Exhibitions + Performances

Season Three: Djilba

August marked the 34th edition of one of PICA’s
most iconic exhibitions—the Hatched: National
Graduate Show. And for the first time, PICA took
the exhibition off-site, partnering with ISPT, who
generously donated an expansive light-filled
space for the exhibition in Forrest Chase in

the heart of Perth’s CBD shopping and tourism
district. Perfectly positioned near Perth’s central
train station, this vibrant new location was a
dynamic and diverse hub for the broader public to
discover Hatched. The temporary relocation was
made possible by Strategic Initiative Funding from
the Department of Creative Industries, Tourism
and Sport, which enabled Hatched 2025 to
materialise in unprecedented scale and ambition.

The 3,500sgm industrial offsite venue played
host to a vibrant opening night party, welcoming
over 1,000 visitors buzzing with the excitement
of seeing an old favourite in a new setting. PICA
After Dark included DJ sets by DJ Macca and Lia
T and Montana (B2B) and two live performance
works by Hatched artists Elsa Mona and Nicole
Goode. During Weekends at PICA, five Hatched
2025 artists presented performance works, while
others participated in artist talks and family-
friendly workshops. The weekend programming
concluded with a well-attended keynote lecture
by guest judge, Archie Moore.

“A great place to sit and contemplate the state of
the world today.”
- Audience member

Marcus C. Payne, Yorkshire Tea (detail) 2024, Hatched: National Graduate Show 2025, Forrest Chase,
Perth Institute of Contemporary Arts (PICA), 2025. Photo: Rebecca Mansell
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HATCHED:
NATIONAL GRADUATE SHOW 2025

Curated by Mia Palmer-Verevis, Hatched
Curatorial Associate 2025-26

Forrest Chase

2 August - 5 October 2025

Supported by Minderoo Foundation, The
University of Western Australia, PICA’s Art
1000 donors and Venue Partner ISPT.

As the only exhibition of its kind in Australia,
PICA’s landmark annual exhibition Hatched:
National Graduate Show marks the first
opportunity for leading recent art school
graduates from across Australia to exhibit at a
major arts institution and introduce their work to a
national audience. The experience is enriched by
artist and curator talks, live events, school tours,
workshops and all-ages activities. Participating
artists gain access to professional development
opportunities, including peer networking,
mentoring, residencies and public forums. Since
its inception in 1992, Hatched has showcased the
work of over 1,400 artists, serving as a crucial
platform for early-career Australian artists.

Hatched 2025 featured the work of 23 new artists
from 20 art schools across Australia who were
nominated by their lecturers and selected by a
panel comprising Shannon Lyons (artist, Hatched
alum 2005, WA), Tristen Harwood (art critic and
writer, VIC) and Gemma Ben-Ary (curator, PICA).

Curated by PICA’s newly appointed Hatched
Curatorial Associate (2025-2026), Mia Palmer-
Verevis, this year’s Hatched cohort unpacked
issues that bridged the personal and universal,
such as resistance and transformation,
environmental impermanence, performative
identities and data and surveillance. Hatched
2025 was accompanied by an exhibition
publication, with introductions by Hannah
Mathews and Mia Palmer-Verevis, which
documented each of the artists included in
the show.

For the 16th consecutive year, PICA partnered
with The University of Western Australia

to present the Dr Harold Schenberg Arts
Awards, which constitutes the largest prize
pool available to emerging artists in Australia.
The awards, valued at $50,000, comprised
three $15,000 prizes and a $5,000 Hatched
People’s Choice Award, and provided financial
support to artists to encourage sustainable and
ambitious practice.

This year’s awards were judged by Hannah
Mathews, Dr Theo Costantino (winner of the
Golden Lion at the Venice Biennale 2024 and
Hatched alum 1998). and esteemed guest judge
Archie Moore (winner of the Golden Lion at

the Venice Biennale 2024 and Hatched alum
1998). This year’s recipients were Samuel
Chan, National Art School (NSW) Tom Duffy,
University of Wollongong (NSW) and Grace
Yong, Curtin University (WA). The winner of
the Hatched People’s Choice Award was Clara
Chanisheff, Victorian College of the Arts (VIC).

Curated by Mia Palmer-Verevis, Hatched
Curatorial Associate 2025-26.

Chloe Catto, Ritualised Dross (installation view) 2024, Hatched: National Graduate Show 2025, Forrest Chase,
Perth Institute of Contemporary Arts (PICA), 2025. Photo: Rebecca Mansell



Hatched 2025 artists:

Chloe Catto, University of Tasmania (TAS)
Germaine Chan, The University of Western
Australia (WA)

Samuel Chan, National Art School (NSW)

Clara Chanisheff, Victorian College of the Arts (VIC)
Isabella Rose Cort, Queensland University of
Technology (QLD)

Tom Duffy, University of Wollongong (NSW)
Mandana Eizadi, North Metropolitan TAFE (WA)
Nicole Goode, Victorian College of the Arts (VIC)
Gosha Heldtz, University of New South Wales (NSW)
Charlotte Rose Jeffrey-Bannister, Adelaide Central
School of Art (SA)

Madi Jones, Southern Cross University (NSW)

Mim Kowner, Curtin University (WA)

Maelyse Xinh Leculier, University of Sydney (NSW)
Ebony Maurice-Wilmott, Monash University (VIC)
Elsa Mona, Edith Cowan University (WA)

Pippini Niamh, Flinders University (SA)

Marcus C. Payne, Monash University (VIC)

Jade Power, RMIT University (VIC)

Litia Roko, Australian National University (ACT)

Rosemary Tamas-Cao, Queensland College of Art and

Design (QOLD)

Silki Wong, University of South Australia (SA)
Grace Yong, Curtin University (WA)

Karen Zipkas, Federation University Australia (VIC)
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ELSA MONA AND CHLOE CATTO
Matter Out of Place

Curated by Mia Palmer-Verevis, Hatched
Curatorial Associate 2025-26

North Metro TAFE, Shopfront Gallery
Friday 29 - Saturday 30 August 2025

Matter Out of Place presented new, experimental
work from both Mona and Catto, produced
during their Hatched Studio Residencies at PICA.
Mona developed a new performance work that
incorporated experiments with spoken word

and extreme physical exertion, using found
concrete, gravel and walnuts as props. Catto’s
new sculptural installation incorporated trials
with lightboxes and large-scale, suspended metal
railings. Catto and Mona reflected on their studio
residencies during a public talk facilitated by past
PICA-resident artist Samuel Beilby.

Elsa Mona, untilted, Matter Out of Place, Perth Institute of Contemporary
Arts (PICA), 2025. Photo: Olivia Pizzale-Bryce
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Exhibitions + Performances
Season Four: Kambarang-Birak

In the culminating season of 2025, PICA
presented three profoundly intimate exhibitions
that spoke of home, belonging and the tensions
that shape our lives. Audiences were welcomed
with a smoking ceremony from Noongar Elder
Sandra Harben and a Baha’i Blessing by Second
Generation Collective member Alia Golestani.
Alana Hunt’s major commission A Deceptively
Simple Need drew from personal experiences
of housing insecurity and the archives of state-
sponsored 1960s-70s films to challenge the
myth of the Great Australian Dream. Hunt’s film,
the deceptively simple need for a home (on other
people’s land) premiered at the opening.

), B
VERMIGULITE

Upstairs, Vddyé Eshgh e s\ (Valley of Love),
was an immersive new multi-disciplinary
installation by Second Generation Collective,
offering a tender bridge between exile and
belonging, heritage and healing. SETTLED by
Joel Sherwood Spring in collaboration with mob.
io took shape as a slick infomercial promoting
an app promising wellness, justice and data
sovereignty. These works were deeply personal,
offering a collective invitation to reckon with
histories, re-imagine beginnings and cultivate
more conscious ways of belonging.

“Thank you for bringing the art alive. I come here
and I feel something. I see what you are doing.
Thank you, PICA.”

- Audience member

Alana Hunt, A Deceptively Simple Need, installation view, Perth Institute of Contemporary Arts (PICA), 2025.

Photo: Rebecca Mansell
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ALANA HUNT
A Deceptively Simple Need

Curated by Jasmin Stephens

Central Galleries

17 October - 21 December 2025

Supported by the 2025 Copyright Agency
Partnerships (CAP) Commission, a partnership
between PICA and the Copyright Agency Cultural
Fund and PICA’s Art Commissioners

Alana Hunt’s solo exhibition and major
commission, A Deceptively Simple Need, extended
her ongoing investigation into the everyday
violence of non-Indigenous life on unceded land.
The exhibition examined the ‘Australian Dream’ of
home ownership within a settler-colonial context
through film, video, photography, objects and
paper. Central to the works was the artist’s own
experience of housing insecurity and reflections
on the current housing crisis. The exhibition was
accompanied by a commissioned text by writer
Lauren Carroll Harris.

A Deceptively Simple Need offered a study of the
injustices embedded in the basic need for a home
within a settler-colonial system often obscured
by the habits of daily life. At the entrance to the
central gallery, visitors stepped over a welcome
doormat with a quote by former Supreme Court
Judge and housing advocate Kevin Bell, reflecting
on the commodification of housing for private
wealth. This message permeated the exhibition,

which used the formal and filmic languages of
Super 8 footage, Polaroid prints and letter writing.
Hunt’s major film work in the exhibition drew
upon footage from state-sponsored films made
in Western Australia in the 1960s and 1970s that
promoted economic prosperity and are now
held in the State Library of Western Australia
archives. The work forms a powerful critique by
underscoring the colonial methods inherent in
bureaucratic myth-making. A Deceptively Simple
Need concluded with a provocation to select
visitors—a stack of sealed envelopes, each
addressed to the ‘Owners of multiple properties’,
containing a letter from the artist inside.

“Hunt disrupts fixed timelines that relegate
colonial violence to the past, bringing intimate and
collective histories into the present.”

- Extract from article, Got any land?

by Lauren Carroll-Harris

Alana Hunt, To the owner (of multiple properties), installation view, Perth Institute of Contemporary Arts (PICA), 2025.

Photo: Rebecca Mansell
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SECOND GENERATION COLLECTIVE
Vadyé Eshgh Gée ¢35 (Valley of Love)

West End Gallery

17 October - 21 December 2025

Supported by Creative Australia’s Visual Arts and
PICA’s Art Commissioners.

Founded in 2020 by Iranian-Australian video artist,
Elham Eshraghian-Haakansson, and Gujurati-
Irish-Australian performer, film-maker and
musician, Asha Kiani, the Second Generation
Collective highlight the lived experiences of
Iranian-Australians who fled Iran during the 1979
Revolution and their children raised in Perth.

Vadyé Eshgh &ie 25 (Valley of Love) was a new
commission by Second Generation Collective,
the first Western Australian recipients of Creative
Australia’s Visual Arts and Crafts Strategy (VACS)
Major Commissioning Projects Fund. Developed
with the mentorship of creative advisor, WA artist
Abdul-Rahman Abdullah, comprised a major new
film, wall mural by Khashayar Salmanzadeh and
textile works by Mandana Eizadi.

Vddyé Eshgh Gie 3\ (Valley of Love) took as its

key reference an excerpt of The Seven Valleys—by
Baha’u’llah, the founder of the Bahd’i Faith. The
multi-model commission traced journeys of fleeing
homelands, surrendering to the unknown and
reuniting with divine love. Through this commission,
the Collective sought to highlight and celebrate the
beauty, complexity and diversity of their heritage
and reflect on spirituality and displacement.

Khashayar Salmanzadeh, Circumambulation, detail, Perth Institute
of Contemporary Arts (PICA), 2025. Photo: Rebecca Mansell
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JOEL SHERWOOD SPRING
SETTLED

Screen Space
17 October - 21 December 2025

JOEL SHERWOOD SFRING
SETTLED

T —

move with clarity

SETTLED, by Wiradjuri (Central New South

Wales) artist Joel Sherwood Spring, critically
addressed the increasingly pervasive effects of
new technologies on our human experience of

the world and the ongoing capitalist extraction

of Aboriginal culture. SETTLED took the form

of an infomercial. Developed by mob.io a pro-
Indigenous grassroots software company, the
video showed a young tech professional marketing
anew wellness app called ‘Settled’. Their scripted
spiel had the subtle, slippery fluency of ChatGPT.
Racist logic and built-in biases frequently appeared
and intermittent digital glitches hinted they may not
be areal person but an Al-generated deepfake.
Designed as a multifunctional tool—from a dating
app to a platform for social justice warriors and
even a ‘green app’ promising data sovereignty—
SETTLED was positioned as a sleek technological
fix for the profound legacy of settler-colonialism

in Australia.

Joel Sherwood Spring, SETTLED 2024, installation view,
Perth Institute of Contemporary Arts (PICA), 2025.
Photo: Rebecca Mansell
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Public Programs + Events

Season One: Bunuru

PICA’s Public Programs and Events offer a
dynamic range of experiences that extend and
reflect our seasonal artistic program. Featuring
our PICA After Dark opening celebrations
alongside our Weekends at PICA series of artist
talks, performances and workshops, and regular
Open Studio program, these events provide
audiences the chance to engage directly with
artists and local thinkers, hear about studio
practices, enjoy live music and experience art in
accessible ways.

