Sydney. Photo: Warren Taylor.

•

transform PICA’s spaces into multi‑purpose, plastic, open and
closable areas to better serve a range of artforms and activities;

The company’s short term objectives are for:

•

increase financial reserves and diversify income;

•

•

maintain committed and motivated staff; and

•

develop an engaged and effective board.

Short term objectives

PICA to be recognised and respected locally, nationally and
internationally for its role in fostering artistic excellence in, and
engagement with, the full range of current contemporary arts practice.

Long term objectives

Performance measures

The company’s long term objectives are to:

The company measures its own performance through the use of
both quantitative and qualitative measures. These key performance
indicators are used by the directors to assess the financial sustainability
of the company and whether the company’s short‑term and long‑term
objectives are being achieved.

•

be a creative catalyst for art‑form development;

•

become recognised locally, nationally and internationally as a
generator of new art, ideas and ways of learning;

•

inspire more artists and audiences to visit, live and work in Perth;

•

provide a creative hub where artists, audiences and art forms collude
and collide; and

•

be a flexible, responsive and sustainable organisation.

Strategy for achieving the objectives
To achieve these objectives, the company has adopted the following
strategies:
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•

commission, produce, curate and/or present a series of
contemporary arts projects;

•

provide space, resources and critical feedback for artists to develop
new works and ideas;

•

deliver an education program that promotes innovation and is
embedded within PICA’s artistic program;

•

develop strong and strategic partnerships with other organisations
in the development and presentation of new contemporary arts
projects;

•

strengthen and diversify membership and donor programs as a tool
for audience and artist engagement and income generation;

•

undertake in‑depth and ongoing audience analysis that can inform
delivery of artistic programs, marketing approaches, business
operations and fundraising;

•

create structures and systems that enable artistic and operational
freedom and flexibility;
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Key Performance
Indicator

2011
Actual

2012
Benchmark

2012
Actual

8 new projects produced or presented with
creative input from PICA by 2014

6

6

9

1 Public Program or publications supporting
critical discourse around current artistic practices

1 every 2
years

1

1

At least 1 media or academic article that
examines PICA’s role in the development and/or
presentation of new art, ideas or ways of learning

1 every 2
years

At least 1 public program expanding on ideas
generated or highlighted by artists

1 every 2
years

1

2

At least 5 arts and innovation residencies with
schools over three years

‑

1

2

By 2014 90% of surveyed audiences intend to refer
PICA to their friends

75%

80%

93%

5 projects involving interstate or international
artists/organisations

5

5

11

Double membership over three years

80

100

86

3 strategic partnerships in the presentation or
development of new work 3 interdisciplinary
projects supported each year

2

3

8

3 interdisciplinary projects supported each year

2

3

5

1 major external project each year

1 every 2
years

Information on directors
The names of each person who has been a director during the year and to
the date of this report are:
Amy Barrett‑Lennard
Ex‑officio board member

PICA CEO

Tony Chong
1

2

Qualifications

Corporate Law and Taxation

Experience

Taxation, Accounting,
Corporate Advisory

Special responsibilities

Chairperson

Thea Costantino
Experience

Visual Artist, Writer,
Academic

Joanne Farrell
Experience

Human Resources,
Organisational Compliance

Franklin Gaffney
1

1

Build discretionary (uncommitted) funds to
$30,000 by 2014

–

$10,000

Not achieved
without bar
income

Maintain cash reserves at 20% of turnover

20%

20%

28.2%

Qualifications

Lawyer, Economics

Experience

Native Title, Indigenous
Affairs

Pamela Hass
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Qualifications

Lawyer

Experience

Governance, University
Counsel

Matthew Howison

Members guarantee

Qualifications

Lawyer, Banking

Experience

Business, Arts Board

Perth Institute of Contemporary Arts Limited is a company limited by
guarantee. In the event of, and for the purpose of winding up of the
company, the amount capable of being called up from each member is
limited to $1 towards meeting any outstanding obligations of the company.
At 31 December 2012, the collective liability of members was $ 75 (2011: $ 91).

Roshana Lewis
Qualifications

Architecture

Meetings of directors

Experience

Commercial Gallery Owner/
Director

During the financial year, 7 meetings of directors were held. Attendances
by each director during the year were as follows:

Special responsibilities

Deputy Chair (resigned 31
December 2012)

Director

Number eligible
to attend

Number
attended

Amy Barrett‑Lennard

7

7

Tony Chong

7

7

Thea Costantino

5

3

Joanne Farrell

4

3

Franklin Gaffney

7

5

Pamela Hass

7

1

Matthew Howison

7

3

Roshana Lewis

7

2

Margaret Moore
Experience

Special responsibilities

Arts Administration
(Management and Curatorial
Visual Arts), Arts Board,
Business
Chairperson (resigned 22 May
2012)

Ben Opie
Experience

Corporate Tax

Margaret Moore

3

3

Special responsibilities

Treasurer

Ben Opie

4

4

Josephine Wilson

5

3

Josephine Wilson
Experience

Auditor's independence declaration
Performer, Dramaturg, Writer

The lead auditor’s independence declaration in accordance with section
307C of the Corporations Act 2001, for the year ended 31 December 2012
has been received and can be found on page 6 of the financial report.
Signed in accordance with a resolution of the Board of Directors:

Directors have been in office since the start of the financial year to the
date of this report unless otherwise stated.