Our Public Programs and Events are supported
by Community Engagement Partner, the City
of Perth.

Weekends at PICA: Bunuru, Perth Institute of Contemporary Arts (PICA), 2025.

Photo: Olivia Pizzale-Bryce
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PICA After Dark: Opening Night Party
All Galleries
6 February 2025

PICA After Dark opened with the Perth Festival
exhibitions, Laure Prouvost’s Oui Move In You, the
group show In Her Footsteps: A Tribute to
Matrilineal Legacy and Bhenji Ra’s new film
Biraddali Dancing on the Horizon. This season
celebrated transformative stories and
intergenerational connection, privileging
matrilineal influences and the interplay of past
and present through powerful immersive
installations, evocative films and unique site-
specific works. The evening included a dynamic
set by local soundscape artist Portia Rose and
complimentary Rocky Ridge x PICA Arts and
Crafts Pale Ale.

PICA Hub: Light Play
PICA Hub
8 February - 30 March 2025

This season’s PICA Hub invited audiences

to create their own shadow story by using
everyday materials provided in the PICA Hub.
This activity was inspired by French artist,

Laure Prouvost’s use of the ancient form of
shadow puppetry. In her video Shadow Does,
presented in PICA’s ground floor galleries, the
voice of a little girl could be heard whispering
secrets to her grandmother about the world
around her. While we only see the shadow of the
character, we hear extraordinary things about the
world through her voice.

Hub on Saturdays
PICA Hub

Each Saturday, the PICA Hub hosted relaxed
drop-in sessions where visitors of all ages could
learn art techniques, enjoy slow and mindful
making, and connect across generations. Led
by PICA staff, these hands-on activities created
opportunities to share stories, reflect and make
together, building community through art.

Weekends at PICA

PICA Foyer

8 February 2025

Speakers: Lauren Burrow, Tom Freeman
and Zali Morgan

Facilitator: Clothilde Bullen

Artists featured in In Her Footsteps Lauren
Burrow, Tom Freeman and Zali Morgan discussed
their work in a panel facilitated by Clothilde
Bullen, a Noongar/Yamatji curator and inaugural
Lead, Cultural Strategy and Development at

ECU City.

International Women’s Day
Curator Talks: Oui Move In You
and In Her Footsteps

PICA Foyer and West End Gallery

8 March 2025

Speakers: Annika Kristensen

and Hannah Mathews

As a celebration of the legacies of women past
and present, curator Annika Kristensen and
PICA’s Director/CEO Hannah Mathews led tours
of two exhibitions: Oui Move In You by Turner
Prize-winning artist Laure Prouvost and In Her
Footsteps: A Tribute to Matrilineal Legacy, a group
exhibition honouring the influence of women
across generations.
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Public Programs + Events
Season Two: Djeran-Makuru

Open Studios: Thu Van Tran
and Yen Yen Ho

PICA Studios

19 March 2025

Facilitator: Miranda Johnson

As part of our International Artist Exchange
Program, PICA hosted Yen Yen Ho (Taipei) and
Thu Van Tran (Paris). Both artists opened their
studios, offering an exclusive behind-the-scenes
look at their creative processes and research.

Weekends at PICA, Perth Institute of Contemporary Arts (PICA), 2025.

Photo: Cole Baxter
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Boorloo Heritage Festival at PICA
PICA Foyer and Galleries
5-6 April 2025

To celebrate Boorloo, PICA presented an
exhibition of historical material from the
organisation’s archive, curated by Mia Palmer-

Verevis (Hatched Curatorial Associate, 2025-26).

This exhibition was presented alongside behind-
the-scenes tours of the PICA building led by
Learning & Access Manager Jenn Garland which
highlighted its history as a place of learning

and education.

PICA After Dark: Opening Night Party
All Galleries
11 April 2025

Taking place outdoors in PICA’s carpark, PICA’s
inaugural First Nations-focused season opened
with Revealed: New and Emerging WA Aboriginal
Artists, beginning with Alton Walley’s Welcome to
Country, followed by a performance by Middar
Dance Group and the Lubly Dae crew behind the
decks to keep the party moving.

PICA Hub: Many Leaves, One Tree
PICA Hub
12 April - 15 June 2025

During the Revealed season, the PICA Hub
hosted participatory activities and free artist run
workshops on Saturdays that invited audiences
to reflect on and respond to the work of Noongar
and Yamatji artist Emily Rose. Drawing on the
significance of marri trees—central to Emily
Rose’s personal story and to Noongar cultural
practices as birthing and medicine trees and
sources of water—visitors were encouraged to
share their own stories by creating a leaf and

contributing to a growing community tree artwork.

Weekends at PICA: Revealed

Various locations
12-13 April 2025

The opening weekend program was First
Nations-focused, featuring talks, performances,
film, workshops and food showcasing
contemporary Aboriginal art and engaging
audiences of all ages.

Supported by Tourism WA and Wesfarmers Arts.

Artist Talk: Nuriah Jadai
PICA Foyer

12 April 2025

Facilitator: Zali Morgan

Revealed exhibition guest curator Zali Morgan
was in conversation with artist Nuriah Jadai to
discuss Jadai’s creative practices and the stories
behind her work.

Artist Workshop: Creative Photography
PICA Foyer

12 April 2025

Facilitator: Nuriah Jadai and Camera Story

Audiences were invited to explore photography
as a tool for creative expression, communication
and connection in this interactive creative
photography workshop with artists Nuriah Jadai
and Camera Story.

Artist Workshop: Silk Painting
PICA Foyer

12 April 2025

Facilitator: Noongar Arts Program

Led by Noongar Arts Program artists, Beverly
Thomson and Rhonda Norman, this workshop
guided audiences through the process of silk
painting while exploring the deep cultural
significance of mark-making and storytelling.

Artist Talk: Julianne Wade
PICA Foyer

12 April 2025

Facilitator: Zali Morgan

Revealed exhibition guest curator Zali Morgan
was in conversation with artist Julianne Wade to
discuss Wade’s inclusions in the exhibition and
the inspiration behind her work.
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Film Screening: Creative Actions for
Climate Hope

PICA Foyer

12 April 2025

This documentary by Josephine Jay for Annette
Carmichael Projects tracked the making of a vast
dance work called The Stars Descend. The work
celebrated the collective efforts of land care
groups to protect and restore habitats that form
the Gondwana Link.

Performance: Middar Yorgas
PICA Foyer
13 April 2025

PICA opened the day’s program with a vibrant
performance by the Middar Yorga Dancers,
celebrating the richness of Aboriginal arts and
culture beyond the visual arts.

Artist Workshop: Yarning Sticks
PICA Hub

13 April 2025

Facilitator: Emily Rose

Emily Rose, a fourth-generation Noongar/Yamatji
artist, led a workshop on the creation of

Yarning Sticks, a traditional Aboriginal tool

used for storytelling.
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Panel Discussion: International and
National Engagement for
Aboriginal Artists

PICA Foyer

13 April 2025

Speakers: Sharyn Egan, Dalisa

Pigram, Tyrown Waigana and Sylvia Wilson
Facilitator: Emilia Galatis

This panel focused on opportunities and
experiences for presenting and touring
Aboriginal art nationally and internationally in
order to access new markets, audiences and
networks. Each speaker contributed from their
own experiences, and shared insights on both
the opportunities and challenges of working
beyond home.

Artist Workshop: Basket Weaving
PICA Hub

13 April 2025

Facilitator: Julianne Wade

In this hands-on session, Whadjuk Perth-born
artist Julianne Wade led participants in learning
the traditional coiling technique to create a small,
hand-sized basket to keep and treasure.

Panel Discussion: Creative
Sovereignty and Legacies

PICA Foyer

13 April 2025

Speakers: Amanda Bell, Shannon Clohessy,
Charmaine Green and Emily Rose
Facilitator: Georgia Mokak

This conversation brought together artists,
curators and advocates to discuss important
questions relating to legacies, sovereignty and
autonomy for Aboriginal people working in the
creative industries.

Artist Talk: Amanda Bell
PICA Foyer

13 April 2025

Facilitator: Zali Morgan

2025 Judy Wheeler Commission recipient
Amanda Bell spoke about her site-responsive
artwork F =mea (five ways to make a rainbow)
located in PICA’s stairwell and mezzanine level.

Poetry Reading: Barbara Hostalek
PICA Foyer
13 April 2025

Playwright and poet Barbara Hostalek shared a
series of spoken word pieces responding to the
2025 Revealed exhibition.

Open Studios: Samuel Beilby, Claire
Billie Bushby, W. Sze Tsang, Mark
Wahlsten, Marcia Leonard

West End Gallery

28 May 2025

Facilitator: Dr Perdita Phillips

In this conversation, the artists discussed their
individual projects, residency experience and the
intersections between art, science and nature.

Reconciliation Week:
Revealed Curator Tour
Central Galleries

31 May 2025

Facilitator: Zali Morgan

During Reconciliation Week, Revealed exhibition
guest curator Zali Morgan led a tour sharing her
curatorial perspective on works within the
Revealed exhibition.

Reconciliation Week: Sun-Printed
Stories: Cyanotype Workshop

31 May 2025

Studio Two

Facilitator: Jacinta Taylor

As part of Reconciliation Week, the power of
storytelling through image-making was explored
in a cyanotype workshop led by Jacinta Taylor,

a proud Gnudju/Noongar Yued artist featured in
the 2025 Revealed exhibition at PICA. This was an
opportunity to connect through shared artmaking
and to work towards Bridging Now to Next, the
National Reconciliation Week theme calling on all
Australians to step forward together.

Sites of Care: Bringing the

Garden into the Gallery

7 June 2025

Speakers: Donna Franklin and Sophie Nixon

PICA Quick Response Artists-in-Residence,
Meet Me in the Garden, held a conversation
with local artists Donna Franklin and Sophie
Nixon. They explored the garden as a space of
care, interdependence and creative practice.

Open Studios:

Aaron Claringbold, Rebecca
McCauley, Aziziah Diah Aprilya
PICA Studios

2 July 2025

Facilitator: Kristen Brownfield

Hyper Local artists-in-residence,

Aaron Claringbold and Rebecca McCauley,

and BREEZE: Perth-Makassar exchange

artist, Aziziah Diah Aprilya, were in conversation
with ART ON THE MOVE Project Coordinator
Kristen Brownfield to discuss their

residency projects.
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Public Programs + Events

Season Three: Djilba

PICA After Dark: Opening Night Party
Forrest Chase, Level 3, 401 Wellington Street
2 August 2025

For the first time Hatched was hosted in a new
offsite location—an expansive floor of Forrest
Chase in Perth’s CBD. On opening night, we
congratulated 23 exhibiting artists from 20 art
schools and announced the 2025 Dr Harold
Schenberg Arts Awards—the largest prize pool
for emerging artists in the country—with live
music from DJ MACCA, Lia T and Montana.

PICA Lab: In a Spin -
Tracing a Tornado
Forrest Chase

2 August - 5 October

PICA Lab was co-designed with Hatched artist,
Karen Zipkas, who followed the path of a tornado
to create her images featured in the exhibition.
Working in a dark, enclosed trailer towed behind
a car, Karen used light projected from the outside
world through a tiny hole to trace scenes of

the destruction left behind. Using the trailer in
this way, Karen created a ‘camera obscura’, a
centuries-old technique used by artists to trace
scenes and by scientists to study light. The

PICA Lab invited all ages to discover how light
and motion can be transformed into art through
playful, mark-making tools.
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Weekends at PICA: Hatched

Forrest Chase

2 August 2025

Speakers: Grace Yong, Gosha Heldtz,

Maelyse Xinh Leculier and Nicole Goode
Performers: Rosemary Tamas-Cao, Elsa Mona,
Samuel Chan, Nicole Goode and Isabella Rose Cort
Facilitator: Mia Palmer-Verevis

The opening weekend of Hatched: National
Graduate Show 2025 featured Hatched Curatorial
Associate Mia Palmer-Verevis in conversation
with exhibiting artists Grace Yong (WA),

Gosha Heldtz (NSW), Maelyse Xinh Leculier (NSW)
and Nicole Goode (VIC). The space was also

host to performances by Hatched artists
Rosemary Tamas-Cao, Elsa Mona, Samuel Chan,
Nicole Goode and Isabella Rose Cort.

Artist Talk: kith and kin
Forrest Chase

2 August 2025

Speaker: Archie Moore

Archie Moore, renowned Kamilaroi/

Bigambul artist, shared an artist talk to mark

the opening weekend of the Hatched: National
Graduate Show 2025. A 1998 Hatched alum,
Moore shared insights into the development and
presentation of his Golden Lion-awarded Venice
Biennale work, kith and kin (2024).

Hatched Family Day: Sound Art and
Chinese Calligraphy Workshops
Forrest Chase

2 August 2025

Facilitators: Elsa Mona and Grace Yong

Hands-on workshops led by Perth-based Hatched
artists for families and young people exploring
artistic techniques and processes, such as mark
making and soundscapes using simple looping
tools. Elsa Mona, a visual and performance artist
from Boorloo facilitated a movement and

sound workshop through the space, using
natural objects and the human body to create
sounds. Grace Yong, a Chinese-Malaysian

artist invited participants to explore calligraphy
through blending traditional techniques with
experimentation and fully body movement.

Matter Out of Place: Artist Talks
Shopfront Gallery

30 August 2025

Speakers: Chloe Catto and Else Mona
Facilitator: Samuel Beilby

Facilitated by artist Samuel Beilby, these artist
talks with the Hatched 2025 Artists in Residence,
Chloe Catto and Elsa Mona, provided space

for them to reflect on their residency projects
and progress. The event also included a new
performance by Elsa Mona.

AWESOME Festival

Leave Your Mark: Student Exhibition
and Artist-led Family Activities
Forrest Chase

30 September - 5 October

Facilitator: Mel McClou

Partners: Barking Gecko, Koondoola Primary
School and Warriapendi Primary School

During the 2025 AWESOME International Arts
Festival for Bright Young Things at PICA, kids (and
grown-ups) engaged in artist-led activities with
Mel McClou, including tracing, cutting and
decorating their own handprint self-portrait. Each
handprint was added to a colourful ever-growing
wall of stories, creating a vibrant collaborative
artwork in the gallery. The activities were inspired
by Leave Your Mark, a community exhibition
featuring larger-than-life artworks by Year 3-6
students from Koondoola Primary School and
Warriapendi Primary School co-curated by Barking
Gecko Arts and PICA. These works celebrated
identity, culture and connection—showing how
shared creativity brings us together.

Matter Out of Place, Artist Talks, Perth institute of Contemporary Arts (PICA), 2025.
Photo: Olivia Pizzale-Bryce
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Public Programs + Events
Season Four: Kambarang-Birak

PICA After Dark: Opening Night Party
All Galleries
16 October 2025

For PICA’s final exhibition season of 2025, we
opened three urgent and deeply resonant
exhibitions that spoke to the personal, political
and historical dimensions of belonging. It was an
evening of reflection and celebration, including
a Smoking Ceremony and Welcome to Country
from Noongar Elder Sandra Harben, a Bah&’i
blessing from members of Second Generation
Collective and the premiere of Alana Hunt’s new
commissioned film work the deceptively simple
need for a home (on other people’s land) with an
introduction provided by the artist.

PICA Hub: Home of Love
PICA Hub
17 October - 21 December 2025

Inspired by Persian carpets, Indian textiles and
the natural landscapes of her Western Australian
childhood, Second Generation Collective artist
Asha Kiani created a series of vibrant murals

in the PICA Hub that explored themes of home,
memory and belonging. Visitors were invited to
design their own motif inspired by what ‘home’
means to them and add their creation to the
growing community artwork in the Hub or keep
it as a personal keepsake. Across the exhibition
period, the PICA Hub also hosted free, artist-run
workshops on Saturdays, extending these themes
through relaxed, hands-on making and shared
storytelling open to audiences of all ages.
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Weekends at PICA

Various locations
18 October 2025

Weekends at PICA encouraged reflection on
social, cultural and political issues and
created participatory experiences that
connected audiences directly with artists and
their work. It offered a space for audiences of
all ages to engage, learn and explore
contemporary art through tours, talks,
performances and discussions.

Exhibition Tour:

A Deceptively Simple Need
PICA Central Galleries

18 October 2025

Speakers: Alana Hunt, Jasmin Stephens

Alana Hunt and guest curator Jasmin Stephens
presented a tour of Hunt’s solo exhibition, A
Deceptively Simple Need. This tour offered an
opportunity to explore and better understand
Hunt’s new works through a conversation and
shared reflections between the artist and curator.

Exhibition Tour:

Vadyé Eshgh & 25 (Valley of Love)
West End Gallery

18 October 2025

Facilitators: Asha Kiani,

Araan Kousari, Yasamin Khadembashi,

Karmel Faithi, Khashayar Salmanzadeh

and Ramona Zare

On this tour audiences were invited to learn about

the collaborative processes, personal archives

and community connections that created Second

Generation Collective’s new commission,
Vddyé Eshgh Gis s25 (Valley of Love).

Panel Discussion: What Comes Next?
PICA Foyer

18 October 2025

Speakers: Alana Hunt, Jasmin Stephens,

Asha Kiani, Alice Pennycott

Facilitator: Stephen Kinnane

Exploring ideas of home, place and belonging in
Australia, this critical and timely conversation
brought together voices from across disciplines to
consider how we navigate the basic human need
for housing within a settler-colonial system. What
does it mean to seek safety, stability or comfort
on land that is not ours?

Enter The Valley of Love

West End Gallery

25 October 2025

Performers: Alia Golestani, Asha Kiani,
Ranin Kousari and Araan Kousari

This community event provided insight into the
creative process behind the creation of Vddyé
Eshgh (3 w25 (valley of Love), which draws on
the lived experiences of the children of Iranian-
Australian migrants as they navigate identity

and belonging.

Film Screening:
Surveilling a Crime Scene
Central Galleries

5 November 2025

Speaker: Alana Hunt

Facilitator: Maile Bowen

Shot on Super 8mm film, Alana Hunt’s Surveilling
a Crime Scene draws on the artist’s lived
experience on Gija and Miriwoong Countries

in the east Kimberely region, with particular
attention paid to the establishment of the town
of Kununurra and its surrounds, in the remote
north-west of Australia. Presented as part of
the A Deceptively Simple Need exhibition, the
film prompted further conversations on the
exhibition’s themes of belonging, sovereignty and
settler presence in Australia.

Second Generation Collective, Enter The Valley of Love, Perth Institute of Contemporary Arts (PICA), 2025.
Photo: Olivia Pizzale-Bryce
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Learning + Access

Learning

PICA’s Learning programs prioritise artist-led
experiences that build interdisciplinary learning,
creative confidence and belonging. In 2025,
learners, educators and families engaged with a
diversity of artistic practices and ideas through
PICA’s free all-ages artmaking in the PICA

Hub, artist-led hands-on workshops, tailored
excursions and incursions, a growing suite of
digital and print resources and PICA’s Learning
Many Ways Partner Schools program.

In many instances, students worked directly
with exhibiting artists, explored cross-curricular
ideas on guided tours and took part in workshops
linking the arts with literacy, science and HASS
while fostering intercultural understanding.
Importantly, workshops led by artists in the
Revealed: New and Emerging WA Aboriginal
Artists exhibition during school holidays and
NAIDOC Week further expanded the program,
welcoming people of all ages into culturally
grounded artmaking that fostered intercultural
understanding and connection.

Learning Program supported by
PICA’s Director’s Circle.

PICA Hub supported by
Community Engagement Partner, City of Perth.

Learning Many Ways supported by

the Department of Creative Industiries,
Tourism and Sport.

54

At a glance

10,001 people participated in 348 learning and
access activities in total at PICA and within
partner school communities. This includes:

8,672 people participating in 313 learning and
access activities at PICA.

1,329 people participating in 35 school
partnership activities for Learning Many Ways at
PICA and in school communities.

997 students and teachers visiting PICA for
excursions with 1,172 engagements through 49
exhibition tours and 14 artist-led workshops.

121 students from two partner schools

working with five Western Australian artists in
16 workshops in classrooms or in the gallery for
Learning Many Ways.

30 schools and universities visited PICA for
excursions from three primary 22 secondary
three tertiary and two language schools. This
includes 16 metropolitan, eight outer metro and
four regional WA schools.

6,435 people of all ages and abilities participated

in four artist-designed and exhibition-themed
artmaking activities in the PICA Hub.

668 people of all ages and abilities participated in
facilitated artmaking activities as part of Saturday

Sessions in the PICA Hub.

267 children and their families participated in
12 artist-led family workshops in 9 school
holiday activations.

PICA Hub

The PICA Hub is an accessible, family-friendly
creative space supported by the City of Perth. It
invites visitors of all ages to explore ideas through
free artist-designed activities that connect
directly with PICA’s seasonal artistic program.
Each activity responds to concepts, materials

and narratives explored by the season’s artists,
offering visitors an opportunity to engage with
contemporary art through hands-on making.

Designed as a welcoming place to pause, play
and create, the PICA Hub encourages people to
slow down, reflect and share ideas while making.
Activities use grounding, calming processes that
support social and emotional wellbeing.

Many Leaves One Tree. PICA Hub.
Photo: Rebecca Mansell

With a focus on slow-making and DIY approaches,
the PICA Hub promotes resourceful creativity.
Recycled and repurposed everyday materials

are used to demonstrate that artmaking can be
accessible to everyone, both in the gallery and at
home. The space encourages experimentation,
self-expression and connection, inviting families,
young people and adults to explore alongside

one another.

The PICA Hub hosted artist-led workshops during
school excursions and public programming. Regular
relaxed drop-in sessions were also presented in
the Hub on Saturdays, offering facilitated artmaking
activities that engaged people of all ages and
abilities in hands-on creative experiences.
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Season One

Season Two

Light Play

Artist: Laure Prouvost, Oui Move In You
Visitors engaged in shared storytelling using
recycled materials and bricolage techniques
responding to Laure Prouvost’s video
Shadow Does.

Season Three

In a Spin - Tracing a Tornado

Artist: Karen Zipkas, Hatched 2025

For the Forest Chase venue PICA Hub was
reimagined as PICA Lab - an interactive creative
space designed with Karen Zipkas of playful
mark-making tools transforming light and
movement into art.

Light Play, PICA Hub Activity, Perth Institute of
Contemporary Arts (PICA), 2025. Photo: Rebecca Mansell

In a Spin - Tracing a Tornado, PICA Lab Activity, Perth Institute
of Contemporary Arts (PICA), 2025. Photo: Olivia Pizzale-Bryce
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Many Leaves, One Tree

Artist: Emily Rose, Revealed

Audiences explored the cultural and ecological
significance of marri trees in Noongar stories,
creating leaves to add to a communal tree
installation connected to Emily Rose’s mural and
artwork installed in the Hub, Body of My Mother.

Season Four

Home of Love

Artist: Asha Kiani, Vddyé Eshgh sae 35

(Valley of Love)

Visitors designed motifs expressing what ‘home’
means to them, contributing to a collaborative
mural designed with Asha Kiani based on patterns
and motifs found in Persian and Southeast

Asian textiles.

J.D. Penangke, Yandilup, Perth Institute of Contemporary Arts
(PICA), 2024. Photo: Dan McCabe

Home of Love, PICA Hub Activity, Perth Institute of Contemporary
Arts (PICA), 2025. Photo: Rebecca Mansell

Schools Engagement

Throughout 2025, the following metropolitan

and regional schools engaged with PICA’s
exhibitions and participated in artist-led sessions
that encouraged critical thinking, creative
experimentation and cultural understanding.

Al-Ameen College

All Saints’ College

Australind Senior High School

Aveley Secondary College

Balga Senior High School

Belmont City College

Canning College

Clontarf Aboriginal College

Coodanup College

Court Grammar School

Dianella Secondary College

Edith Cowan University

EF International Language School

Gilmore College

Governor Stirling Senior High School
Great Southern Grammar

Greenwood College

Islamic Home School (Primary)

John Curtin College of the Arts

John Wollaston Anglican Community School
Mt Lawley Senior High School - SVAPA program
North Metropolitan Tafe

Ocean Reef Senior High School

Peter Carnley Anglican Community School
Swan View Senior High School

Thornlie Senior High School

Treetops Montessori

University of Western Australia

An expanded mix of onsite and in-class learning
activities reached students and teachers across
diverse educational settings, strengthening
partnerships with primary and secondary
schools, universities and specialist

learning groups.

“We regularly bring students from Great Southern
Grammar in Albany to PICA. The exhibitions give
the students access to contemporary work that
expands their ideas and understanding of the arts,
far beyond what is possible for them regionally...
The exhibition students have seen have also
initiated wide ranging and mature conversations
about art, its context and ability to examine
complex social and cultural issues”

- Rachel Mordy, Arts Educator,

Great Southern Grammar
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Learning Resources

PICA continued to produce accessible digital
and print educational resources that supported
learning before, during and after gallery visits.
These materials helped learners interpret
artworks, extend thinking across subjects,

find creative inspiration, and spark meaningful
discussions in classrooms and at home.

Artist voices remained central, with video
interviews, exhibition kits, artmaking activities
and reflection prompts offering learners multiple
entry points into contemporary practice

while fostering curiosity, wellbeing and

cultural understanding.

Four artist interviews were filmed for the PICA

Art Talks series designed to support learning in
classrooms and at home, featuring Asha Kiani,

Araan Kousari, Darcey Bella Arnold, Litia Roko,
Sarah Elson, Tom Duffy and Zali Morgan.

The series also included two recorded panel
discussions and two curator conversations from
the Revealed public program, including Amanda
Bell, Charmaine Green, Dalisa Pigram, Emily Rose,
Emilia Galatis, Georgia Mokak, Julianne Wade,
Nuriah Jadai, Shannon Clohessy, Sharyn Egan,
Sylvia Wilson, Tyrown Waigana and Zali Morgan.

This year we also published nine workbooks and
creative challenges for learners of different ages
as part of the annual Revealed exhibition and
Hatched Masterclass series. These resources
support older students to build skills by examining
how artists and curators make decisions and guide
younger learners to observe closely, interpret
artworks and engage in creative experimentation.
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Partner Schools
Program: Learning
Many Ways

Launched in 2024 with support from the
Department of Creative Industries, Tourism

and Sport, Learning Many Ways, was created to
embed culturally responsive and integrated arts
education in schools. The program connects
artists with schools to enrich the lives of young
people and their families in communities that are
socio-economically disadvantaged or culturally
and linguistically diverse.