Director:
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Tony Chong
Dated this   

day of   

2013

	STATEMENT OF COMPREHENSIVE INCOME
FOR THE YEAR ENDED 31 DECEMBER 2012
Note

2012 $

2011 $

2

1,654,573

1,675,773

Salaries, wages and consultant
expenses

(981,987)

(1,055,883)

Administration expenses

(238,779)

(222,446)

(8,037)

(25,618)

(113,961)

(118,959)

(82,676)

(86,346)

(199,309)

(222,289)

29,824

(55,768)

–

–

29,824

(55,768)

–

–

29,824

(55,768)

Revenue

Cost of sales
Marketing and promotion
expenses

AUDITOR’S INDEPENDENCE DECLARATION
UNDER SECTION 307C OF THE CORPORATIONS ACT 2001

Depreciation and amortisation
expense

TO THE DIRECTORS OF
PERTH INSTITUTE OF CONTEMPORARY ARTS LIMITED

Program and production
expenses
Profit/(loss) before income tax

I declare that, to the best of my knowledge and belief, in relation to the
audit for the year ended 31 December 2012 there has been:

Income tax expense
Profit/(loss) for the year

(i)	no contraventions of the auditor independence requirements as set out in
the Corporations Act 2001 in relation to the audit; and

Other comprehensive income
for the year, net of tax

(ii)	no contraventions of any applicable code of professional conduct in
relation to the audit.

Total comprehensive income
for the year

1(i)

DRY KIRKNESS
Chartered Accountants

B ROTHMAN
West Perth WA Partner
Dated: 2 April 2013
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The accompanying notes form part of these financial statements

	STATEMENT OF FINANCIAL POSITION
AS AT 31 DECEMBER 2012

	STATEMENT OF CHANGES IN EQUITY
FOR THE YEAR ENDED 31 DECEMBER 2012

Note

2012 $

2012

2011 $

Capital
Reserve $

General
Reserve $

Retained
Earnings $

Total $

122,109

36,000

154,351

312,460

Profit attributable to members
of the entity

–

–

29,824

29,824

Balance at 31 December 2012

122,109

184,175

342,284

ASSETS
CURRENT ASSETS

Balance at 1 January 2012

Cash and cash equivalents

5

286,069

222,477

Trade and other receivables

6

32,517

29,677

Inventories

7

–

2,463

Other assets

9

1,817

3,084

320,403

257,701

190,604

215,560

TOTAL NON‑CURRENT
ASSETS

190,604

215,560

Balance at 1 January 2011

TOTAL ASSETS

511,007

473,261

Loss attributable to members of
the entity

TOTAL CURRENT ASSETS
NON‑CURRENT ASSETS
Property, plant and equipment

2011
8

LIABILITIES

Balance at 31 December 2011

Capital
Reserve $

General
Reserve $

Retained
Earnings $

Total $

122,109

36,000

210,119

368,228

(55,768)

(55,768)

154,351

312,460

–

–
122,109

36,000

CURRENT LIABILITIES
Trade and other payables

10

121,293

146,760

Income in advance

11

47,430

14,041

TOTAL CURRENT LIABILITIES

168,723

160,801

TOTAL LIABILITIES

168,723

160,801

NET ASSETS

342,284

312,460

158,109

158,109

Retained Earnings

184,175

154,351

TOTAL EQUITY

342,284

312,460

EQUITY
Reserves

12

The accompanying notes form part of these financial statements
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The accompanying notes form part of these financial statements

	STATEMENT OF CASH FLOWS
FOR THE YEAR ENDED 31 DECEMBER 2012
Note

	STATEMENT OF CHANGES IN EQUITY
FOR THE YEAR ENDED 31 DECEMBER 2012
2012 $

2011 $

1 SUMMARY OF SIGNIFICANT ACCOUNTING POLICIES

CASH FLOWS FROM
OPERATING ACTIVITIES:

(a) Basis of preparation

Receipts from customers

The financial statements are a general purpose financial report that has
been prepared in accordance with Australian Accounting Standards
‑ Reduced Disclosure Requirements of the Australian Accounting
Standards Board (AASB) and the Corporations Act 2001. The company
is a not‑for‑profit entity for financial reporting purposes under Australian
Accounting Standards.

483,225

371,345

1,095,531

1,135,366

17,747

14,976

(1,475,191)

(1,507,627)

121,312

14,060

Purchase of property, plant and
equipment

(57,720)

(27,742)

Net cash used by investing
activities

(57,720)

(27,742)

Australian Accounting Standards set out accounting policies that the AASB
has concluded would result in financial statements containing relevant
and reliable information about transactions, events and conditions.
Material accounting policies adopted in the preparation of these financial
statements are presented below and have been consistently applied
unless otherwise stated.

63,592

(13,682)

222,477

236,159

The financial statements have been prepared on an accruals basis
and are based on historical costs modified, where applicable, by the
measurement at fair value of selected non‑current assets, financial assets
and financial liabilities.