Learning Many Ways focused on strengthening
learning outcomes in the early years of schooling
through culturally grounded art experiences
across two partner schools: Highgate Primary
School and Warriapendi Primary School in Balga.
The program reached 121 students and 884
community members through 1,329 in-school,
in-gallery and community engagements.

Students and educators collaborated with five
Western Australian artists: Annick Akanni, William
Gammel, Perdita Phillips, Leah Robyn and Jacinta
Taylor. Together they embedded arts-based
learning across literacy, HASS and science,

while supporting creativity, cultural identity and
interdisciplinary inquiry. In 2025, Learning Many
Ways delivered 35 co-designed activities, including
artist-led incursions, gallery excursions, a major
student exhibition during AWESOME Festival,
school community events and collaborative
artmaking for families.

Two reusable workbooks, tailored to individual
partner school contexts were also created
collaboratively with students, educators and
artists. These kits document the Learning Many
Ways artist workshops and feature student
demonstrations of the techniques explored as part
of peer-to-peer social learning.

At the conclusion of its second year, Learning
Many Ways has strengthened creative capability
across school communities, deepened
intercultural understanding and established
sustainable foundations for ongoing arts-based
learning. Slow-making processes supported
students’ emotional regulation and wellbeing,
while ensemble theatre and collaborative
installations promoted communication, confidence
and teamwork. Students reported greater
enjoyment and a growing desire for more creative
experiences at school.

Access

PICA’s access program ensured that audiences
of all abilities could engage with exhibitions and
events in meaningful, welcoming ways. In 2025,
the program expanded its support for visitors
with sensory, cognitive and physical access
needs through a suite of practical resources and
artist-focused training.

Vision Awareness Training

Delivered by Disability in the Arts, Disadvantage in
the Arts (DAADA), this training equipped emerging
artists in Hatched with respectful and practical
skills for communicating with and guiding blind
and low-vision visitors. It strengthened artists’
confidence in making their practices and public
engagements more inclusive.

Tactile Tours

PICA offered tactile tours designed for blind

and low-vision audiences, providing hands-on
engagement with artworks, materials and
exhibition concepts. These tours fostered deeper
connection and understanding through guided
touch, audio description and conversation.

Additional Access Supports

Captioned and transcribed video recordings,
youth-friendly education labels, sensory
exhibition maps and accessible take-home
learning resources ensured visitors could engage
with content in the way that suited them best.
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boorda yeyi Intensive Mentorship Open Studio, Perth Institute of Contemporary Arts (PICA), 2025.
Photo: Edwin Sitt
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boorda yeyi

Shaping the future of immersive art

Launched in 2025, PICA’s boorda yeyi is the

first program of its kind in Australia, creating

a dedicated pathway for artists exploring
immersive and technology-led practice. Created
in response to the changing needs of artists

and the creative possibilities of our digital
future, the program provides opportunities to
strengthen digital capability, trial new modes of
production and navigate the shifting landscape of
technology-driven creative practice. At its core,
boorda yeyiinvestigates how emerging tools
can enrich artistic ideas and reshape audience
experience, expanding spatial, sensory and
conceptual boundaries to create artworks that
are as deeply felt as they are seen.

Gifted by Noongar Elder Dr Richard Walley,
boorda yeyi means “future now” in Whadjuk
Noongar language. The program is guided by a
national Advisory Group with local and interstate
expertise, ensuring both regional relevance

and national reach. The boorda yeyi Advisory
Group includes Steve Berrick (coder), Kathryn
Gledhill-Tucker (Noongar), Kartini Ludwig (Google
Creative), kelli mccluskey (artist), Lucie Paterson
(ACMI) and Ana Tiquia (State Library of Victoria).

Designed with multiple entry points for artists
across disciplines and career stages, boorda yeyi
aims to shape new ways of understanding,
producing and experiencing contemporary art

in Australia, strengthening PICA’s leadership
inimmersive practice. Each year it offers three
platforms of engagement to artists in WA and
across the country.
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In 2025 these included:

Foundational Symposium
22-23 March 2025

A free two-day intensive for Western
Australian creatives introduced immersive
concepts, tools and methodologies.
Fourteen artists, technologists and

cultural leaders led presentations and
demonstrations on collaboration, ethics,
audience engagement and funding. Strong
demand (55 applications) highlighted growing
interest in immersive arts practice.

Day 1: Collaboration and Ethics

Presenters: JC, Raewyn Hill, Kathryn Gledhill-
Tucker, Kartini Ludwig, Natalie Marinho,
Justin McArdle

Day 2: Audience and Funding Strategies
Presenters: Steve Berrick, Sohan Ariel Hayes,
Caitlin Lomax, kelli mcckluskey, Lucie Patterson,
Gemma Pepper, Byron J. Scullin, Helen Simondson

Intensive Mentorship
May-July 2025

Three artist-led teams, selected via statewide
call-out, developed immersive prototypes

with industry mentors over three months.
Participants gained experience in tools such

as photogrammetry, Unity and spatial audio,
alongside production workflows. Prototypes
were presented at a public Open Studio (26 July
2025), attracting industry feedback and fostering
professional exchange.

Nagula Girradiny / Oceans of the Moon

Lead Artist: Michael Jalaru Torres (Djugun-Yawur)
Mentor: Timmah Ball (Ballardong Noongar)
Technical Artist: Michael Ovens

This project examined First Nations lunar creation
narratives through mixed reality.

ARia: Song Unseen

Lead Artists: Cassandra Tytler,

Catherine Gough-Brady and W. Sze Tsang
Mentor: Tom Muller

Technical Artist: Kim Smith

This timely project addressed the environmental
impact of the shot hole borer through augmented
reality and spatial sound.

The Machine Needs a Heart

Lead Artists: Colin Smith and Jen Datu

Mentor: Natalie Marinho

Technical Artists: Caitlin Lomax, Delta Kirkham

This project investigated dystopian narratives
through a virtual reality karaoke environment.

boorda yeyi Foundational Symposium, Perth Institute of Contemporary Arts (PICA), 2025.

Photo: Edwin Sitt
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boorda yeyi Foundational Symposium, Perth Institute of Contemporary Arts (PICA), 2025.

Photo: Edwin Sitt
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Immersive Arts Commission
September 2025 - February 2026

Valued at $75,000, the national commission—
currently Australia’s largest for immersive
art—invited ambitious, digitally innovative
proposals. Fifty-three applications were received
from artists across the country. The inaugural
commission was awarded to April Phillips with
Friends With Computers’ collaborators Pat Younis
and Jordan East for Under Waters, an interactive
work merging art, science and immersive
technology. The project premiered at PICA during
Perth Festival 2026.

Engagement & Impact

»  Foundational Symposium: 55 applications; 45
participants (including regional bursaries
totalling $8,000)

» Intensive Mentorship: 35 applications; 3
teams selected (including $10,000 regional
bursary support)

*  Immersive Arts Commission: 53 national
applications; 1 commission awarded

The program received national media coverage
and established a formal evaluation framework,
contributing to an upcoming Industry White Paper
to share insights across the sector.

Looking Ahead

Inits inaugural year, the program established

a strong model for artist development and
presentation. In partnership with ART ON THE
MOVE, PICA has now begun building regional
touring capacity, consolidating host venues,
developing training frameworks and acquiring
shared presentation equipment. With evaluation
embedded and partnerships secured, boorda yeyi
is well positioned for sustained impact in 2026
and beyond.

boorda yeyi’s ambitious vision has been

made possible through the generosity and
leadership of our Founding Patron The Ian Potter
Foundation. Their commitment to supporting
artist development and expanding creative
pathways ensured that boorda yeyi could move
from concept to reality. Additionally, The Ian
Potter Foundation’s support enabled PICA to
secure multi-year investment from the Feilman
Foundation and Lotterywest, whose commitment
to critical infrastructure and capacity building
underpins the successful delivery of the
program’s three-year pilot.
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Yen Yen Ho, Taipei-Perth International Studio Residency, Perth Institute of Contemporary Arts (PICA), 2025.

Photo: Tristan McKenzie
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Artist + Sector
Development

. “Thank'y u to
‘who supported b

gave me the precious epportun/ty

to fully engage W/th a place through
N expforat/on neW knowledge and
~ sensory experience. It was a
‘meaningful and enriching time in my
creative journey.”
- Yen Yen Ho, Taiwanese artist,
PICA-Taipei residency, 2025.




Studio Program

Supporting the largest number of WA artists
each year, PICA’s Studio Program plays a central
role in fostering creative practice, professional
development and shared working spaces within
the building. In 2025, the program continued to
deliver its four core residency streams for artists
working across art forms, while significantly
expanding the number of artists supported
throughout the year. Through sustained access
to space, time and peer exchange, the Studio
Program strengthened opportunities for creative
development locally, while contributing to
broader regional and international engagement
with contemporary practice.

Company in Residence

A three-year residency providing dedicated
space and organisational support to a small arts
company, enabling long-term development and
stability within PICA’s creative ecosystem.

Hyper Local

Two six-month residencies providing local,
mid-career artists with the space and support to
advance major projects and ambitious new works

Quick Response

Short-term, flexible residencies of 1-4 weeks
each, offering artists space and support to test
new ideas. This stream includes a dedicated
place for a regional artist, with accommodation
provided to reduce barriers to participation.

68

International Studio
Exchange Program

PICA believes in the importance of artists,
travelling and exchanging ideas, both within

Perth and beyond. Delivered through established
partnerships with arts organisations worldwide,
our visiting artists program enables WA artists

to take up residency abroad while welcoming
international and interstate artists to Perth

to work within PICA’s studios. Through these
collaborations, participating artists gain
opportunities to travel, expand their professional
networks, reach new audiences and access
international markets. PICA’s current international
partnerships include Treasure Hill Artist Village
(Taipei), Khoj (New Delhi) and Rumata’ Artspace &
Universitas Negeri Makassar (Indonesia).

PICA’s Studio Program is supported by PICA’s
Art Ambassadors.

Season One: Bunuru

PVI COLLECTIVE

Company in Residence
1January - 31 December 2025

In 2024 we inaugurated the Company-in
Residence program by welcoming local artists,
pvi collective, into Studio 1. This three-year
residency makes space at PICA for an arts
company or organisation, inviting solidarity and
sector collaboration by sharing resources, ideas
and spaces. Founded in 1998, pvi collective is a
tactical media art group who create agitational
participatory artworks intent on the creative
disruption of everyday life. Using gameplay
alongside emerging, familiar and DIY technology,
pvi create playfully subversive performances and
interventions that explore the social dynamics of
the cities we live in.

LAURA BOYNES WITH TEE KEN NG

Quick Response Artist-in-Residence
6 - 19 January 2025

Dancer and choreographer Laura Boynes
collaborated with video artist Tee Ken Ng to
develop their project Persistence of Vision,
examining the nature of perception and blending
movement with animation and cinematic
techniques.

pvi collective, Company-in-Residence, Perth Institute of
Contemporary Arts (PICA), 2024. Photo: Tristan McKenzie

Laura Boynes, Equations of a Falling Body, Perth Festival 2023.
Photo: Edify Media
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TARA LASRADO (ARVAE)

Quick Response Artist-in-Residence
6 - 19 January 2025

arvae and SAE Greenhouse Art-Lab undertook
processes of archiving and self-publishing,
formulating their upcoming cycle of reading
sessions on decolonial and feminist agroecology
and connecting with local archives, bookshops
and collectives.
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TARA LASRADO - Arvae.
Photo: Courtesy the artist
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LEAH ROBYN

Quick Response Artist-in-Residence
6 -19 January 2025

Leah Robyn focused on the development of a new
performance piece entitled The Game, a dance-
theatre that was presented as part of FRINGE
WORLD Festival 2025.

Leah Robyn - A Record of Collection, 2022.
Photo: Stephen Heath

MELANIE HOBBS

Quick Response Artist-in-Residence
20 January - 2 February 2025

Melanie Hobbs developed her next collection of
stories that explore the experiences of women of
colour in Australia.

Melanie Hobbs.
Photo: Logan Griffiths

AARON CLARINGBOLD WITH REBECCA MCCAULEY

Hyper Local Artist-in-Residence
20 January - 20 July

Aaron Claringbold and Rebecca McCauley
developed two long-term projects, the first
emerging from a residency with ART ON THE
MOVE in Gathaagudu (Shark Bay, WA) and the
second, a collaboration with Noongar artist Jack
Mitchell and kailoma-Fijian artist Eliki Reade. The
outcome of their residency project what can I
say without touching the earth with my hands was
exhibited at Rose de Freycinet Gallery, Denham
from 12 September-12 October 2025.

Aaron Claringbold and Rebecca McCauley.
Photo: Tristan McKenzie
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ELENA BETROS LOPEZ

Quick Response Artist-in-Residence
20 January - 2 February 2025

Elena Betros Lopez visited Perth to develop

her moving image work Abuela, a poignant
exploration of the life of her abuela (grandmother)
Paulina that traces her experiences during the
Franco dictatorship in Spain and her subsequent
migration to Australia.
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Elena Betroz Lopez.
Photo: Courtesy the artist
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SCARLET ROSE, SAMUEL GORDON BRUCE,
DAVID STEWART (UNDERCURRENT
THEATRE COMPANY)

Quick Response Artist-in-Residence
20 - 27 January 2025

Undercurrent Theatre Company creatively adapted
Shakespeare’s A Midsummer Night’s Dream into

a contemporary nightclub setting, focusing on
themes of identity, escape, fantasy and desire.

Undercurrent Theatre Company, Common Ground (development showing).

Photo: Courtesy the artist

YEN YEN HO

Taipei-Perth Artist-in-Residence
International Studio Exchange
31January - 28 March 2025

As both an artist and archaeology assistant,

Yen Yen Ho’s residency at PICA focused on
exploring the relationship between linguistic
systems across Taiwan, Southeast Asia and
Australia. As part of PICA’s partnership with
North Metropolitan TAFE, Yen Yen Ho presented a
lecture to TAFE Fine Arts students and staff about
her practice and residency project. Her work

was presented as part of the Taipei Biennale in
November 2025.

This project was realised through PICA’s
International Studio Exchange Program and
supported by Treasure Hill Artist Village, North
Metropolitan TAFE and PICA’s Art Ambassadors.

Yen Yen Ho.
Photo: Courtesy the artist

ROSE FETWADJIEFF

Quick Response Artist-in-Residence
3 -16 February 2025

Rose Fetwadijieff’s project examined the ethics
and attitudes surrounding animals as legacies of
Australia’s colonial history. Through the creation of
textile faux-taxidermy black swans—an emblem of
Western Australia—the work invited reflection on
colonialism, biodiversity and human responsibility
within landscapes shaped by exploitation and
environmental degradation.

Rose Fetwadjieff.
Photo: Tristan McKenzie

73



THU VAN TRAN

Perth-Paris Artist-in-Residence
International Studio Exchange
3 February - 20 June 2025

Thu Van Tran explored the importance of fire and
survival from a spiritual perspective and created
an ambitious body of drawing and ceramic works
that highlighted the unique significance of fire in
the Australian landscape and invited reflection on
the cycles of creation and renewal. The outcomes
from this work were presented in a showcase
exhibition in PICA’s foyer in June 2025.

This project was realised through PICA’s
International Studio Exchange Program
and supported by the French Embassy in
Australia, North Metropolitan TAFE and
PICA’s Art Ambassadors.

Thu Van Tran.
Photo: Tristan McKenzie

74

LAURIE STEED

Quick Response Artist-in-Residence
17 February - 9 March 2025

Author Laurie Steed developed his novel
Illuminate, the richly allegorical tale of Arin,

a fallen god, and Pier, a human who makes
cathartic, redemptive works of art as a way of
letting go of a traumatic upbringing.

Laurie Steed.
Photo: Rebecca Mansell

SAMUEL BEILBY

Quick Response Artist-in-Residence
10 March - 1June 2025

Drawing from the archives of the State Library of
Western Australia and the Coalfields Museum and
Historical Research Centre, Probed Depths/Rich
Yields explored a complex history of fossil fuel

and energy extraction in Samuel Beilby’s family
hometown. The body of work developed during this
residency was presented at Lightworks Gallery in
November 2025.

Samuel Beilby.
Photo: Tristan McKenzie.

EMMA BUSWELL

Perth-Taipei Artist-in-Residence
International Studio Exchange
19 March - 13 May 2025

During her residency at Treasure Hill Artist Village,
Taipei, Emma Buswell delved into the complex
histories of labour and class politics, focusing on
the industrial boom of the 1960s that significantly
improved the quality of life for everyday citizens.
The work developed during this residency

was exhibited in Fisher’s Ghost Art Awards,
Campbelltown Arts Centre, NSW in October 2025
and Melbourne Art Fair in 2026.

This project was realised through PICA’s
International Studio Exchange Program and
supported by Treasure Hill Artist Village, Taipei,
Creative Australia’s International Engagement
Fund and PICA’s Art Ambassadors.

Emma Buswell.
Photo: Ezra Alacantra
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Season Two: Djeran-Makuru

SHAUN JOHNSTON

The Scramble
Performing Lines Studio Booster
7 April - 20 April

In 2025, PICA partnered with Performing Lines
WA to provide a new program called Performing
Lines Studio Booster. These residencies provided
five artists or collaboratives the time, space and
funds to ‘boost’ a creative idea or project.

The Scramble examined the frictions found in
competitive wrestling and explored the codes

of touch in male friendships, questioning
sociocultural norms and their contradictions.
Johnston and collaborators presented a
showing of their work in development to industry

professionals for feedback during their residency.

This work was presented at The Blue Room
Theatre in October-November 2025.

The Studio Boosters were made possible through
a partnership between PICA and Performing
Lines WA as part of the 2025 Kolyang Program of
Industry Development Initiatives, supported by
the Department of Creative Industries, Tourism
and Sport.

Shaun Johnston The Scramble PICA Studio Booster.
Photo: Daniel James Grant
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NARELLE LEMON

Quick Response Artist-in-Residence
21 April - 4 May 2025

Narelle Lemon’s Citizen Wellbeing Scientist project
was an innovative, participatory research initiative
exploring everyday self-care practices.

This project was supported by Edith
Cowan University.

Narelle Lemon.
Photo: Shannyn Higgins

LAURA WARD

Quick Response Artist-in-Residence
21 April -1 May 2025

Laura Ward created large-scale beaded works
to be featured in durational performances that
addressed ideas relating to the human body,
health and emotional trauma. This residency
built upon Ward’s earlier work in Hatched 2024,
with the resulting works exhibited at Kent Street
Gallery in 2025.

Laura Ward, Internal external, Hatched National Graduate Show
2024, Perth Institute of Contemporary Arts, 2024.
Photo: Dan McCabe

MARCIA LEONARD

Regional Quick Response Artist-in-Residence
2 May - 3 June 2025

Marcia Leonard experimented with a variety of
materials and techniques to create an installation
that captured the essence of gardens.

Marcia Leonard.
Photo: Tristan McKenzie
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ERIN GINTY

Quick Response Artist-in-Residence
7 May - 20 May 2025

Erin Ginty developed her project Diagrams for
Divination, a speculative ceramic installation that
imagined a world where magic replaces the role
of technology.

SHERRY QUIAMBAO

BREEZE: Perth-Makassar Artist-in-Residence
International Studio Exchange
12 May - 8 July 2025

During her residency at Rumata’ Artspace,
Makassar, Sherry Quiambao developed her
project Horizon: Habitat, which explored water
as a metaphor for the fluidity of cultural identity
and migration. The works developed during
this residency were exhibited in Room Service,
presented by the Fremantle Biennale in
November 2025.

“The residency made me realise how interwoven
our histories are, and how powerful it is to create in
a space of cultural connection.”

- Sherry Quiambao, 2025

This project was realised through PICA’s
International Studio Exchange Program and
supported by Project Eleven, Rumata Artspace,
MAREGE Institute, Creative Australia’s
International Engagement Fund and PICA’s

Art Ambassadors.

LULANI MITCHELL-OEHLERS

Quick Response Artist-in-Residence
15 - 18 May 2025

Lulani Mitchell-Oehlers developed her project
Between Us, and You, a series of video works
exploring the relationship between her and her
twin brother.

CLAIRE BILLIE BUSHBY, SZE TSANG, MARK
WAHLSTEN (MEET ME IN THE GARDEN)

Quick Response Artist-in-Residence
19 May - 15 June 2025

Meet Me in the Garden was a collaborative project
that explored suburban gardens in Western
Australia and the relationships between gardeners,
plants and local ecology.

Erin Ginty.
Photo: Tristan McKenzie
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Sherry Quiambao.
Photo: Christian Quiambao

Lulani Mitchell-Oehlers, Between Us, and You, 2023.
Photo: Dan McCabe

Meet Me In The Garden.
Photo: Tristan McKenzie
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LOUISE RAE

Quick Response Artist-in-Residence
2 -15June

Louise Rae investigated the effects of trauma,
societal anxiety and chronic illness on women’s
bodies through the creation of a surrogate textile
human body.

AZIZIAH DIAH APRILYA

BREEZE: Makassar-Perth Artist-in-Residence
International Studio Exchange
9 June - 6 July 2025

Aziziah Diah Aprilya (Makassar) explored the
tamarind tree as a living symbol of cultural
exchange and shared history between Makassar
and coastal Australia. Aprilya presented a lecture
about her work and residency project to North
Metro TAFE Fine Arts students and staff whilst

in residence. The works developed during this
residency were presented in Awakening Histories
at Monash University Museum of Art in November
2025 and at PICA 2026.

“I feel truly honoured to have this opportunity -
especially as I explore a story that is meaningful

to our places and connects our countries beyond
administrative boundaries. It reminded me that we
are all connected through art, stories and memories.”
- Aziziah Diah Aprilya, 2025

This project was realised through PICA’s
International Studio Exchange Program and
supported by Project Eleven, North Metropolitan
TAFE and PICA’s Art Ambassadors.

HARRISON COOK

Quick Response Artist-in-Residence
16 June - 29 June

During his residency, Harrison Cook explored
Te Hokinga Mai, a Maori concept meaning
‘to return home’.

ZENDRA GIRAUDO AND ELIZA SMITH

Performing Lines Studio Booster
30 June - 13 July 2025

Conference on Hope was a new experiment in
dance theatre co-created by Zendra Giraudo
and Eliza Smith with mentorship from Dr Renee
Newman and Dr Emma Fishwick.

The Studio Boosters were made possible through
a partnership between PICA and Performing
Lines WA as part of the 2025 Kolyang Program of
Industry Development Initiatives, supported by
the Department of Creative Industries, Tourism
and Sport.

Louise Rae.
Photo: Courtesy the artist
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Aziziah Diah Aprilya.
Photo: Daniel James Grant

Harrison Cook.
Photo: Courtesy the artist

Zendra Giraudo and Eliza Smith.
Photo: Courtesy the artist
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Season Three: Djilba

JULIE ZIEGENHARDT AND NAOKO UETOMO

Performing Lines Studio Booster
14 - 27 July 2025

Julie Ziegenhardt and Naoko Uemoto created
immersive works that brought together their
interests in digital spaces, physicality, and place-
informed listening. They presented an industry
showing of their work in development—a surreal,
met-infused digital realm in which audiences
were invited to physically navigate and interact
through media and performance.

The Studio Boosters were made possible through
a partnership between PICA and Performing
Lines WA as part of the 2025 Kolyang Program of
Industry Development Initiatives, supported by
the Department of Creative Industries, Tourism
and Sport.

Julie Ziegenhardt and Naoko Uemoto, Recatpcha.
Photo: Courtesy Performing Lines WA
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ASIM WAQIF

New Delhi-Perth Artist-in-Residence
International Studio Exchange
17 - 31 July 2025

In collaboration with the Indian Ocean Craft
Triennial (IOTA), PICA hosted renowned Indian
artist Asim Wagif for a residency centred on the
research and development of a major installation
for IOTA 2027.

This project was realised through PICA’s
International Studio Exchange Program and
supported by the Indian Ocean Craft Triennial,
North Metropolitan TAFE and PICA’s

Art Ambassadors.

Asim Wagif.
Photo: Courtesy the artist

SARAH NELSON

Hyper Local Artist-in-Residence
21 July 2025 - 11 January 2026

Sarah Nelson spent her residency at PICA further
developing her choreographic work, Into the Fog.

Sarah Nelson, Into the Fog.
Photo: Fionn Mulholland LR

ELSA MONA

Hatched Artist in Residence
4 - 31 August 2025

In collaboration with artist and musician Annika
Moses, Elsa Mona engaged with movement and
choreography to activate sculptures and spaces,
dissolving the boundaries between artist, artwork
and viewer. Works developed during this residency
were presented in an exhibition Matter Out of Place
at the Shopfront Gallery, Northbridge, presented by
PICA and North Metropolitan TAFE in August 2025.

Supported by Minderoo Foundation, North
Metropolitan TAFE and PICA’s Art Ambassadors.

Elsa Mona, untitled live performance, Matter Out of Place, Shopfront
Gallery, Perth Institute of Contemporary Arts (PICA), 2025.
Photo: Olivia Pizzale-Bryce

83



CHLOE CATTO

Hatched Artist in Residence
4 - 31 August 2025

Chloe Catto expanded her sculptural practice by
deepening her engagement with new materials
and processes including bioplastics, pigments
and sealant in response to Perth’s deep ties to
mining. Works developed during this residency
were presented in an exhibition Matter Out of
Place at the Shopfront Gallery, Northbridge,
presented by PICA and North Metropolitan TAFE
in August 2025.

Supported by Minderoo Foundation, North
Metropolitan TAFE and PICA’s Art Ambassadors.

Chloe Catto, Hatched Resident Artist, Perth Institute of Contemporary
Arts (PICA), 2025. Photo: Olivia Pizzale-Bryce
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DAVID BRAZIER

Cross-Hatchings: Perth-New Delhi Residency
19 August - 27 September

During his residency at Khoj, David Brazier
explored the urban fabric of Khirki Extension, the
vibrant neighbourhood where Khoj is based and
created a site-specific installation that responded
to the area’s diverse and evolving character and
gig economy.