286,069

222,477

Receipt from grants
Interest received
Payments to suppliers and
employees
Net cash provided by operating
activities

17(b)

The directors have elected to early adopt Australian Accounting
Standards ‑ Reduced Disclosure Requirements as set out in AASB 1053:
Application of Tiers of Australian Accounting Standards and AASB 2010‑2:
Amendments to Australian Accounting Standards arising from Reduced
Disclosure Requirements. The company has also early adopted AASB
2011‑2: Amendments to Australian Accounting Standards arising from the
Trans‑Tasman Convergence Project ‑ Reduced Disclosure Requirements
and AASB 2012‑7: Amendments to Australian Accounting Standards
arising from Reduced Disclosure Requirements.

CASH FLOWS FROM
INVESTING ACTIVITIES:

Net increase/(decrease) in cash
and cash equivalents held
Cash and cash equivalents at
beginning of year
Cash and cash equivalents at
end of financial year

(b) Property, plant and equipment
17(a)

Each class of property, plant and equipment is carried at cost or fair value
as indicated less, where applicable, any accumulated depreciation and
impairment losses.
Plant and equipment

The accompanying notes form part of these financial statements
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Plant and equipment are measured on the cost basis less depreciation and
impairment losses. Cost includes expenditure that is directly attributable
to the asset.

The carrying amount of plant and equipment is reviewed annually by
directors to ensure it is not in excess of the recoverable amount from these
assets. The recoverable amount is assessed on the basis of the expected
net cash flows that will be received from the asset’s employment and
subsequent disposal. The expected net cash flows have been discounted
to their present values in determining recoverable amounts.

(c) Inventories
Inventories are measured at the lower of cost and net realisable value.
Costs are assigned on a first‑in, first‑out basis.
(d) Financial instruments
Initial recognition and measurement

Depreciation

Financial assets and financial liabilities are recognised when the company
becomes a party to the contractual provisions of the instrument. For
financial assets, this is the equivalent to the date that the company
commits itself to either the purchase or sale of the asset (i.e. trade date
accounting is adopted).

The depreciable amount of all fixed assets is depreciated on a straight‑line
basis over the asset’s useful life to the company commencing from
the time the asset is held ready for use. Leasehold improvements are
depreciated over the shorter of either the unexpired period of the lease or
the estimated useful lives of the improvements.

Financial instruments are initially measured at fair value plus transactions
costs, except where the instrument is classified ‘at fair value through
profit or loss’ in which case transaction costs are expensed to profit or loss
immediately.

The depreciation rates used for each class of depreciable assets are:

Class of Fixed Asset

Depreciation Rate

Classification and subsequent measurement

Plant and Equipment

10 – 40%

Motor Vehicles

25%

Leasehold Improvements

11%

Financial instruments are subsequently measured at either fair value,
amortised cost using the effective interest rate method, or cost. Fair
value represents the amount for which an asset could be exchanged or a
liability settled, between knowledgeable, willing parties in an arm’s length
transaction. Where available, quoted prices in an active market are used
to determine fair value. In other circumstances, valuation techniques are
adopted.

The asset’s residual values, depreciation methods and useful lives are
reviewed, and adjusted if appropriate, at the end of each reporting
period.

Amortised cost is calculated as the amount at which the financial asset
or financial liability is measured at initial recognition less principal
repayments and any reduction for impairment and adjusted for any
cumulative amortisation of the difference between that initial amount and
the maturity amount calculated using the effective interest method.

An asset’s carrying amount is written down immediately to its recoverable
amount if the asset’s carrying amount is greater than its estimated
recoverable amount.

The effective interest method is used to allocate interest income or
interest expense over the relevant period and is equivalent to the rate that
exactly discounts estimated future cash payments or receipts (including
fees, transaction costs and other premiums or discounts) through the
expected life (or when this cannot be reliably predicted, the contractual
term) of the financial instrument to the net carrying amount of the financial
asset or financial liability. Revisions to expected future net cash flows will
necessitate an adjustment to the carrying value with a consequential
recognition of an income or expense in profit or loss.

Gains and losses on disposals are determined by comparing proceeds
with the carrying amount. These gains and losses are included in the
statement of comprehensive income.
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(i)

Financial assets at fair value through profit or loss

(v)

Financial assets are classified at ‘fair value through profit or loss’ when
they are either held for trading for the purpose of short‑term profit
taking, derivatives not held for hedging purposes, or when they are
designated as such to avoid an accounting mismatch or to enable
performance evaluation where a group of financial assets is managed
by key management personnel on a fair value basis in accordance with
a documented risk management or investment strategy. Such assets are
subsequently measured at fair value with changes in carrying value being
included in profit or loss.
(ii)

Non‑derivative financial liabilities (excluding financial guarantees) are
subsequently measured at amortised cost. Gains or losses are recognised
in profit or loss through the amortisation process and when the financial
liability is derecognised.
Fair value
Fair value is determined based on current bid prices for all quoted
investments. Valuation techniques are applied to determine the fair value
for all unlisted securities, including recent arm’s length transactions,
reference to similar instruments and option pricing models.

Loans and receivables

Impairment

Loans and receivables are non‑derivative financial assets with fixed or
determinable payments that are not quoted in an active market and are
subsequently measured at amortised cost. Gains or losses are recognised
in profit or loss through the amortisation process and when the financial
asset is derecognised.
(iii)

At the end of each reporting period, the company assess whether there
is objective evidence that a financial instrument has been impaired. A
financial asset (or group of financial assets) is deemed to be impaired if,
and only if, there is objective evidence of impairment as a result of one or
more events (a “loss event”) having occurred, which has an impact on the
estimated future cash flows of the financial asset(s).