“This residency offered the ideal conditions to
reorient my thinking, generate new partnerships
and deepen my involvement with the Delhi arts
community. The concentrated time, resources
and intellectual environment made it an
invaluable opportunity.”

- David Brazier, 2025

This project was realised through PICA’s
International Studio Exchange Program
and supported by Khoj, Creative Australia’s
International Engagement Fund and PICA’s
Art Ambassadors.

David Brazier.
Photo: Tristan McKenzie

ANDY BUTLER AND TIFFANY HA

Quick Response Artist-in-Residence
1-24 September 2025

WA-born and Melbourne-based artist and
curator Andy Butler spent his residency at PICA
undertaking research with the Berndt Museum at
The University of Western Australia.

Andy Butler, Living truthfully in invented circumstances, 2024,
3-channel HD video. The McFarlane Commissions, Australian Centre
for Contemporary Art. Photo: Casey Horsfield

MICHAEL BULLOCK

Quick Response Artist-in-Residence
1-11 September 2025

During his residency at PICA, Michael Bullock
researched and developed a new project, Paper
Ruins that examines the history of sculpture
through its representations. His practice invests
in the materials and languages of sculpture and
its display, through processes and techniques of
making, casting, assembling and forming.

Michael Bullock, The History of the World 2018.
Photo: Christo Crocker
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GRACE CONNORS

Quick Response Artist-in-Residence
1September - 22 December 2025

Grace Connors developed her project Bluebird23,
a performance lecture and part of her ongoing
series, Running on the smell of an oily rag. This
work will feature in a short performance season
at PICA in mid 2026.

Supported by Strategic Initiative Funding from
the Department of Creative Industries, Tourism
and Sport.

Grace Connors.
Photo: Thomas McCammon
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Season Four:
Kambarang-Birak

TESSA MACKAY

Quick Response Artist-in-Residence
29 September - 26 October 2025

Tessa MacKay explored the cultural and material
impact of early digital photography on social
media during the mid-to-late 2000s, culminating
in a series of new paintings exhibited at Lawson
Flats in early 2026.

Tessa MacKay.
Photo: Henry Whitehead

BARBARA HOSTALEK

Performing Lines Studio Booster
12 - 26 October 2025

Barbara Hostalek worked to refine the script of
ASK during her residency at PICA. Performed

by a cast of three First Nations actors, the work
explored the complexities of family dynamics
through a blend of magical realism and relatable
narratives. During the residency, the artists
deepened character development, extended the
performance length, and progressed the project
toward regional, national and international
touring aspirations.

The Studio Boosters were made possible through
a partnership between PICA and Performing
Lines WA as part of the 2025 Kolyang Program of
Industry Development Initiatives, supported by
the Department of Creative Industries, Tourism
and Sport.

Barbara Hostalek.
Photo: Cole Baxter

177Y MCDONALD

Performing Lines Studio Booster
10 - 23 November 2025

Izzy McDonald’s Diving for Dust explored the
emotional toll and gendered dynamics of FIFO
(Fly-In, Fly-Out) life on a young, heteronormative
relationship during WA’s late-2000s mining boom.
McDonald presented a showing of their work to
industry professionals for feedback whilst

in residence.

The Studio Boosters were made possible through
a partnership between PICA and Performing
Lines WA as part of the 2025 Kolyang Program of
Industry Development Initiatives, supported by
the Department of Creative Industries, Tourism
and Sport.

1zzy McDonald, Diving for Dust showing.
Photo: Emelia Peet
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JACOB CANET-GIBSON, STIRLING KAIN,
HARRISON WAED SEE, JORDEE STEWART

Quick Response Artists-in-Residence
17 - 30 November 2025

During their residency, the artists developed their
collaborative project Redaction Toolkit, a collection
of artistic responses to conflict and disaster
events, and their subsequent social

effects such as redaction, censorship,
mythologising and silencing.

Jacob Canet-Gibson, Stirling Kain, Harrison Waed See, Jordee
Stewart, Redaction Toolkit. Photo: Liam Ayres

88

ROSE KINGDOM-BARRON

Quick Response Artist-in-Residence
5 -16 November and 1- 21 December 2025

Rose KB developed her project The Wetness, a
new-wave spiritual practice meets submersive
performance piece. The Wetness was presented
at Room Service as part of the Fremantle Biennale
in November 2025 and has a season planned for
FRINGE WORLD in 2026.

Rose Kingdom-Barron, The Wetness.
Photo: Tilay Dingel

MUSE: TALIA ZIPPER, LAURA GOODLET, EMILY
JENKINS AND ISOBEL FINNIE

WAAPA Most Promising Contemporary
Performance Award
24 November - 7 December 2025

Each year PICA offers the recipient of the Most
Promising Contemporary Performance Award for
graduates of the Bachelor of Performing Arts at
WAAPA a two-week development period, including
mentoring and support.

A re-imagining of The Tenth Muse and queer love
across time, MUSE was an ode to Sappho’s lost
poetry and all the fem voices that have been
silenced from the ancient to the modern.

MUSE.

Photo: Stephen Heath Photography

KATE O’SHEA AND ENYA MOORE

Quick Response Artist-in-Residence
8 - 21 December 2025

Irish artists Kate O’Shea and Enya Moore explored
how cultural practices such as print, song and
spoken word can forge solidarity across oceans
and histories of colonisation.

Kate O’Shea and Enya Moore, Fremantle Prison, Walyalup, Western

Australia. Photo: Courtesy the artists
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Sector Development

PICA presents a regular program of industry
events, knowledge sharing sessions and
professional development workshops for artists
and arts professionals to expand their skills and
understanding of the sector whilst sharing their
experience with others.

Gatherings

ECU PhD Presentations
12 June 2025

PICA and Edith Cowan University co-presented a
session for Creative Humanities PhD students to
share their research with one another and PICA
staff in a Pecha Kucha-style presentation format.

STRUT: Practice Sharing with
Harrison Ritchie
28 June 2025

Presented as part of their RESTORE performance
season at PICA, STRUT Dance presented a
professional development session with Narrm-
based choreographer Harrison Ritchie, who
shared insights into his dance and choreography
practice to participants.

Asim Wagqif: Community
Brainstorming Session
21 July 2025

Presented in collaboration with Indian Ocean
Craft Triennial (IOTA), visiting artist Asim Wagqjif
presented a community session with identified
artists, cultural leaders, designers and technical
experts to collaboratively design and brainstorm
elements of a major site-specific installation to be
presented at PICA as part of IOTA2027.

Vision Awareness Training
31July 2025

PICA collaborated with Disability in the Arts,
Disadvantage in the Arts, Australia (DADAA) to
present a workshop for artists and PICA staff to
understand more deeply how blind and low-vision
people experience artworks and galleries.
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Hatched: Knowledge Sharing Sessions
Forrest Chase, Level 3, 401 Wellington Street
1August 2025

Speakers and Facilitators: Claire B. Bushby, Alana
Culverhouse, Miranda Johnson, Jenn Garland,
Lillian Silk, Jo Pollitt, Saar Amptmeijer, Mia
Palmer-Verevis, Susan Hauri-Downing,

Helen Simondson.

These knowledge-sharing sessions were
designed to create meaningful opportunities for
Hatched artists and graduating Fine Art students
to exchange insights, share personal experiences
and explore key areas of professional practice.
Each session was co-facilitated by an industry
expert and a member of the PICA team,

fostering an open and supportive environment
for discussion.

pvi collective

Momentum: A Mid-Career Lab
for Experimentation

3 -7 November

Artists: Ainsley Allen, Laura Boynes, Mark
Haslam, Matt Mcveigh, Sarah Nelson,
Rebecca Riggs-Bennett.

Facilitators: pvi collective

Momentum was a new artistic laboratory by

pvi collective for Boorloo-based mid-career

and established artists to come together and
explore possibilities for their own projects and
practice with the collective guidance, support and
camaraderie of their peers.

“For me, the momentum lab has been a great
reminder of your place within a broader arts
community, and that here’s a whole bunch of other
people who are going through the same types of
things that you are. It’s reaffirming, both for your
arts practice and from a mental health perspective
as well.”

— Mark Haslam

“I am so grateful for the opportunity that’s been
created by pvi and PICA to have space that is
respected and supported for mid career artists
to connect. It’s increasingly scary how rare these
opportunities are and how vital they are for our
independent practice, but also holding a
collective community.”

— Sarah Nelson

AAANZ Networking Event
4 December 2025

An after-hours event for registered conference
attendees to view the PICA exhibitions.
Participants were provided with an introduction
to PICA and the current exhibitions before being
invited to view the works, network with each
other and enjoy hospitality.

Internships

PICA works with tertiary institutions to provide
internship opportunities for graduates in Fine
Arts, Art History, Marketing and Communications,
and Arts Management to learn more about the
daily operations of a not-for-profit arts institution.

In 2025 we hosted:

Allysha Sherrington

February-April 2025

Bachelor of Arts and Cultural Management, Edith
Cowan University

This work placement focused on the production
planning and delivery of events, corporate

compliance and third-party licensing agreements.

Di-Andra Holt
May-August 2025
Bachelor of Fine Arts, Curtin University

This placement focused on exhibitions
administration including work on the Revealed
artwork sales and the Hatched archive website.

Kat Chaplin
July-October 2025
Bachelor of Fine Arts, Edith Cowan University

This placement focused on supporting the
Learning and Access team with website updates
and installation of the learning activity for
Hatched: National Graduate Show.

Venue Hires

PICA leverages its distinctive spaces and cultural
assets to generate additional earned income
through venue hire. By hosting tailored events
aligned with PICA’s values, the organisation
activates its facilities beyond exhibition
programming to strengthen cross-industry
relationships and increase engagement with arts
and culture. In 2025, there were three venue
hires which supported financial sustainability and
extended the reach and visibility of PICA’s work.

pvi collective, Momentum: A Mid-Career Lab for Experimentation.
Photo: Courtesy the artists
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PICA Shop

In 2025, the PICA Shop continued to champion
sustainable, artist-led practice, supporting
commission-free sales, offering free exhibition
opportunities and facilitating creative collaborations
that connect artists and audiences in meaningful
ways. Every purchase directly supports local artists
and helps sustain Western Australia’s vibrant
contemporary arts community.

Several projects defined our year. These include:

Adult Contemporary

Adult Contemporary, an artist run bookshop

led by Dan Burke, foregrounds independent art
publishing and experimental writing. The collection
of publications brings together artist books, small
run editions and independent publications from
across Australia as well as international presses,
creating a dynamic space for discovery within

the PICA foyer. Alongside this, the PICA Library,
conceived by artist and writer Agatha Gothe-Snape
and refreshed quarterly by the gallery team, offers
reading space for visitors to browse, research and
gather. Together, these initiatives foster an informal
community hub for artists, writers, students and
audiences, expanding the role of the PICA Shop as
a place for conversation, knowledge sharing and
engagement with contemporary art publishing.

First Nations First

The PICA Shop also presented a curated Indigenous
bookshop, highlighting powerful titles by First
Nations writers and storytellers, Indigenous
perspectives and cultural knowledge. The selection
was accompanied by handwoven baskets by

Polly Wilson through FISH Social Enterprise and
exclusive artist designed shirts by Revealed artist
Beverly Thomson. In line with the PICA Shop’s artist
centered model, all Revealed merchandise was sold
commission free, with 100% of proceeds returning
directly to the artists. Together, these offerings
created meaningful opportunities for visitors to
support First Nations creative practice through
ethical and community focused purchasing.
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Hatched: National Graduate Show

The PICA Shop develops merchandise that
extends Hatched beyond the exhibition, creating
opportunities for audiences to continue engaging
with and supporting emerging artists. In 2025,

this included the Hatched catalogue, produced
with PICA’s catalogue partner Scotts, alongside a
limited-edition T-shirt developed in collaboration
with Block Branding, with screen printing by
Western Australian studio Hammer and Ink

and textiles supplied by AS Colour. Hatched
merchandise—particularly T-shirts and tote bags—
have become highly collectable, functioning as
accessible take-home items that deepen audience
connection and support for emerging practice.

PICA Shop Take Overs

Take Overs provide Western Australian artists

with a platform to present and sell work directly

to audiences within PICA’s foyer, expanding
opportunities for artists to test ideas, reach new
audiences and build sustainable creative practices.
The series emphasises handcrafted, small batch
and artist led production across mediums, including
ceramics, print, textiles and jewellery. Featured
artists included: Laura Jane Salt, Overtime Design
(collective), Alex Lekias and Friends, and Many
Peaks Assembly by Rose Megirian. All works were
sold commission free, ensuring that 100% of sales
went directly to the artists while reinforcing the
PICA Shop’s commitment to supporting local
creative economies.

e .
i‘*w.-_ e L

PICA Shop, Hatched: National Graduate Show 2025, Perth Institute of Contemporary Arts (PICA). s
Photo: Olivia Pizzale-Bryce@"
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Supporters +
Partners

Weekends at P\A:
Photo: Olivia Pizzal
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Supporters + Partners

2025 marked a significant year for PICA’s
development and capacity-building work,
strengthening the foundations that ensure free
and equitable public access to contemporary
arts. Key milestones included the appointment
of Minderoo Foundation as Capacity Partner,
the implementation of PICA’s Ethical Partnership
Framework, and progress toward a long-term
corporate partnerships strategy.