Held‑to‑maturity investments

Held‑to‑maturity investments are non‑derivative financial assets that
have fixed maturities and fixed or determinable payments, and it is the
company’s intention to hold these investments to maturity. They are
subsequently measured at amortised cost. Gains or losses are recognised
in profit or loss through the amortisation process and when the financial
asset is derecognised.
(iv)

In the case of available‑for‑sale financial instruments, a significant or
prolonged decline in the market value of the instrument is considered to
constitute a loss event. Impairment losses are immediately recognised
in profit or loss. Also, any cumulative decline in fair value previously
recognised in other comprehensive income is reclassified to profit or loss
at this point.

Available‑for‑sale financial assets

In the case of financial assets carried at amortised cost, loss events
may include: indications that the debtors or a group of debtors are
experiencing significant financial difficulty, default or delinquency in
interest or principal payments; indications that they will enter bankruptcy
or other financial reorganisation; and changes in arrears or economic
conditions that correlate with defaults.

Available‑for‑sale financial assets are non‑derivative financial assets that
are either not suitable to be classified into other categories of financial
assets due to their nature, or they are designated as such by management.
They comprise investments in the equity of other entities where there is
neither a fixed maturity nor fixed or determinable payments.

For financial assets carried at amortised cost (including loans and
receivables), a separate allowance account is used to reduce the carrying
amount of the financial assets impaired by credit losses. After having
taken all possible measures of recovery, if management establishes that
the carrying amount cannot be recovered by any means, at that point the
written‑off amounts are charged to the allowance account or the carrying
amount of impaired financial assets is reduced directly if no impairment
amount was previously recognised in the allowance account.

They are subsequently measured at fair value with any remeasurements
other than impairment losses and foreign exchange gains and losses
recognised in other comprehensive income. When the financial asset is
derecognised, the cumulative gain or loss pertaining to that asset previously
recognised in other comprehensive income is reclassified to profit or loss.
Available‑for‑sale financial assets are classified as non‑current assets
when they are expected to be sold within 12 months after the end of the
reporting period. All other available‑for‑sale financial assets are classified
as current assets.

Financial liabilities
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Derecognition

(h) Trade and other payables

Financial assets are derecognised where the contractual rights to receipt
of cash flows expires or the asset is transferred to another party whereby
the company no longer has any significant continuing involvement in
the risks and benefits associated with the asset. Financial liabilities are
derecognised where the related obligations are either discharged,
cancelled or expired. The difference between the carrying value of the
financial liability extinguished or transferred to another party and the fair
value of consideration paid, including the transfer of non‑cash assets or
liabilities assumed, is recognised in profit or loss.

Trade and other payables represent the liability outstanding at the end
of the reporting period for goods and services received by the company
during the reporting period which remain unpaid. The balance is
recognised as a current liability with the amounts normally paid within 30
days of recognition of the liability.
(i) Income tax
No provision for income tax has been raised as the company is exempt
from income tax under Div 50 of the Income Tax Assessment Act 1997.

(e) Impairment of assets

(j) Revenue and other income

At the end of each reporting year, the company assesses whether there
is any indication that an asset may be impaired. If such an indication
exists, an impairment test if carried out on the asset by comparing the
recoverable amount of the asset, being the higher of the asset’s fair
value less costs to sell and value in use, to the asset’s carrying amount.
Any excess of the asset’s carrying value over its recoverable amount is
expensed to the statement of comprehensive income, unless the asset is
carried at a revalued amount in accordance with another Standard (eg in
accordance with the revaluation model in AASB 116). Any impairment loss
of a revalued asset is treated as a revaluation decrease in accordance with
that other Standard.

Sale of goods
Revenue from the sale of goods is recognised upon the delivery of the
goods to the customer.
Grant revenue
Grant revenue is recognised in the statement of comprehensive income
when the company obtains control of the grant, it is probable that the
economic benefits gained from the grant will flow to the entity and the
amount of the grant can be measured reliably.
When grant revenue is received whereby the company incurs an
obligation to deliver economic value directly back to the contributor, this
is considered a reciprocal transaction and the grant revenue is recognised
in the statement of financial position as a liability until the service has been
delivered to the contributor, otherwise the grant is recognised as income
on receipt.

Where it is not possible to estimate the recoverable amount of an
individual asset, the company estimates the recoverable amount of the
cash‑generating unit to which the asset belongs.
(f) Cash and cash equivalents
Cash and cash equivalents include cash on hand, deposits held at call with
banks, other short‑term highly liquid investments with original maturities
of three months or less which are convertible to a known amount of cash
and subject to an insignificant risk of change in value.

Perth Institute of Contemporary Arts Limited receives non‑reciprocal
contributions of assets from the government and other parties for zero
or a nominal value. These assets are recognised at fair value on the date
of acquisition in the statement of financial position, with a corresponding
amount of income recognised in the statement of comprehensive
income.

(g) Employee benefits
Provision is made for the company’s liability for employee benefits arising
from services rendered by employees to the end of the reporting year.
Employee benefits that are expected to be settled within one year have
been measured at the amounts expected to be paid when the liability is
settled.
Contributions are made by the company to an employee nominated
superannuation fund and are charged as expenses when incurred.