This strong foundation supported expanded
program delivery through significant
philanthropic investment. The launch of boorda
yeyi, a three-year immersive arts pilot, was
made possible by The Ian Potter Foundation
and Feilman Foundation, with support from
Lotterywest. In addition, philanthropic
leadership from The Ungar Family Foundation
elevated PICA’s ambitions, creating opportunities
for artists to present bold new work and
bringing communities together. Together,

these contributions enabled sustained creative
development and meaningful engagement
across artists, communities and audiences.

PICA’s Development Committee continued to
play a vital role in guiding philanthropic and
partnership initiatives throughout the year.
Sincere thanks to Minali Gamage (Chair), Marco
D’Orsogna, Paula Taylor and Saffron Solomon
(from November 2025), whose leadership,
insight and commitment strengthened donor
relationships and advanced corporate
partnership activity.
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Engagement with supporters was further
strengthened through tailored stewardship
initiatives, including a Donor Tour to Canberra
for the opening of After the Rain: 5th National
Indigenous Art Triennale. This provided valuable
insight into the national and cultural contexts
shaping PICA’s programs and deepened
connection to the work.

PICA extends its sincere thanks to all donors,
philanthropic supporters and partner
organisations whose generosity, advocacy and
shared belief in contemporary arts made the 2025
program possible. As a not-for-profit organisation,
PICA relies on these relationships to remain
ambitious, responsive and free for all audiences.

Through financial support, strategic guidance
and long-term partnership, PICA’s supporters
play a vital role in shaping exhibitions, learning
programs and sector development. Collectively,
these contributions foster connection, dialogue
and shared experience through contemporary
arts throughout the year.

Philanthropic contributions played a key role in
enabling PICA to deliver the following programs
and initiatives:

e F=mea(five ways to make a rainbow) —
the annual site-responsive Judy Wheeler
Commission supporting bold new work by
artists from across Australia, with the 2025
commission by Amanda Bell responding to
PICA’s architecture and history. Established
through a gift from Jamie Simpson,
Genevieve Simpson and Thomas Simpson
in honour of the late Judy Wheeler.

« In Her Footsteps: A Tribute to Matrilineal
Legacy — a moving group exhibition bringing
together seven Australian artists to pay
homage to the women who have shaped
their lives. Supported by PICA’s
Art Commissioners.

e Gudirr Gudirr Marrugeku with Vernon Ah
Kee — a powerful multi-channel video
and sound work filmed in Rubibi (Broome)
in the Kimberley region of Western
Australia. Supported by PICA’s
Director’s Circle.

«  Hatched: National Graduate Show — an
iconic exhibition, delivering a career-
defining platform for emerging artists
through an ambitious exhibition and
professional development program
including studio residencies, artists’
talks, tours and workshops. Supported by
Minderoo Foundation, The University of
Western Australia, PICA’s Art1000 donors
and venue partner Forrest Chase/ ISPT.

Vddyé Eshgh s4e 215 (Valley of Love)

by Second Generation Collective — an
evocative moving image commission

that highlighted the lived experiences of
the Iranian-Australian diaspora in Perth.
Supported by PICA’s Art Commissioners.

A Deceptively Simple Need by Alana Hunt

— a solo exhibition and major commission
that deepens Hunt’s ongoing investigation
into non-Indigenous life on unceded land.
Supported by PICA’s Art Commissioners.

Weekends at PICA: Revealed Opening
Weekend — PICA gratefully acknowledges
the support of Tourism WA, Wesfarmers
Arts and City of Perth that enabled
community engagement activities across
the opening weekend of Revealed: New and
Emerging WA Aboriginal Artists exhibition.
The weekend comprised exhibition tours,
artists’ talks, artist-led creative workshops
and an Aboriginal

pop-up shop in PICA’s foyer.

Creative Learning — PICA welcomed more
than 10,000 children, students and families
to participate in artist-led activities that

are co-designed with exhibiting artists and
focused on enhancing their appreciation of
contemporary arts and building well-being.
Supported by gifts from PICA’s Director’s
Circle donors.

Studio Program — supporting more than
50 artists annually through residencies and
international exchanges with India, Taiwan
and Indonesia. Supported by PICA’s

Art Ambassadors.
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2025 Donors

Legacy Gifts

Pay homage to PICA’s heritage
building and the communities
who collaborate, explore and
create here.

Simpson Family for the Judy
Wheeler Commission

Bequests

Enduring gifts that celebrate
contemporary artists as
trailblazers, innovators

and changemakers.

Griselda Hitchcock, Estate of
Shelagh Wakely, artist

Visionary Gifts
Transformative gifts that
propel PICA in its vision to
be the independent home of
contemporary artsin
Western Australia.

Ungar Family Foundation

Art Commissioners $10,500+
Create career-defining moments
for artists and life-enhancing
experiences for audiences.

Mark Clapham and
Dr Andrew Mulcahy

Marco D’Orsogna and Terry Scott

Frédéric and Capucine Flipo
The Mack Family
David and Jenny Martin
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Director’s Circle $5,500+
Champion cutting-edge projects
and provide inspiration to students
through PICA’s Creative

Learning Program.

AVA Gallery

Franca and Moreno Berti
Desi and Marcus Canning am
The Downie Family

Theo and Sia Kailis
Wesfarmers Arts

Art Ambassadors $2,500+
Make PICA’s Studio Program a
reality, affording artists the time
and opportunity to nurture
their practice.

Bux Family Charitable Foundation
Talenia and Nick Derickx

Robyn Glindemann

Stefan Hetzel

Allan Miles and Steven Shadwell
H & M Nicholas

Art1000 $1,250+

Support PICA’s annual Hatched:
National Graduate Show, providing
vital career pathways for
emerging artists.

James Arvanitakis and Alix Beattie
Zelinda Bafile

Noor Blumer, Blumers Lawyers
Naomi Button

Laura Cassie

Susanna Castleden

Joe Chindarsi and Andy Patrick
Mark Coughlan

Olivier David and Dr Bennie Ng
Marisa D’Orsogna

Penelope Eagle

Don Fini and Victoria Cole

Paul and Susanne Finn

Gillian Gallagher and Jamie Price
Franklin Gaffney and Mili Lilic
Minali Gamage

Annabel and Matthew Keogh
Janet and Robert Kirkby
Waldemar Kolbusz

The Hon Dr Andrew Lu amand
Dr Geoffrey Lancaster Ao

Jo Malone and

Michael Malone oam

Rebecca and Gary O’Brien
Willy and Mimi Packer

Kate Parker

Richard Prunster and

Mark Hebbard

Véronique Ramén

Kristin Schultz and Mark Parfitt
Richard Stone and Meleta Jones
Paula Taylor

Phil Thick and Paula Rogers
Martina Ucnikova and

Gordon Davies

Melvin Yeo and Brigette Sheen
Anonymous (1)

2025 Annual Partners

Thank you to our annual partners for their invaluable support.

Government
%

L2

Australian Government

Creative
Australia

GOVERNMENT OF
WESTERN AUSTRALIA

PICA is supported by the State of Western
Australia through the Department of

Creative Industries, Tourism and Sport with
assistance from the Australian Government
through Creative Australia, its arts funding

and advisory body. PICA is supported by the
Visual Arts and Craft Strategy, an initiative of

the Australian, State and Territory Governments.

Community Engagement

GITY OF Q) PERTH

CityofLight

PICA’s openings, Open Studio events, PICA
After Dark opening events, Weekends at PICA
public program, PICA Hub activities and Creative
Learning programs are supported by the City

of Perth.

boorda yeyi Partners

- . ﬂ

supported

Launched in 2025, boorda yeyi, meaning ‘future
now’ in the Whadjuk Noongar language is the
firstimmersive arts program of its kind in
Australia. Over three-years, this program
supports artists to expand their practice through
the use of technology to contribute to new ways
of understanding, producing and experiencing
contemporary art in Australia.

Capacity Partner

)
B g

Minderoo Foundation supports PICA to deliver the
Hatched: National Graduate Show and to build
capacity within PICA to benefit WA arts through
the creation of the Hatched Curatorial Associate
and the Learning and Access Associate roles.

Creative Learning

uuuuuuuuuuuuu

PICA’s Learning Many Ways program is a

series of artist-led activities provided in
classrooms and the gallery and supported by
Vthe Department of Creative Industries, Tourism
and Sport.

In-kind

Alex Hotel

Block

Cherubino

The Guardian

Inspirations Paint, Melville
JCDecaux

Picabar

Rocky Ridge

Unios

In-kind partners and service providers
contribute more than $120,000 in 2025. From
accommodation, hospitality, advertising,
supplies and equipment their support assists us
to deliver our program to an exemplary standard.

In addition to the above, we thank Grace Fine

Art, RTRFM and Stormflower Vineyard for their
valued support.
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PICA After Dark, Perth Institute of Contemporary Arts (PICA), 2025.
Photo: Tristan McKenzie
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PICA Staff, Board + Advisory Groups

Staff

Hannah Mathews
Director/CEO

Alana Culverhouse
General Manager

Anne Tunnecliffe
Development Manager

Michael Bullock
Operations Manager

Maria Sioulas
Communications & Marketing Manager

Kauri Minhinnick
Communications & Marketing Coordinator

Gemma Ben-Ary
Curator (until April)

Mia Palmer-Verevis
Hatched Curatorial Associate

Lizzy Doepel
Exhibitions Manager

Laetitia Wilson
Exhibitions Manager (contract)

Ariane Katscherian
Producer (contract)

Melanie Julien-Martial
Producer (contract)

Briannah Davis
Producer (contract)

Georgia Smith
Producer (contract)

William Gammel
Production Manager

Lillian Silk
boorda yeyi Program Manager

Miranda Johnson
Studio & Public Program Manager

Jenn Garland
Learning & Access Manager

Issac Huggins
Learning & Access Associate

Manda Campbell
Visitor Services Manager
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Gallery Supervisors & Attendants

Chandler Abrahams
Leyla Allerton

Maile Bowen

Caro Duca

Caroline Forsberg
Pip Lewi

Bryce Olsen

Nina Raper

Nina Smith

Installation Team
Chandler Abrahams
Willow Armitstead
Zoe Barry

Adam Derums
Mark Haslam

Rob Kettels
Tamara Marrington
Tom Rogers

Ruby Smedley
David Stewart
Holly Yoshida

Production Technicians
George Ashforth

Holland Brooks

Nathan Calvert

Matt Erran

Joanna Lavole

Amber Lorenzi

Rhiannon Peterson
David Stewart

Interns

Liam Ayres

Kat Chaplin
Di-Andra Holt
Allysha Sherrington

PICA Board

Mark Clapham
Chair

Melvin Yeo
Deputy Chair

Sarkis Akopov
Treasurer

Minali Gamage

Tarryn Gill

Dr Andrew Lu am (from Dec)
Hannah Mathews

Jeremy Smith

Saffron Solomon (from July)
Paula Taylor

Board Sub-Committees

Accommodation
Mark Clapham (Chair)
Hannah Mathews
Melvin Yeo

Development

Minali Gamage (interim Chair Jan-July /
Chair from July)

Marco D’Orsogna (external member)
Hannah Mathews

Saffron Solomon (from Oct)

Paula Taylor

Anne Tunnecliffe

Finance & Risk
Sarkis Akopov (Chair)
Alana Culverhouse
Minali Gamage

Succession
Melvin Yeo (Chair)
Mark Clapham
Jeremy Smith

Aboriginal Advisory Group

Sharyn Egan

Stephen Gilchrist
Glenn Iseger-Pilkington
Rohin Kickett

Janine Oxenham

Artist Advisory Group

Jeremy Smith (Chair)
Nazerul Ben-Dzulkefli (from Oct)
Sam Bloor (from Oct)

Kieron Broadhurst (until Oct)
Kristen Brownfield (from Oct)
Erin Coates (until Oct)

Jo Darbyshire

Jensine Datu

Emma Fishwick (from Oct)
Shanti Gelmi

Tarryn Gill

Beverly Isles (from Oct)

Cass Lynch

kelli mccluskey (until Oct)
Ilona McGuire (until Oct)
Renée Newman (until Oct)
Chloe Ogilvie (from Oct)
Rachel Arianne Ogle (until Oct)
Katt Osborne

Joshua Pether (until Oct)
Tyrown Waigana (from Oct)

boorda yeyi Advisory Group

Steve Berrick

Kathryn Gledhill-Tucker
Kartini Ludwig

kelli mccluskey

Lucie Paterson

Ana Tiquia
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Governance +,
Financials

PICA After Dark: Hatched Opening Night, Perth Institute of Contemporary Arts (PICA), 2025.
Photo: Tristan McKenzie
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Abridged Director’s Report
For the Year Ended 31 December 2025

General information

Directors
The names of the directors in office at any time during, or since the end of the year are:

Names Position Appointed/Resigned
Mark Clapham Chair

Sarkis Akopov Treasurer

Melvin Yeo Deputy Chairperson

Minali Gamage Board Member

Tarryn Gill Board Member

Jeremy Smith Board Member

Paula Taylor Board Member

Saffron Solomon Board Member Appointed 27 July 2025
Dr Andrew Lu Board Member Appointed 15 December 2025
Hannah Mathews Ex-officio board member

Directors have been in office since the start of the financial year to the date of this report unless
otherwise stated.