Donations
Donations and bequests are recognised as revenue when received.
Goods and services donated is included at fair value when this can be
quantified.
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Interest revenue

(o) Economic dependence

Interest revenue is recognised using the effective interest rate method,
which for floating rate financial assets is the rate inherent in the instrument.

Perth Institute of Contemporary Arts Limited is dependent on the funding
received from its principal funding agencies for the majority of its revenue
used to operate the business. The future operations of the company are
dependent on the continued receipt of funding from these principal
funding agencies or from the generation of funding and income from
other sources.

Provision of services
Revenue recognition relating to the provision of services is recognised
upon the delivery of the service to the customers.All revenue is stated net
of the amount of goods and services tax (GST).

(p) Going concern

(k) Goods and services tax (GST)

Subject to continued funding from both the Commonwealth government
via the Australia Council for Arts and the Western Australian government
via the Department of Culture and the Arts, the Directors’ expectation is
that PICA will continue as a going concern.The company’s lease with the
Western Australian government for the building it occupies in the Perth
Cultural Centre expired in July 2012, and the company is in negotiations
to secure a new lease. The terms and conditions of the new lease remain
unknown at the date of signing the financial report.The ability of the
company to continue as a going concern is also dependent upon it being
able to negotiate a lease on acceptable terms or to obtain alternative
premises from which to operate.

Revenues, expenses and assets are recognised net of the amount of
GST, except where the amount of GST incurred is not recoverable from
the Australian Tax Office. In these circumstances the GST is recognised
as part of the cost of acquisition of the asset or as part of an item of the
expense. Receivables and payables in the statement of financial position
are shown inclusive of GST.Cash flows are presented in the statement of
cash flows on a gross basis, except for the GST component of investing
and financing activities, which are disclosed as operating cash flows.
(l) Leases
Lease payments for operating leases, where substantially all of the risks
and benefits remain with the lessor, are charged as expenses in the
periods in which they are incurred.
(m) Comparative figures
When required by Accounting Standards, comparative figures have been
adjusted to conform to changes in presentation for the current financial
year.
(n) Critical accounting estimates and judgements
The directors evaluate estimates and judgements incorporated into the
financial statements based on historical knowledge and best available
current information. Estimates assume a reasonable expectation of future
events and are based on current trends and economic data, obtained
both externally and within the company.
Key estimates ‑ In‑kind Support
The company received assistance from external parties during the year
in the form of equipment and vehicle hire, catering and sponsorship,
advertising and freight costs. In these instances, the company has to
assess a best estimate for the value of these in‑kind support using values
given by the external parties providing the support.
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	NOTES TO THE FINANCIAL STATEMENTS
FOR THE YEAR ENDED 31 DECEMBER 2012

5 CASH AND CASH EQUIVALENTS

2 REVENUE
Cash on hand
2012 $

2011 $

Core grants

969,821

926,737

Other grants

117,280

264,629

Sponsorships/donations

412,895

321,232

Earned income

136,830

112,991

-

966

17,747

14,976

CURRENT

-

34,242

Trade receivables

1,654,573

1,675,773

Other
Interest
Bar and cafe sales
Total Revenue

Cash at bank

2012 $

2011 $

1,400

1,614

284,669

220,863

286,069

222,477

2012 $

2011 $

32,517

30,677

–

-1,000

32,517

29,677

6 TRADE AND OTHER RECEIVABLES
Note

Provision for
impairment

6(a)

3 RESULT FOR THE YEAR
Expenses

2012 $

2011 $

77,912

83,732

4,355

2,614

(a) Provision for impairment of receivables
Movement in provision for impairment of receivables is as follows:

Depreciation and Amortisation
Plant and equipment
Leasehold property
Motor vehicles
Total Depreciation and
Amortisation
Doubtful debts

409

-

82,676

86,346

1,886

1,000

Total rental expense

2011 $

Balance at beginning of the year

1,000

–

Charge for the year

1,886

1,000

Provision used

-2,886

–

–

1,000

Note

2012 $

2011 $

14

32,517

29,677

32,517

29,677

Balance at end of the year

Rental expense on operating
leases
minimum lease payments

2012 $

(b) Financial assets classified as loans and receivables
5,655

4,785

5,655

4,785

Trade and other
receivables
‑ total current

4 OPERATING SEGMENTS
The company operates predominately in one business and geographical
segment being Western Australia.
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7 INVENTORIES
2012 $

(a) Movements in Carrying Amounts
Movement in the carrying amounts for each class of property, plant and
equipment between the beginning and the end of the current financial year:

2011 $

CURRENT
Stock – at cost

–

2,463

–

2,463

Plant and
Equipment $
Balance at the beginning of year

8 PROPERTY, PLANT AND EQUIPMENT
2012 $

196,062

Motor Vehicles $

Leasehold
Improvements $

Total $

19,498

215,560

-	

Additions

23,536

16,364

17,820

57,720

Depreciation expense

-77,912

-409

-4,355

-82,676

Balance at 31 December 2012

141,686

15,955

32,963

190,604

2012 $

2011 $

1,817

3,084

1,817

3,084

2012 $

2011 $

Trade payables

22,313

42,310

Sundry payables and accrued
expenses

50,651

61,431

Provision for employee benefits

43,329

42,669

5,000

350

121,293

146,760

2011 $

PLANT AND EQUIPMENT

9 OTHER ASSETS

Plant and equipment
At cost

767,058

743,522

Accumulated depreciation

-625,372

-547,460

Total plant and equipment

141,686

196,062

CURRENT
Prepayments

Motor vehicles
At cost

35,523

19,159

Accumulated depreciation

-19,568

-19,159

Total motor vehicles

15,955

10 TRADE AND OTHER PAYABLES

-

Leasehold improvements
At cost

162,884

145,064

Accumulated depreciation

-129,921

-125,566

32,963

19,498

190,604

215,560

Total improvements
Total property, plant and
equipment

CURRENT

Deposits and bonds
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10 TRADE AND OTHER PAYABLES (CONT.)

13 LEASING COMMITMENTS

(a) Financial liabilities at amortised cost classified as trade and other payables

(a) Operating lease commitments
Non‑cancellable operating leases contracted for but not capitalised in the
financial statements

Note

2012 $

2011 $

Trade and other
payables
121,293

Total current

Financial liabilities
as trade and other
payables

14

-43,329

-42,669

77,964

104,091

2011 $

Unspent grants ‑ refer Note 20

22,430

14,000

Other deferred income

25,000

41

47,430

14,041

2012 $

2011 $

36,000

36,000

Capital reserve

122,109

122,109

Total reserves

158,109

158,109

The general reserve was used in prior years to record amounts set aside
to fund future equipment purchases and leasehold improvements. The
capital reserve represents funds received from capital grants.

5,220

5,220

‑ between 1 year and 5 years

6,525

11,745

11,745

16,965

(b) Lease of Premises
The company entered into a lease of land and buildings with the Minister for
Works for a period of 21 years commencing 1 August 1991. The annual
rental cost payable was $1 plus all outgoings as defined in the lease. The
lease expired 31 July 2012 and is currently on a month‑by‑month basis.
The leased land also includes buildings and improvements on the land.
The company is currently in negotiations to secure a new lease.

12 RESERVES

Improvement and equipment
reserve

‑ no later than 1 year

The lease relates to hire of office equipment.

11 INCOME IN ADVANCE
2012 $

2011 $

Payable ‑ minimum lease
payments:

146,760

Less:
Provision for
employee benefits

2012 $
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14 FINANCIAL RISK MANAGEMENT

16 INTERESTS OF KEY MANAGEMENT PERSONNEL

The company’s financial instruments consist mainly of deposits with
banks, local money market instruments, accounts receivable and payable.
The totals for each category of financial instruments, measured in
accordance with AASB 139 as detailed in the accounting policies to these
financial statements, are as follows:

The total remuneration paid to key management personnel of the
company is $ 171,436 (2011: $ 161,193).No other Directors received any
remuneration for their services.

17 CASH FLOW INFORMATION
Note

2012 $

2011 $

5

286,069

222,477

6(b)

32,517

29,677

318,586

252,154

77,964

104,091

77,964

104,091

(a) Reconciliation of cash
Cash at the end of the financial year as shown in the statement of cash
flows is reconciled to items in the statement of financial position as follows:

Financial Assets
Cash and cash
equivalents
Loans and receivables
Total financial assets

Cash and cash
equivalents

Financial Liabilities
Financial liabilities at
amortised cost
Trade and other payables

10(a)

Total financial liabilities

15 MEMBERS’ GUARANTEE
The company is incorporated under the Corporations Act 2001 and is a
company limited by guarantee. If the company is wound up, the constitution
states that each member is required to contribute a maximum of $ 1 each
towards meeting any outstandings and obligations of the company. At 31
December 2012, the number of members was 75 (2011: 91).
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Note

2012 $

2011 $

5

286,069

222,477

17 CASH FLOW INFORMATION (CONT)

18 EVENTS AFTER THE END OF THE REPORTING PERIOD

(b) Reconciliation of result for the year to cashflows from operating activities
Reconciliation of net income to net cash provided by operating activities:

Profit/(loss) for the year

2012 $

2011 $

29,824

-55,768

The financial statements were authorised for issue on 2 April 2013.No
matters or circumstances have arisen since the end of the financial year
which significantly affected or may significantly affect the operations of
the company, the results of those operations or the state of affairs of the
company in future financial years.

19 COMPANY DETAILS

Cash flows excluded from
profit/(loss) attributable to
operating activities

The registered office and principal place of business of the company is:
Perth Institute of Contemporary Arts Limited
51 James St
PERTH WA 6000

Non‑cash flows in profit:
82,676

86,346

1,886

1,000

– (increase)/decrease in trade
and other receivables

-4,726

-25,478

– (increase)/decrease in
prepayments

1,267

-2,131

– (increase)/decrease in
inventories

2,463

425

-30,777

49,636

– increase/(decrease) in
unexpended grants

8,430

-56,000

– increase/(decrease) in
deposits and bonds

4,650

350

– increase/(decrease) in
employee benefits

660

15,639

– increase/(decrease) in
income in advance

24,959

41

121,312

14,060

– depreciation
– impairment of receivables
Changes in assets and liabilities:

– increase/(decrease) in trade
and other payables

Cashflow from operations

(c) Credit standby arrangement and loan facilities
The company has no credit standby or loan facilities.
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20 GRANTS

DIRECTORS’ DECLARATION
The directors of the company declare that:

Unexpended
grants b/fwd
from previous
financial year $

Grant income
received
this year $

Grant
recognised
this year $

1. 	The financial statements and notes, as set out on pages 51 to 74, are in
accordance with the Corporations Act 2001 and:

Unexpended
grants c/fwd
to next
financial year $

a. comply with Accounting Standards ‑ Reduced Disclosure Requirement; and
b.	give a true and fair view of the financial position as at 31 December 2012
and of the performance for the year ended on that date of the company.