Principal activities

The principal activity of Perth Institute of Contemporary Arts Limited during the financial year was the
promotion, development and presentation of contemporary arts within Western Australia. No significant
changes in the nature of the Company’s activity occurred during the financial year.

Review of operations
The Company recorded a surplus of $183,287 for the financial year after providing for income tax
(2024: Deficit $67,551).

During the year, PICA undertook a comprehensive review of its financial position and recognised the importance

of strengthening reserves to support future stability and growth. In response, PICA implemented a Reserves
Growth Strategy, committing a portion of annual surplus to a dedicated Future Sustainability Reserve. This

approach aims to ensure that reserves continue to align with a target level of operating reserves consistent with

sector best practice, and with the organisation’s core operating expenditure in the coming years.

Focused implementation of this strategy has strengthened PICA’s financial position, with year-end equity
reflecting strong progress. Allocations to the Future Sustainability Reserve during the period are designed to
build resilience, manage unforeseen risks and enable PICA to respond to future strategic opportunities.

The 2025 surplus demonstrates the positive impact of this reserves strategy, alongside a disciplined focus
on growing income through earned revenue streams, service provisions and financial administration fees.

Importantly, this outcome was achieved without reducing investment in artists or PICA’s artistic programming.

106

Key Performance Measures

2024 2025 2025
Goals KPIs Actual Total Target

Strategic Goal 1:
To provide meaningful creative and professional pathways for artists and arts workers at all stages of their careers.

1a. Increase in pathways and opportunities # Labs, workshops and professional 43 31 20
for artists and arts workers at all stages of development events for artists and
their career. arts workers.

# Studio and Creative Developments 36 45 46
residencies.

# WA artists supported 79 157 14
to develop or present
new work.

# Interstate and international artists 22 34 32
supported to develop or present new
work.

Strategic Goal 2:
To foster a safe, trusting and supportive environment for all people at PICA.

2a. Ensure PICA is a culturally safe space for ~ # Meetings of Aboriginal Advisory Group. 2 2 2
all First Nations people.

Review of Reconciliation Action Plan. 0 0 1
2b. Improved artist and audience access and % Artists who identify with specific 56% 62% 35%
diversity. demographics”.

Annual access audit of PICA’s spaces and 1 1 1

programs.
2c. Improved staff and board diversity, % Staff and board members who identify 61% 58% 5%
professional development with specific demographics”.
and review.

# Diversity & Inclusion Committee reports 0 1 1

to the PICA Board

# Professional development opportunities 27 24 30
accessed

by staff

Annual staff and board audits and staff 1 2 1

reviews completed

Strategic Goal 3:
To increase reach of and access to the contemporary arts.

3a. Increased audience engagement and # Audience and participants overall. 169,720 137,852 118,804
diversity.
% Audiences that identify with specific 47% 43% 45%
demographics”™.
% Interstate and overseas audiences. 26% 22% 25%
% Regional WA audiences. 13% 1% 15%
3b. Increased access and outreach. # Learning, Public program and Access 173 348 70
activities
# Participants in Learning and Access 1,147 10,001 5,000
programs.
# Participants in Public programs and 3,251 2,905 2,500
events.
# People accessing digital assets. 6,368 6,368 6,500
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Key Performance Measures

2024 2025 2025
Goals KPIs Actual Total Target
Strategic Goal 4:
To retain our points of difference in WA and across Australia.
4a.Increase in programming and artists # Exhibitions, performances and 31 27 20
showcased. publications present and published each
year
# New individual art works (visual 39 39 8
arts, performance, interdisciplinary)
commissioned each year.
# Program partnerships. 37 21 13
4b. Increase in public value of PICA and % Audiences who see PICA’s programs 79% 87% 85%
what it does. as having relevance .
% Audiences who believe PICA adds NA 85% 70%
cultural vibrancy to the Perth Cultural
Centre and city.
% Audiences who reported that visiting NA 80% 70%
PICA helped them better understand the
people and the place they live.
Strategic Goal 5:
To ensure a socially conscious, sustainable PICA.
5a. Increase in cashreserves and decrease % Reserves ratio. 16% 22% 18%
ratio of government funding to income from
other sources. % Income derived from sources other than 33% 30% 38%
government.
# reports to Board on identified 0 0 1

sustainability targets

~ Demographic Measurements = ATSI, Other First Nations, CALD, LGBTQIA+, lived disability
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Members’ Guarantee

Perth Institute of Contemporary Arts Limited is a company limited by guarantee. In the event of, and for the

purpose of winding up of the company, the amount capable of being called up from each member is limited to $1
towards meeting any outstanding obligations of the company.

At 31 December 2025 the collective liability of members was $27 (2024: $26).

Meetings of directors

Director’s Meetings

Numbers eligible Number attended

to attend
Mark Clapham 5 4
Sarkis Akopov 5 5
Melvin Yeo 5 5
Minali Gamage 5 4
Tarryn Gill 5 4
Jeremy Smith 5 5
Paula Taylorb 5 5
Saffron Solomon 3 3
Andrew Liu 1 1
Hannah Mathews 5 5
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Statement of Profit or Loss and Other

Comprehensive Income

For the Year Ended 31 December 2025

Note 2025 $ 2024$
Recurrent operations
Revenue 3 3,687,354 2,840,093
Administration expenses (302,638) (274,290)
Cost of sales (8,726) (11,434)
Depreciation and amortisation expense 8 (39,791) (563,223)
Marketing and promotion expenses (633,827) (296,450)
Program and production expenses (354,765) (385,971)
Salaries, wages and consultant expenses (2,159,290) (1,886,275)
Surplus/(Deficit) before income tax 188,317 (67,550)
Income tax expense 2.d - -
Surplus/(Deficit) for the year 188,317 (67,550)
Other comprehensive income
Total other comprehensive income for the year - -
Total comprehensive income for the year 188,317 (67,550)
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Statement of Financial Position

As At 31 December 2025

Note 2025 $ 2024 $
ASSETS
CURRENT ASSETS
Cash and cash equivalents 5 2,256,391 1,878,610
Trade and other receivables 6 15,082 102,552
Other assets 7 192,220 190,227
TOTAL CURRENT ASSETS 2,463,693 2,171,389
NON CURRENT ASSETS
Property, plant and equipment 8 147,928 110,625
TOTAL NON CURRENT ASSETS 147,928 110,625
TOTAL ASSETS 2,611,621 2,282,014
LIABILITIES
CURRENT LIABILITIES
Trade and other payables 9 145,756 171,422
Contract liabilities 10 1,727,281 1,690,457
Employee benefits 1 94,334 63,413
TOTAL CURRENT LIABILITIES 1,967,371 1,825,292
NON CURRENT LIABILITIES
Employee benefits 1 - 789
TOTAL NON CURRENT LIABILITIES - 789
TOTAL LIABILITIES 1,967,371 1,826,081
NET ASSETS 644,250 455,933
EQUITY
Reserves 12 529,397 409,397
Retained earnings 114,853 46,536
TOTAL EQUITY 644,250 455,933
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DRY

KIRKNESS

INDEPENDENT AUDITOR'S REPORT
TO THE MEMBERS OF PERTH INSTITUTE OF CONTEMPORARY ARTS LIMITED
Opinion

We have audited the financial report of Perth Institute of Contemporary Arts Limited (the
Company), which comprises the statement of financial position as at 31 December 2025, the
statement of profit or loss and other comprehensive income, statement of changes in equity
and statement of cash flows for the year then ended, and notes to the financial statements,
including material accounting policy information, and the directors' declaration.

In our opinion, the accompanying financial report of Perth Institute of Contemporary Arts
Limited, has been prepared in accordance with Division 60 of the Australian Charities and
Not-for-profits Commission Act 2012, including:

(a) giving a true and fair view of the Company’s financial position as at 31 December 2025
and of its financial performance and its cash flows for the year then ended; and

(b) complying with Australian Accounting Standards — AASB 1060: General Purpose
Financial Statements - Simplified Disclosures for For-Profit and Not-for-Profit Tier 2
Entities and Division 60 of the Australian Charities and Not-for-profits Commission
Regulations 2022.

Basis for Opinion

We conducted our audit in accordance with Australian Auditing Standards. Our
responsibilities under those standards are further described in the Auditor's Responsibilities
for the Audit of the Financial Report section of our report. We are independent of the
Company in accordance with the auditor independence requirements of the Australian
Charities and Not-for-profits Commission Act 2012 and the ethical requirements of the
Accounting Professional and Ethical Standards Board's APES 110 Code of Ethics for
Professional Accountants (including Independence Standards) (the Code) that are relevant to
our audit of the financial report in Australia. We have also fulfilled our other ethical
responsibilities in accordance with the Code.

We believe that the audit evidence we have obtained is sufficient and appropriate to provide
a basis for our opinion.

Dry Kirkness (Audit) Pty Ltd / PO Box 166, West Perth, 6872 / P: (08) 9481 1118 /' Liability limited by a scheme
Ground Floor, 50 Colin St dk@drykirkness.com.au / ABN: 61112 942373 approved under the Professional
West Perth, WA 6005 / drykirkness.com.au / RCA No. 289109 / Standards Legislation

Information Other than the Financial Report and Auditor's Report Thereon

The directors are responsible for the other information. The other information
comprises the information included in the directors’ report for the year ended 31
December 2025 but does not include the financial report and our auditor's report
thereon.

Our opinion on the financial report does not cover the other information and
accordingly we do not express any form of assurance conclusion thereon.

In connection with our audit of the financial report, our responsibility is to read the
other information and, in doing so, consider whether the other information is materially
inconsistent with the financial report or our knowledge obtained in the audit or
otherwise appears to be materially misstated.

If, based on the work we have performed, we conclude that there is a material
misstatement of this other information, we are required to report that fact. We have
nothing to report in this regard.

Responsibilities of the Directors for the Financial Report

The directors of the Company are responsible for the preparation of the financial report
that gives a true and fair view in accordance with Australian Accounting Standards —
AASB 1060: General Purpose Financial Statements - Simplified Disclosures for For-Profit
and Not-for-Profit Tier 2 Entities and the Australian Charities and Not-for-profits
Commission Act 2012 and for such internal control as the directors determine is
necessary to enable the preparation of the financial report that gives a true and fair view
and is free from material misstatement, whether due to fraud or error.

In preparing the financial report, the directors are responsible for assessing the
Company's ability to continue as a going concern, disclosing, as applicable, matters
related to going concern and using the going concern basis of accounting unless the
directors either intend to liquidate the Company or to cease operations, or has no
realistic alternative but to do so.

Auditor’s Responsibilities for the Audit of the Financial Report

Our objectives are to obtain reasonable assurance about whether the financial report as
a whole is free from material misstatement, whether due to fraud or error, and to issue
an auditor’s report that includes our opinion. Reasonable assurance is a high level of
assurance, but is not a guarantee that an audit conducted in accordance with Australian
Auditing Standards will always detect a material misstatement when it exists.
Misstatements can arise from fraud or error and are considered material if, individually
or in the aggregate, they could reasonably be expected to influence the economic
decisions of users taken on the basis of this financial report.

As part of an audit in accordance with Australian Auditing Standards, we exercise
professional judgement and maintain professional scepticism throughout the audit.
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We also:

Identify and assess the risks of material misstatement of the financial report,
whether due to fraud or error, design and perform audit procedures responsive
to those risks, and obtain audit evidence that is sufficient and appropriate to
provide a basis for our opinion. The risk of not detecting a material misstatement
resulting from fraud is higher than for one resulting from error, as fraud may
involve collusion, forgery, intentional omissions, misrepresentations, or the
override of internal control.

Obtain an understanding of internal control relevant to the audit in order to
design audit procedures that are appropriate in the circumstances, but not for
the purpose of expressing an opinion on the effectiveness of the Company's
internal control.

Evaluate the appropriateness of accounting policies used and the reasonableness
of accounting estimates and related disclosures made by the directors.

Conclude on the appropriateness of the directors’ use of the going concern basis
of accounting and, based on the audit evidence obtained, whether a material
uncertainty exists related to events or conditions that may cast significant doubt
on the Company's ability to continue as a going concern. If we conclude that a
material uncertainty exists, we are required to draw attention in our auditor’s
report to the related disclosures in the financial report or, if such disclosures are
inadequate, to modify our opinion. Our conclusions are based on the audit
evidence obtained up to the date of our auditor’s report. However, future events
or conditions may cause the Company to cease to continue as a going concern.
Evaluate the overall presentation, structure and content of the financial report,
including the disclosures, and whether the financial report represents the
underlying transactions and events in a manner that achieves fair presentation.

We communicate with the directors regarding, among other matters, the planned scope
and timing of the audit and significant audit findings, including any significant
deficiencies in internal control that we identify during our audit.

DRY KIRKNESS (AUDIT) PTY LTD

e

Date: 24 March 2026 Robert Hall CA
West Perth Director
Western Australia
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