Australia Council Core Grants
‑ Visual Arts Board annual

–

136,340

-136,340

–

‑ Visual Arts Craft Strategy

–

161,873

-161,873

–

–

298,213

-298,213

–

2. 	In the directors’ opinion, there are reasonable grounds to believe that
the company will be able to pay its debts as and when they become due
and payable.

This declaration is made in accordance with a resolution of the Board
of Directors.

State Arts Funding
‑ DCA Core Grant

–

528,131

-528,131

–

‑ DCA Visual Arts Craft Strategy

–

143,477

-143,477

–

–

671,608

-671,608

–

–

969,821

-969,821

–

Total Core Grants

Director

Tony Chong

Other Grants
‑ Australia Council
Presenter Grant

10,000

–

-10,000

–

‑ Australia Council Project Grant

–

33,030

-28,280

4,750

‑ Scanlon Foundation Grant

–

20,000

-20,000

–

‑ City of Perth Grants

–

35,000

-35,000

–

‑ Fogarty Foundation Grant

–

20,000

-20,000

–

‑ Lotterywest Grant

–

17,680

–

17,680

4,000

–

-4,000

–

14,000

125,710

-117,280

22,430

14,000

1,095,531

-1,087,101

22,430

‑ Other Grants

Total

Dated
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	PERTH INSTITUTE OF
CONTEMPORARY ARTS LIMITED
INDEPENDENT AUDITOR’S REPORT

To the members of Perth Institute of Contemporary Art Limited

the reasonableness of accounting estimates made by the directors, as well
as evaluating the overall presentation of the financial report.

We have audited the accompanying financial report of Perth Institute
of Contemporary Art Limited (the Company), which comprises the
statement of financial position as at 31 December 2012, the statement of
comprehensive income, statement of changes in equity and statement
of cash flows for the year then ended, notes comprising a summary of
significant accounting policies and other explanatory information, and the
directors’ declaration.

We believe that the audit evidence we have obtained is sufficient and
appropriate to provide a basis for our audit opinion.
Independence
In conducting our audit, we have complied with the independence
requirements of the Corporations Act 2001. We confirm that the
independence declaration required by the Corporations Act 2001, which
has been given to the directors of Perth Institute of Contemporary Art
Limited, would be in the same terms if given to the directors as at the time
of this auditor’s report.

Directors’ Responsibility for the Financial Report
The directors of the Company are responsible for the preparation of
the financial report that gives a true and fair view in accordance with
Australian Accounting Standards - Reduced Disclosure Requirements and
the Corporations Act 2001 and for such internal control as the directors
determine is necessary to enable the preparation of the financial report
that is free from material misstatement, whether due to fraud or error.

Opinion
In our opinion, the financial report of Perth Institute of Contemporary Art
Limited is in accordance with the Corporations Act 2001, including:
(a) 	giving a true and fair view of the Company’s financial position as at 31
December 2012 and of its performance for the year ended on that date; and

Auditor’s Responsibility
Our responsibility is to express an opinion on the financial report based on
our audit. We conducted our audit in accordance with Australian Auditing
Standards. Those standards require that we comply with relevant ethical
requirements relating to audit engagements and plan and perform the
audit to obtain reasonable assurance about whether the financial report is
free from material misstatement.
An audit involves performing procedures to obtain audit evidence about
the amounts and disclosures in the financial report. The procedures
selected depend on the auditor’s judgement, including the assessment
of the risks of material misstatement of the financial report, whether due
to fraud or error. In making those risk assessments, the auditor considers
internal control relevant to the entity’s preparation of the financial report
that gives a true and fair view in order to design audit procedures that are
appropriate in the circumstances, but not for the purpose of expressing an
opinion on the effectiveness of the entity’s internal control. An audit also
includes evaluating the appropriateness of accounting policies used and

(b) 	complying with Australian Accounting Standards - Reduced Disclosure
Requirements as described in Note 1 and the Corporations Regulations 2001.

DRY KIRKNESS
Chartered Accountants
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B ROTHMAN
Partner
Date: 2 April 2013
West Perth WA

PICA Staff

The Board
Margaret Moore
Tony Chong
Roshana Lewis
Franklin Gaffney
Pamela Hass
Matthew Howison
Thea Costantino
Josephine Wilson
Joanne Farrell
Ben Opie
Amy Barrett-Lennard

Casual Staff
Gallery Attendants, FOH and Ushers

(Chair until 22 May 2012)
(Chair from 22 May 2012),
Deputy Chair

Neil Aldum, Katrina Boshammer, Alisa Blakeney, Lyndon Blue, Aaron
Bradbrook, Sophie Burgoyne, Karyn Cameron, Anna Dunnill, David Egan,
Frankie Hipkins, Robbie Karmel, Damon Lockwood, Matt Mason, Tom
Penney, Amy Perejuan, Shaye Preston, Andrew Purvis, Liza Semler, Agatha
Snowball, Gemma Weston, Ashleigh Whyte

(from 5 May 2012)
(from 5 May 2012)
(from 12 June 2012)
(from 5 July 2012)
(ex-officio)

Technicians
Ray Bradbury, Head Technician
Joe Lui
Installation
Casey Ayres, Zoe Barry, Ray Bradbury, Lyle Branson, Dave Brophy, Claire
Canham, Jacobus Capone, Consuelo Cavaniglia, Tom Dudley, David
Egan, George Egerton-Warburton, Dimitri Fontenier, Katherine Greville,
Nadia Johnson, Nina Juniper, Anthony Kelly, Jürgen Kerkovius, Damon
Lockwood, Nina McKay, Patrick Miller, Tom Penney, David Sivyer, Joanna
Sulkowski, Steven Tapping, Ian Williams, James Yates

Permanent Staff
Amy Barrett-Lennard
Director
Richard Mackay-Scollay
Business Manager
Leigh Robb
Curator
George Tsadilas 	Communications Manager
(until September 2012)
Michele McDonald 	Acting Communications Manager
(September /October 2012)
Renae Coles 	Communications Manager
(from November 2012)
Tara Daniel
Education Program Manager
Andrew Beck
Production Manager
Jo Malone
Development Manager
Tim Carter
Special Projects Curator
Nadia Johnson 	Acting Director’s Assistant
(September / October 2012)
Anthony Kelly 	Installation Manager
(until March 2012)
Lyle Branson 	Acting Installation Manager
(March 2012)
Guillermo Kramer 	Installation Manager
(from March 2012)
Renae Coles 	Front of House Manager
(until October 2012)
Agatha Snowball 	Front of House Manager
(from October 2012)
Kath Greville 	Marketing and Administration Assistant
(until March 2012)
Val Denton
Bookkeeper

Interns and Volunteers
Volunteers
Rachel Ciesla, Rosalyn Anderson, Sarah Pallister, Shannon Calcott,
Melissa McGrath, Clayton Lin, David Attwood, James Cooper,
Jody Quackenbush, Julia Remmert, Emma Buswell, Shaye Preston,
Sophie Burgoyne, Kelsey Douglas, Alina Tang, Chloe Smith, Kieron
Broadhurst, Bianca Bownes, Paula Desai-Rogers
Interns
Nadia Johnson, Wambui Kabue, Aaron Bradbrook, Katrina Boshammer,
Shannon Calcott, Nina Bower-Crooke, Juliette Sorgiovanni, Roxanne
Barker, Julianne Mackay
Iluka Visions 2012 Intern: Julie Sorgiovanni

Consultants
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Financial Management
Eric Sankey

Thank You

Bequests

Foundations

Griselda Hitchcock - Estate of Shelagh Wakely, artist
Doctor Harold Schenberg

—
Partners

ART5000 Donors

Principal Partner
Education Program

Tony Chong
Liza and Michael Blakiston
Di and Jeffrey Hay
Hawaiian
Matthew Howison
John McKinstry

Automotive Partners
	

ART1000 Donors
Carole Peters

Janet Holmes à Court

Alan Dodge

Roshana Lewis

Adrian Fini
Justin Mannolini

Amy Barrett-Lennard
& Michael Levine

Gary Dufour

Zoe Lenard and Hamish Milne

Franklin Gaffney

John Bond

Ben Opie

Wesfarmers

Brenden Kelly

Venn Gallery

Jenny and Wyborn Seabrook

Fred and Georgina Nagle

Elaine Chia

Joanne Farrell

Zelinda Bafile

Geoff Warn

Sandra Barrett-Lennard

Connie Petrillo

Fred Chaney AO
& Angela Chaney

Diana Paolucci and Jan Kulski

Helen Turner

Paul Caporn

Will Moncrieff

Helen Smith

Marco D'Orsogna

Brian McKay

McCusker Charitable Foundation

Healey/Cordeiro

Robyn Glindemann

John Gerrard

Mark Gerus

Tony Nathan

Andy Robb

Sally & Giles Everist

Margaret Moore

Major Partners

International
Cultural Partners	

Cultural Partners

—
In Kind Partners
Aesop, Brave New World, City of Stirling , Dilettante, Empire Highgate,
GRACE Fine Art, Heyder & Shears, IMAGELAB, Keepad Interactive,
Liquid Library, Little Creatures, Madfish Wines, Millers Food, MRA, Muse
Bureau, Plastic Sandwich, Printezy, RTRFM 92.1, Spotless, The West
Australian, WA Salt Supply, Wesfarmers, Wild Swan Distilling Company

—
Public Funding Partners

PICA’s ongoing programs are primarily supported by an investment from the State of Western Australia through
the Department of Culture and the Arts in association with Lotterywest, assistance from the Australian Government
through the Australia Council, its arts funding and advisory body. PICA is supported by the Visual Arts and Craft
Strategy, an initiative of the Australian, State and Territory Governments.

PERTH INSTITUTE OF
CONTEMPORARY ARTS

